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■ 

GReatnefs of mind is never more wil- 
lingly acknowledged, nor more 
fincerely reverenced, than when it dt- 
fcends into the regions of general life, and 
by countenancing common purfuits, or par- 
taking common amufements, (hews that it 
borrows nothing from diftance or for- 
mality. 

By the notice which Your Majefty has 
been pleafed to beftow upon the celebration 
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DEDICATION. 

of Handel's memory, You have con- 
defcended to add Your voice to public 
praife, and give Your fan&ion to mufical 
emulation* 

The delight which Mufic affords feems to 
be one of the firft attainments of rational 
nature ; wherever there is humanity, there 
is modulated found. The mind fet free from 
the refiftlefs tyranny of painful want, em- 
ploys its firft leisure upon fome favage me- 
lody. Thus in thofe lands of unprovided 
wretchednefs, which Your Majefty's encou- 
ragement of naval inveftigation has brought 
lately to the knowledge of the poliflied 
world, though all things elfe were wanted, 
every nation had its Mufic j an art of which 
the rudiments accompany the commence- 
ments, and the refinements adorn the com- 
pletion of civility, in which the inhabitants 
of the earth feek their firft refuge from evil, 

and, 
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DEDICATION. 

and, perhaps, may find at laft the moft ele- 
gant of their pleafures. 

But that this pleafure may be truly ele- 
gant, fcience and nature mull aflift each 
other 5 a quick fenfibility of Melody and 
Harmony, is not always originally bellow- 
ed, and thole who are born with this Cut 
ceptibility of modulated founds, are often ig- 
norant of its principles, and muft therefore be 
in a great degree delighted by chance ; but 
when Your Majefty is plealecl to be prefent 
at Mufical performances, the artifts may con- 
gratulate themfelves upon the attention of 
a judge in whom all requifites concur, who 
hears them not merely with inftin&ive emo- 
tion, but with rational approbation, and 
whofe praife of Handel is not the efru- 
fion of credulity, but the emanation of 
Science. 

How 
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How near, or how diftant, the time may 
be, when the art of combining (bunds fhall 
be brought to its higheft perfection by the 
natives of* Great Britain, this is not the 
place to enquire 5 but the efforts produced 
in other parts of knowledge by Your Ma- 
jefty's favour, give hopes that Mufic may 
make quick advances now it is recom- 
mended by the attention, and dignified by 
the patronage of our Sovereign. 

I am, 

With the moll profound Humility, 

Your Majesty's moft dutiful 

And devoted Subject and Servant, 



CHARLES BURNEY. 
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Defcription of the Plates, and Directions for placing them. 

Plate I. 

Frontispiece. Tbe Met> a l ftruck on oceafion of the Commemoration of 
Handel, and worn by tbtir Majefties and tbe DireiJors, oh the Days 
of Performance. To face the Title. 

Pl. II. 

View of Handel'.; Monument in IVeftminfter- Abbey, with the additional 
Tablet, recording bis Commemoration. 

To face the ift page of Handel's Life. 

Pl. III. 

Ticket of Admiffion to the Firft Performance ; which being originally fixed 
for tbe 21ft of April, to commemorate the Day of Handel'* Funeral, 
reprefents a Sarcophagus, with a Medallion of tbe great Mufician over it. 

To face the Title of the Firft Day's Performance, p. 2j 

Pl. IV. 

Ticket of Admiffion to tbe Second Performance. H an del compoftngf acred 
Mufic ; tbe Genius of Harmony crowning bim, and aSerapb wafting bis Name 
to Heaven. 

To face the Title of the Second Day's Performance, p. 43. 
Pl. V. 

Ticket of Admiffion to tbe Third Performance. Britannia pointing to a Py- 
ramid, on which tbe Name of Handel is engraved ; a Genius offering tbe 
Firft-fruils of a Sacrifice to bis Memory ; and on the Back-ground, a per- 
JpetJive View of Weftminfter- Abbey. 

To face the Title of the Third Day's Performance, p. 71 

Pl. VI. 

View of the Gallery prepared for tbe Reception of their Majefties, tbe 
Royal Family, Direftors, Arcbbijhops and Bijhops, Dean and Chapter of 
IVeftminfter, Heads of tbe Law, and others of the principal Perfonagcs 
in the Kingdom, at tbe Commemoration of Handel in IVeftminfter- Abbey. 
To face the Title of the Fourth Day's Performance, p. 91 

Pl. VII. 

View of tbe Orchestra and Performers in IVeftminfter- Abbey, during tbe 
Commcmcration cf Handel. 

To face the Title of the Fifth Day's Performance, p. 109. 
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A Public and national tribute of gratitude to de- 
ceafed mortals, vvhofe labours and talents have 
benefitted, or innocently amufed, mankind, has, at all 
times, been one of the carlicft marks of civilization in 
every country emerged from ignorance and barbarifm. 
And there feems no more rational folution of the myf- 
tcries of ancient Greek mythology, than to imagine that 
men, vvhofe virtue and abilities furpafled the common 
ilandard of human excellence, had excited that degree 
of veneration in poftcrior times, which gave rife to 
their deification and apotheofis. 

Such a gigantic idea of commemoration as the prc- 
fent, ior the completion of which it was neccaTary that 

a fo 
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{o many minds mould be concentred, muft have been 
long foftering ere it took a practicable form, and was 
matured into reality. But from the conception of this 
plan to its full growth, there was fuch a concurrence 
of favourable circumftances as the records of no art or 
fcience can parallel : the Royal Patronage with which it 
was honoured 4 the high rank, unanimity, and active 
zeal of the directors ; the leifure, as well as ardour and 
fkill of the conductor ; the difinterelted docility of in- 
dividuals ; and liberal contributions of the public ; all 
confpired to render this event memorable, and worthy 
of a place, not only in the annals of Mufic, but of 
mankind. 

And indeed it was hardly poflible for a Muflcal Hif- 
torian not to imagine that an cnterprize honoured with 
the patronage and prefence of their Majefties ; planned 
and perfonally directed by noblemen and gentlemen of 
the firlt rank ; attended by the moft numerous and 
polite audience that was ever aflembled on a fimilar 
occation, in any country ; among whom, not only the 
King, Queen, Royal Family, nobility, and great officers 
of ftate appeared, but the archbifhops, bifhops, and 
other dignified clergy, with the heads of the law, 

would 
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would form an acra in Mufic, as honourable to the art 
and to national gratitude, as to the great artift himfelf 
who has given occafion to the Feftival. 

HANDEL, whofe genius and abilities have lately been 
fo nobly commemorated, though not a native of England, 
fpent the greateft part of his life in the fervice of its in- 
habitants: improving our tafte, delighting us in the 
church, the theatre, and the chamber ; and introduc- 
ing among us fo many fpecies of mufical excellence, , 
that, during more than half a century, while fentiment, 
not fafhion, guided our applaufe, we neither wanted 
nor wifhed for any other ftandard. He arrived among 
us at a barbarous period for almoft every kind of mufic, 
except that of the church. But, be fides his oratorio 
chorufes, which are fo well intided to immortality, his 
organ-pieces, and manner of playing, are ftill fuch mo- 
dels of perfection as no mafter in Europe has furpafl'ed ; 
and his operas were compofcd in a ftyle fo new and ex- 
cellent, that no Mufic has fince, with all its refine- 
ments of melody and fymmetry of air, in performance, 
had fuch effedh on the audience. 

Indeed his works were fo long the models of perfec- 
tion in this country, that they may be faid to have 

a 2 formed 
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formed our national tafte. For though many in the 
capita] have been partial, of late years, to the compo- 
fitions of Italy, Germany, and France ; yet the nation 
at large has rather tolerated than adopted thefe no- 
velties. 

The Englifli, a manly, military race, were inftantly 
captivated by the grave, bold, and nervous ftyle of 
Handel, which is congenial with their manners and fen- 
timents. And though the productions of men of great 
genius and abilities have, fince his time, had a tranfient 
lhare of attention and favour ; yet, whenever any of the 
works of Handel are revived by a performer of fuperior 
talents, they are always heard with a degree of general 
fatisfaclion and delight, which other compolitions fel- 
dom obtain. Indeed, the exquifite manner in which 
his productions are executed at the concert eftablifhed 
for the prefervation and performance of old matters, 
ftimulates a defire in all who hear them to have a more 
general acquaintance with his works. And it was, 
perhaps, at the late performance in Weftminfter Abbey, 
that the compofitions of this great matter were firft fup- 
plied with a band, capable of difplaying'all the wonder- 
ful powers of his harmony. 

Pope, 
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Pope, more than forty years ago, imagining that his 

band was more numerous than modern times had ever 

fccn or heard before, contented himfelf with calling 

him Centiwanus, where he fays : 

♦ 

Strong in new arms, ]o ! Giant Handel (lands, 
Like liuld Briarcus with his hundred hands. 

But if our great bard had furvived the late Commemo- 
ration, when the productions of Handel employed more 
than five hundred voices and mftrurucnts, he would, 
perhaps, have loft a pun, a fimilc, and a bon mot, for 
want of a clatfical allufion to lean on. 

Notwithrtanding the frequent complaints that are 
made of the corruption of Mufic, of public caprice, 
and private innovation, there is, perhaps, no country 
in Europe, where the productions of old mafters are 
more effecTually preferved from oblivion, than in Eng- 
land : tor, amidft the love of novelty and rapid revo- 
lutions of Lfhion, in common with other countries, 
our cathedrals continue to perform the fcrvices and full 
anthems of the 16th and i yth centuries, by Tye, Tallis, 
Bird, Morley, Gibbons, Humphrey, Blow, and Purcell ; 
as well as thofe produced at the beginning of the pre- 

fent 



vi PREFACE. 

fent century, by Wife, Clarke, Crofts, and others, whofe 
grave and learned compositions have contributed to keep 
harmony, and the ancient choral ftyle, from corruption 
and decay. The Crown and Anchor Concert, efta- 
blifhed in 1710, for the prefcrvation of old mafters of 
every country, has long endeavoured to cheek innova- 
tion ; and the annual performances at St. Paul's, for 
the benefit of the Sons of the Clergy ; the Madrigal 
Society, as well as the Catch-Club, and Concert of 
Ancient Mufic, are all more peculiarly favourable to the 
works of the illuftrious dead, than thofc of living can- 
didates for fame. 

But the moft honourable eulogium that can be be- 
ftowed on the power of Mufic is, that whenever the 
human heart is wifhed to expand in charity and bene- 
ficence, its aid is more frequently called in, than that 
of any other art or advocate : as the delight it affords 
in exchange for Superfluous wealth, is not only the moft 
exquifitc which the wit of man can fupply, but the 
moft innocent that a well-governed ftate can allow. 

Indeed Handel's Church-Mufic has been kept alive, 
and has Supported life in thoufands, by its performance 
Jfor charitable purpofes : as at St. Paul's for the Sons of 

the 
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the Clergy ; at the Triennial Meetings of the Three 
Choirs of Worcefter, Hereford, and Gloucefter ; at the 
two Univerfities of Oxford and Cambridge ; at the Be- 
nefit Concerts for decayed Muficians and their Fami- 
lies ; at the Foundling-Hofpital ; at St. Margaret's 
Church for the Weftminfter Infirmary ; and for Hos- 
pitals and Infirmaries in general, throughout the kingr 
dom, which have long been indebted to the art of Mu- 
He, and to Handel's Works in particular, for their 
fupport. 

This will not only account for the zeal of indivi- 
duals in propagating his fame, but alacrity of the na- 
tion at large, in fupporting an enterprize calculated to 
do honour to the memory of fo great an artift, and 
extenfive a benefactor. 

✓ 

From all the information with which my mufical 
reading and inquiries have furnifhed me, it feems not 
too much to fay, that the muficians aflembled on this 
occafion exceeded in abilities, as well as number, thofe 
of every band that has been collected in modern times : 
as may be reafonably inferred from the following chro- 
nological lift of the mod remarkable mufical mufters 
upon record. 

At 
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At an interview between Francis I. king of France, 
and Pope Leo X. in 1 5 1 5, at Bologna in Italy, the 
muficians and fingers of the French king and the Ro- 
man pontiff meeting together, formed the moft nu- 
merous band which had ever been incorporated in thole 
times. The number, however, is not mentioned ; but 
as the chapel and court eftablifhment of thofe princes 
could never, when united, form a body of muficians 
Sufficiently considerable to be put in competition with 
that lately affembled, the number may ftill remain 
indefinite, without leaving the leaft doubt of its fupe- 
riority. 

On the ceflation of the plague at Rome, in the 
early part of the laft century, a mafs compofed by 
Benevoli, for fix choirs, of four parts each, was 
performed in St. Peter's church, of which he was 
maeftro di capellaj and the fingers, amounting to 
more than two hundred, were arranged in different 
circles of the dome: the fixth choir occupying the 
fummit of the cupola. On both thefe occafions 
no inftruments feem to have been employed, but 
the organ. 

We 
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We arc told in Bonnet's Hift. de la Mufique (a), that 
the Te Deum, which Lulli had compofed for the recovery 
of Lewis XIV. in 1686, was afterwards performed 
at Paris, on the recovery of his cldeft fon, Monfcigneur, 
by three hundred mujicians. 

In the year 1723, moft of the great mulicians of 
Europe were alTembled together in the city of Prague, 
by order of the emperor Charles VI. to celebrate the 
feftival of his being crowned king of Bohemia. Hif- 
tory, fays Quantz (the late celebrated performer on the 
German flute, and mafter of the prefent king of Pruf- 
fia), does not furnilh a more glorious event for mufic, 
than this folemnity j nor a (imilar inftance of lb great 
a number of eminent profeflbrs, of any one art, being 
collected together. Upon this occafion, there was an 
opera performed in the open air, by a hundred voices, 
and iivo hundred inflrutnents (b). 

A folemn fervice was performed at the funeral of 
Rameau, 1767, at the church of the Oratory, in Paris, 
by all the muncians of the king's band, and by thofe of 

(a) Tom. II. p. 93. Publifticd by Marpurg at Berlin, 175^. 

(t>) Htrrn Jtbannjcack'm £>uantztns Sec like wife Atujisal Tour, vol. li. 
Ltbtnjktuf, ven ibm fdl>jt inlxvuftn. p. 177. 

b the 
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the Royal Academy of Mufic, united. On this occafion, 
we are told (a), that many pieces from Rameau's beft 
productions were feie&ed, which drew tears from feve- 
ral that were prefent, by the excellence of the mufic, 
and the melancholy occafion on which it was per- 
formed. 

At Santa Chiara ) in Naples, about the fame time, 
according to Signor Corri, who was then in that city 
ftudying under the famous Porpora, near three hundred 
muficiam were employed at the laft confecration of a 
nun of great diftinction. 

And at the public funeral of Jomclli, in the fame 
city, 1774, alike number was aflembled together, in 
order to pay their laft duty to that great mafter ; and 
thefe not only performed gratis^ but contributed to the 
neceflary expences of this folemn krviccfhj. 

At many other gran funzioni and feftivals in Rome, 
Venice, and other parts of Italy, a congrels of two or 
three hundred muficians is not, perhaps, very uncom- 
mon ; but from the time that the prefent fyftem of 
harmony was invented, to this period, no well-authen- 

(a) Eff'fi fur taMuf. tom.III. p. 465. di Sevcrlo Mattei. In Napoli, I774. 
(bj Sagglt di Pocj;t Lailiic td Iialutttt x 

ticated 
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ticated inftance, I believe, could be produced, of Jive 
hundred performers, vocal and inftrumcntal, being 
confolidatcd into one body, and giving fuch indif- 
putable proofs of talents and difcipline, as on the late 
occafion. 

Indeed the fortunate arrival of Madame Mara in this 
country, while the manner of celebrating the intended 
fefHval was in contemplation, eafed the directors and 
conductor of much anxiety and difficulty, as to the 
diftribution of the Songs. There were, at this time, 
but few great fingers in London who ftood high in the 
favour of the public ; and thole were either inaccef- 
fible, or apprehenfive that a fingle voice, of whatever 
volume, would be inaudible, in fuch an immenfe build- 
ing as Weftminfter- Abbey. The voluntary offer there- 
fore of this admirable finger to perform at each exhi- 
bition, and the liberty granted , by the managers of the 

Pantheon, to whom me was exclufively engaged, gave 
birth to hopes from fingle fongs, which were greatly 
furpaffed, in effecl, on the day of performance. In- 
deed, the moft fanguine promoters of this cnterprize, 
muft at firft have imagined, that the chief difference 
and fuperiority of thefe performances to all others, 

b 2 would 
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would have arifen from the aggregate of founds pro- 
duced by fo immenfe a band, in the chorufes. But the 
effects were not rendered more new, grand, and fur- 
prirlng, by the united force of the whole, than fweet, 
dirtinct, and audible, by the fingle efforts of indi- 
viduals. The knowledge, experience, and abilities of 
the two alternate leaders of this Mufical Legion, Meff. 
Hay and Cramer, were never more manifeft, nor were 
their orders ever more implicitly obeyed, than on this 
great and trying occafion. 

Indeed, the effects of this amazing band, not only 
overfet all the predictions of ignorance and farcafm, 
but the conjectures of theory and experience. By fomc 
it was predicted, that an orcheftra fo numerous could 
never be in tune ; but even tuning, to fo noble an or- 
gan, was, for once, grand, and productive of pleafing 
fenfations. By fome it was thought that, from their 
number and diftance, they would never play in time ; 
which, however, they did moft accurately, and without 
the meafure being beat in the ufual clumfy manner. By 
others it was expected that the band would be fo loud y 
that whoever heard this performance, would never hear 
again ; however, the found of thefe multiplied tones 

arrived 
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arrived as mild and benign at the ears of the audience, 
as they could from the feeble efforts of a few violins, in 
a common concert-room. And, laftly, that from the 
immenfe fee of the building, no Jingle voice had the 
leaft chance of being heard by thofe who had place* 
remote from the orcheftra ; but, luckily, this was fa 
far from being true, that not a vocal breathing, how- 
ever feeble by nature, or foftened by art, was inaudible 
in any part of the immenfe fpace through which it dif- 
fufed itfelf in all directions. 

All thefe difficulties, real and imaginary, were hap^ 
pily obviated by Mr. Commiflioner Bates, the Con- 
ductor of this great enterprize ; for this gentleman, 
who had fo long made the various works of fo great 
and fertile a genius his particular ftudy, felected the 
pieces, collected, collated, and corrected the books ; 
and, with a diligence and zeal, which nothing but 
enthufiafm could infpire, after the idea was fuggefted, 
totally devoted every moment of his leifure to its ad- 
vancement and completion. 

There have been commentators who have dedicated 
their whole lives to the ftudy of one author : Homer, 
Ariftotle, and Shakfpeare, have had votaries of this 

kind 
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kind ; and when admiration and zeal are moderated 
and tempered by reditude of judgment, thofe who, 
during a long feries of years, have chiefly pointed their 
attention to a particular ftyle of muncal compontion, 
muft be beft acquainted with its beauties, and able to 
direct others how to execute it with energy and pre- 
cifion. 

No muncal amateur had perhaps ever fuch experi- 
ence in thefe matters, or fuch frequent opportunities 
of combining and difponng a numerous band to the 
beft advantage, as Mr. Bates ; who, while he was pur- 
fuing the ftudy of literature and fcience at King's- 
College, Cambridge, had the reputation not only of 
being the beft gentleman-performer on the harpfichord 
and organ of that time, but had the chief direction of 
the concerts and choral performances in that univer- 
fity; as he had afterwards at Hinchinbroke, where 
the earl of Sandwich frequently regaled his neighbours 
and friends with Oratorios, executed with the utmoft 
precifion, by performers of the firft clafs. After the 
eftablimment of that moft refpectable inftitution, the 
Concert of Ancient Mufic, in 1776, of which Mr. 
Bates digefted the plan, he was long the fole con- 
ductor 



Digitized by Google 



PREFACE. xv 



ductor of the performances at the(e meetings, Co juftly 
celebrated, not only for accuracy and precifion, but 
for the new effects produced from fuch old and vener- 
able productions of great maftcrs of harmony, as would 
otherwife have been buried in oblivion, or fwept away 
from public notice by the rage for novelty, and tide 
of fafhion* 

However my mind may be impreffed with a reve- 
rence for Handbl, by an early and long acquaintance 
with his perfon and works, yet, as it amounts not to 
bigotry, or the preclufion of all refpeel: or admiration 
of excellence in others, wherever I can find it, my 
narrative will be lefs likely to excite fufpicions of im- 
probability, or hyperbole, in fuch readers as were not 
lb fortunate as to participate of the furprize and rap- 
ture of all that were prefent at thefe magnificent per- 
formances, and are able to judge of the reality of the 
fenfations defcribed. 

As fuch uncommon attention has lately been be- 
llowed on the works of Handel, it feems natural to 
imagine, that the fame public which has intercfted it- 
felf fo deeply in their performance, will be curious 
about every thing that concerns the perfon of fo re- 
nowned 
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nowned a compofer. I mall therefore prefix to the 
following account, a Sketch of his Life, drawn from 
fuch narrations as have been publiftied in England and 
Germany, as well as from the recollection of what 
paffed within my own memory and knowledge. And 
though I referve the critical examination of the entire 
works of Handel for the laft volume of my Hiftory, 
yet, as indifcriminate praife is little better than cen- 
fure, I mall fpecify fuch beauties of compofition and 
effcft as I felt moft forcibly in attending the perform- 
ance of each day, and for which, by a careful peru- 
fal of the fcore, I have been fince enabled to aflign 
reafons. 

After fo long a Preface to fo fliort a book, I mall 
add nothing more, in apology for my narrative, than 
that I was ftirhulated to the drawing it up, thus 
haftily, by the extreme fatisfaction I felt in finding 
that the late Commemoration was not only an under- 
taking of fuch magnitude as to merit the patronage 
of an enlightened public ; but that the public, by its 
liberal fupport and profound attention, manifefted it- 
felf to be worthy of the undertaking. 
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IT is by fuch minute degrees that men arrive at that point of 
eminence which interefts the public, and awakens general cu- 
riofity, that the beginnings of greatnefs pafs unobferved, till they 
can no longer be diftinctly feen through the blaze of meridian 
brightnefs. Thus the early events of an illuilrious character are 
generally as obfcure and fabulous, as the firft years of an ancient 
and powerful empire. For Biographers, notwithftanding the 
title they aflume, feldom draw from the life ; nor, till an illus- 
trious perfonage has been fome time deceafed, do enquiry and con- 
jecture begin to bufy themfelves in tracing incidents, defcribing fi- 
tuations, and delineating characters. And hence, by procraftination, 
the whole becomes little better than a mere fancy-piece, 

B If 
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If it were poftible, however, to know, in detail, the youthful 
exploits of an Alexander, or a Ca?far ; the firft poetical effufions 
of a Homer, or a Virgil ; the dawnings of reafon in a Newton, or a 
Locke ; or the primary fermentations and expanfions of genius in 
a Handel, they would afford great gratification to human curio- 
fity, which delights in feeing by what minute gradations, or gi- 
gantic ftrides, men gifted with uncommon powers, begin their 
journey to the Temple of Fame. 

The Memoirs of the Life of Han del, publiftied in 1760, the 
year after his deceafe, though written with zeal and candour, are 
neither furliciently ample nor accurate to enable us to afcertain 
with precifion the places of his rcfidencc, dates of his productions, 
or events of his early years, previous to his firft arrival in Eng- 
land, in 1 7 10, at the age of Twenty-fix. 

It is however generally agreed, that the great mufician, George 
Frederick Handel, was born at Halle, in the Duchy of 
Magdebourg, and Circle of Lower Saxony, the 24th of February, 
1684? that his father was an eminent lurgeon and phyfician of 
the fame place, and upwards of fixty years of age when this fon, 
the iffue of a fecond marriage, was born } and that, in his early 
childhood, he difcovered fuch a paffion for Mufic as could not be 
fubdued by the commands of his father, who intended him for 
the profefiion of the law. 

He had made a confiderable progrefs in this art, by ftealth, 
before he was allowed a mailer ; but at feven years old, his father 
finding it impoflible to fix his attention to any thing but Mufic, 
for which he fecmed to have been endowed by nature with very 
uncommon propenfities and faculties, he placed him under Za- 
chau, organift of the cathedral church of Halle ; a man of con- 
fiderable 
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iiderablc abilities in his profeflion, and proud of liis pupil. By 
the time he was nine years old, our young Mulician was not only 
able to officiate on the organ for his mailer, but began to ftudy 
compofition ; and at this early period of his life he is laid to have 
compofed a Service, or, as it is called in Germany, a jpiritual Can- 
tata, every week, for voices and inilruments, during three years 
fuccemvely. The late Mr. Weideman was in poflefiion of a fet of 
Sonatas, in three parts, which Handel compofed when he was 
only ten years o\A(a). 

He feems to have continued to ftudy under his firft mafter 
Zachau, in his native city, till the year 1 698 ; when, being ar- 
rived at the age of fourteen, he was carried to Berlin, where 
operas were in a very flourifhing ftate, at the court of the Elector 
of Brandenburg, afterwards King of Pruflia, who had then in 
his fcrvicc not only many lingers of eminence from Italy, but 
Bononcini and Attilio, to compofc. Handel is faid to have 
diftinguilhed himfelf in this city as a wonderful performer, for 
his early years, and to have given birth to fuch expectations of 
his future greatnefs, that his Electoral Highnefs offered to take 
him into his fervice, and fend him to Italy, for the completion 
of his Mufical ftudies; but his father declining this honour, 
from a fpirit of independence, it was determined that he Ihould 
return to Halle, where he muft have continued a conliderable 

(a) The earl of Marchmont, in his travels fure, and laughing, faid, " I ufed to write 

through Germany, when Lord Polwarth, like the D 1 in thofc dayi, but chiefly 

picked them up as great curiolitict, and for the hautbois, which wa» my favourite 

gave them to Mr. Wcidcman, of whom he inftrument." This, and the having fuch 

took leflbns on the German flute. A friend, an exquifite performer to write for, at San 

who favoured me with this anecdote, pro- Martini, account* for the frequent oppor- 

cured a copy of thefc juvenile pioductiom, tunities which Handel took of compofing 

which are now in hit Majclly's collection, for that inftrument, in the early part of his 

and which Wcidcman Viewed to Hah ue I. ; life, 
who ftcmed to look at them with much plea- 

B 2 time; 
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time ; though we are told that his father's death liappening foon 
after his return from Berlin, Handel, not being able to fupport 
the expence of a journey to Italy, whither he was ambitious of 
going, removed to Hamburgh, in order, by his mufical talents, 
to procure a fubfiftencc : this city, next to Berlin, being then 
the mod renowned for its operas. We lofe fight, however, in 
all the accounts of his life hitherto publifhed, both of our young 
Mufician and his improvements from the time of his quitting 
Berlin, till his arrival at Hamburgh, a period of five years j for, 
according to his rival Matthefon, he did not viHt that city till the 
year 1703, at the age of nineteen. 

Yet the celebrated Telarmnn, one of the greatcft German Mufi- 
cians of his time, in a well-written account of his own life and 
works, drawn up by himfelf at the rcquefr. of Matthefon, in the 
year 1740, furnifhes two or three incidents concerning Handel, 
which intervened between the time of his quitting Berlin and 
arrival at Hamburgh, that will help to throw a little light on 
this dark period of his hiftory. 

Telemann, born at Magdcburgh 1681 faj t like Handel, 
difcovered an early paffion for Mufic, and, while he was at fchool, 
had, like him, made a great progrefs in the art, contrary to the in- 
clination of his friends ; but though he played on almoft every kind 
of inftrument, and had attempted to compofe an opera at twelve 
years old, yet, in obedience to his mother's pofitive commands, 
on whom, as his father was dead, he was folely dependent, at 
about the age of twenty he folemnly renounced his mufical pur- 
fuits, though with the greateft reluctance, and fet out for Leipfic, 
in order to ftudy the law in that univcrfity. In the way thither, 

(a) See Gtrm. Tear, vol. \u p. 24 j. 

how- 
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however, he ftopt at Halle, where, fays Telemann, " from my 
" acquaintance with Handel, who was already famous, I again 
" fucked in fo much of the poifon of mufic as nearly overfet all 
" my refolutions." 

Handel was now but fixteen years of age j and as Telemann; 
in his account of himfelf and his fludies, foon mentions our ju- 
venile Mufician again, I fhall proceed a little further in his nar* 
rative. 

" However," continues Telemann, " after quitting Handel, 
" I perfevered in the plan prefcribed by my mother, and went to 
«« Leipfic to purfue my ftudics j but, unfortunately, was lodged 
" in a houfe where I perpetually heard Mufic of alt kinds, which, 
" though much worfe than my own, again led me into tempta- 
" tion. And a fellow-ftudent finding among my papers a pfalm 
" which I had fct to mufic, and which, in facrificing all my other 
" illicit attempts at cornpofition, had chanced to efcape oblivion, 
'* he bsgged it of me, and had it performed at St. Thomas's 
** church, where it was fo much approved, that the burgomafter 
" defired I would compofe fomcthing of this kind every fort- 
" night ; for this I was amply rewarded, and had hopes, like- 
" wife, given me, of future advantages of much greater import- 
" tance. At this time I happened to be reminded of the folemn 
«« promifc I had made my mother, for whom I had a great revc- 
" rence, of utterly abandoning all thoughts of Mufic, by receiv- 
" ing from her a draught for my fubfiftence : which, however, 
" I returned; and, after mentioning the profitable and promifing 
" ftate of my affairs, earneftly in treated her to relax a little in the 
" rigour of her injunctions, concerning the ftudy of Mufic. Her 
" blcflings on my new labours, followed ; and now I was half a 
" mufician again. 

" Soon 
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" Soon after I was appointed director of the opera, for which 
" I compofed many dramas, not only for Leipfic, where I cfta- 
«« blimed the College of Mufic which ftill fubfills, but for So- 
4 * rau, Frankfort, and the court of WeuTenfcls. The organ of the 
«* new church was then juft built, of which I was appointed or- 
" ganift and director of the Mufic. This organ, however, I only 
*' played at the confecration, or opening, and afterwards reiigned 
" it, as a bone of contention for young mufical ftudents to quarrel 
" and fcramble for. At this time the pen of the excellent Kuh- 
" nau ferved me for a model in fugue and counterpoint ; but in 
4t famioning fubjc&s of melody, Handel and I were continually 
«•« exercijbig our fancy, and reciprocally communicating our thoughts, 
" both by Utter and converfation, in the frequent vijits we made to 
" each other fa J". 

According to Telemann's dates, all this mull have happened 
between the year 1701 and 1703, when Handel, quitting Halle, 
arrived at Hamburgh, a place too diftant from Leipfic for frequent 
vifits between thefe young Muficians to have been practicable (b) . 

It is fo difficult to obtain authentic intelligence concerning the 
tranfadtions of individuals, in remote parts of the world ; that, 
finding how feldom foreigners fpeak accurately of what happens in 
our own country, when we fpeak of theirs, I cannot help fufped- 
ing myfelf, as well as others, of fimilar ignorance and inaccuracy. 

In the accounts of our Theatres, by Riccoboni ; of our Poets 
by Quadrio ; and of our Mufic by Matthcfon, and others, the 
information is fo fcanty and erroneous, that nothing can be more 
contemptible than the fituation into which we are placed in the 
eyes of our neighbours by thefe accounts, unlefs it be the authors 

(*) Mauhcfon'i (Jjjrjn f>fortf, p. 354. ft) Ltipfic, which it only 24 Englifli 
1740. milc» from Halle, ii 100 from Hamburgh, 

them- 
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themfelves, in the opinion of thofe who are able to deted their 
mi flakes. 

The difficulty of eradicating error when it has once gained ad* 
million into books, has been long obferved ; as it is much more 
eafy to take fads for granted and implicitly tranferibe, than to exa- 
mine and confute them. 

Handel having pafTed his youth on the continent, and chiefly 
in Germany, the incidents of that part of his life muft have 
been better known by his cotemporary countrymen than by an 
inhabitant of England, who, at the diftance of fifty years from 
the arrival of this great MuficLwi among us, depended on tradi- 
tion for fads. 

Jobn Matthefon, an able Mufician and voluminous writer on 
the fubjed of Mufic, who refided at Hamburgh during the 
whole time that Handel remained in that city, has many par- 
ticulars difperfed through his writings, which merit attention. 
For though he fometimes appears as a friend, companion, and ad- 
mirer of Handel's genius and abilities, and at others aflumes 
the critic, difcovering manifeft figns of rivalry, envy, and dif- 
content, at his fuperior fuccefs ; yet, Matthefon was never 
fo abandoned a writer as to invent or difguife fads, which he 
knew the whole city of Hamburgh, and even Handel himfelf, 
who was living till within five years of this author's death, could 
confute fa). 

(a) When I firft began this Sketch, feve- to correcl the miftakes into which I had 
ral of Matthefon'* Mufical Tracls in my been led by fruiting to his former Englitfi 
poffi ttjon having been millaid, I was unable Biographer, but to infert from German 
to confult them ; but being fince found, writers fuch other incident* as concern 
rcfjKit for my readers, unJ for truth, have Handel's younger year*, of which, as we 
induced me to cancel feveral leaves that know but little in England, the admirer* 
were already printed, and to new write this of this venerable mailer will be more parti- 
pan of Hahdel's Life, in order not only cularly curious. 

Mat- 
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Mattheson, born at Hamburgh 1681, had a liberal educa- 
tion, and became a confiderable perfonage in that city ; where, in 
the younger part of his life, he figured in the triple capacity of com- 
pofer, opera-finger, and harpfichord-player : and afterwards, though 
he quitted the ftage upon being appointed fecretary to Sir Cyril 
Wych, the Englifli refident, yet he continued to ftudy, pradlife, 
and write on Mufical fubjedts, till the time of his death. 

He difcovered as early a propenfity to Mufic as Telemann or 
Handel: having been able at nine years old to fing his own 
competitions to the organ, in one of the Hamburgh churches ; 
and, at eighteen, he fet an opera called the Pleiades, for the theatre 
in that city, in which he fung the principal part himfclf. 

Indeed, Matthcfon's early connexion and intercourfe there with 
Handel, before his name as a great Mufician had penetrated 
into other parts of Europe, were fuch, that it is hopelefs now to 
feek for better information than his writings furnim, concerning 
fo interefting a period. 

Matthefon was a vain and pompous man, whofe firft wi/h in 
all his writings was to imprefs the reader with due reverence for 
his own abilities and importance^. It was his boail before his 
death, in 1764, at the age of eighty-three, « that he had printed 
« as many books, on the fubjedt of Mufic, as he had lived years j 
' and that he mould leave to his executors an equal number, in 
* manufcript for the ufe of pofterity. 

* In 176 1, he publimed aTranflation of the Life of Handel, 
' from the Englifh ; with additions and remarks, which are nei- 
' ther very candid nor liberal. But how mould the author of that 

(m) lo this h« feem» to ha»e fucceeded purg'« Trtatift on Tbirtugb-Baft* among 
with his countrymen, at fe»eral theoretical the reft. tjantlUCl) bfD 5fin <3fnfrfll< 
iiooki are dedicated to hurt : and Mr. Mar. haffc ant) Ott €otuporH)On. BcrKn, 1 7 6z. 
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* book expect, quarter from him, in which it is aflerted, that " Mat- 
" thcfon was no great finger, and only employed occasionally." In 

* refutation of which he afFures us, " that he conftantly fung the 
" principal parts in the Hamburgh operas, during fifteen years, 
" and with fuch fuccefs, that he could command the paflions of 
" his audience, by exciting in them, at his pleafure, joy, grief, 
" hope, and fear." And who fliall venture to doubt of his 
' having pofleffed thefe powers, when their effects are thus at- 

* tefted by bimfelf(a) V 

In a work of Mufical biography and criticifm, by Matthefbn, 
called t&rutlbtagc ciner tiEfWfrfpforrc, Foundation of a triumphal 
Arcb t in honour of Mufic and Muficians, publiflied at Ham- 
burgh, 1740, in which there is a long and inflated account of 
himfelf and his works, which occupies thirty pages, we have, as 
well as in his annotations on the Englifli Life, a more ample and 
fatisfidtory account of Handel's juvenile compofitions and ad- 
ventures, than I have been able to find ellewhere. 

After telling us that he arrived at Hamburgh in the fummcr of 
1703, rich in genius and good difpofition : " Here," fays Mat- 
thefon, " almoft his firft acquaintance was myfelf ; as I met with 
" him at the organ of St. Mary Magdalen's church, July the 
" 30th, whence I conducted him to my father's houfe, where he 
«' was treated with all pofiiblc kindnefs as well as hofpitality ; and 
*« I afterwards not only attended him to organs, choirs, operas, 
'* and concerts, but recommended him to feveral fcholars, par- 
" ticularly to one in a certain houfe, where every body was 

much devoted to Mufic fbj. 

(a) Journal of a Mu/cal T»ur through had fuppbntcd Han del before hw depar- 
C(rma«j>, Sic. vol ii, mre from Hamburgh, by being appointed, 

(4) This appears, in another of Mat- uot only Stcretmrt tie Legation, and Gover- 
thcfon'* workt, to have been the houfe of nor to the Rcfidont'* fun, but his Mulic- 
the Englifli refident, where it feemj as if he maflcr. 

* B " At 
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" At firft he only played a ripieno violin in the opera orcheftra, 
" and behaved as if he could not count five j being naturally in- 
" clined to dry humour (a). 

" At this time he compofed extreme long Airs and Cantatas 
" without end ; of which, though the harmony was excellent, 
«« yet true tafte was wanting ; which, however, he very foon 
«« acquired by his attendance at the opera." 

As thefe young Muficians lived much together in great inti- 
macy, they had frequent amicable contefts and trials of (kill with 
each other ; in which it appearing that they excelled on different 
instruments, Handel on the organ, and Matthcfon on the harp- 
fichord, they mutually agreed not to invade each other's province, 
and faithfully obferved this compact for five or fix years. 

Matthefon tells us, that in the year 1 704, the opera-houfe at 
Hamburgh happening to be (hut, leaving Handel behind him, 
he travelled to Holland, played on the famous organs, and heard the 
great performers in that country ; made concerts at Amfterdam,. 
and might have been elected organifl of Haerlcm : having had an 
offer of that place, with a falary of fifteen hundred Dutch goldens, 
equal to near a hundred and fifty pounds fterling a year. He had then 
thoughts of going to England, but was prevented from executing 
that defign, or of accepting the place of organifl: at Haerlem, by 
the prefling intreaties he received from the managers of the opera, 
his family, friends, and confefior but chiefly by a mod kind and 
obliging letter which was written to him by Handel, from . 
Hamburgh. This letter in order to Ihew the kind of intimacy 

fa) " I know," fays Matthefon, «« if *• cook's fon who blew the bellows for us at 
** be happens to read this, he will laugh in " St. Mary's ; our parties on the water to- 
** his heart, for he never laughed outward- '* gethcr ; and a hundred other ciicum- 
« ly ; particularly if he remembers the poul- " fiance*, dill frclh in my mind." 
« terer who travelled with us ; the paftry- 

which 
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which then fubfifted between them, Matthefon has inferted in his 
Triumphal Arch. It is dated March 1 8, and was written before 
claming interefts and rival claims had occafioned any interruption 
to their friendfliip ; among other expreffions of civility from 
Handel, he gives the following, 

" I often wifli to enjoy your very agreeable converfation, which 
" I hope will foon happen, as the time approaches, when, without 
" your prefence, nothing can be done at the opera. I mod hum- 
" bly intreat you to mform me qf your departure from Amfter- 
" dam, that I may have an opportunity of ihewing my regard, by 
" giving you the meeting." 

Handel, at this time, muft have been compofing his firft 
Opera, in which, depending upon Matthefon to perform the 
principal man's part, he had, probably, let the fongs to his ftyle 
of fingiog and compafs of voice ; but vanity never fuffered Mat- 
thefon to afcribc Handel's attentions to any thing but pure love 
and kindnefs. 

In his remarks on the Englifh Life of Handel, he is parti- 
cularly fevere on that part of it which contains an account of the 
quarrel which happened between him and that composer, foon 
after the letter was written : accufing the Biographer not only of 
violating geography, chronology, and hiftory, but of a wilful 
mifreprefentation of fads, in relating the circumftances of this 
breach between them. 

Matthefon, who, with all his felf-complaifance and pedantry, 
is generally allowed to have been diligent in finding, and exad 
in itating fafts, after telling us that Handel, when he firft came 
to Hamburgh, notwithftanding the exalted ftation at which he foon 
arrived, had no better part afligned him in the opera, than the 

* B 2 Second 
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Second ripieno Violin (a) ; informs us, that " though he then prc- 
" tended to know nothing, yet he ufed to be very arch, for he 
" had always a dry way of making the graveft people laugh, with- 
" out laughing himfelf. But his fupcrior abilities were loon dif- 
" covered, when, upon occafion of the harpiichord-player at 
" the opera being abfent, he was firft perfuaded to take his 
" place ; for he then fliewed himfelf to be a great mafter, to the 
" aftonifliment of every one, except myfelf, who had frequently 
*' heard him before, upon keyed-inftruments." 

According to Matthefon's own confemon, he acquired from 
Handel, by frequently meeting him at his father's houfe, and 
pradlifing with him, a knowledge of modulation, and method of 
combining founds, which he could have learned of no one elfe. 

Upon a vacancy in an organift's place at Lubec, they travelled 
thither together, and in the wagen compofed feveral double 
fugues, da mente, fays Matthefon, not da penna. Buxtehudc 
was then at Lubec, and an admirable organ-player ; however, 
Handel's powers on that inftrument aftonifhed even thofe who 
were accuftomed to hear that great performer. Handel and 
Matthefon were prevented from becoming candidates for the place 
of organift at Lubec, by a condition that was annexed to the 
obtaining that office ; which was no other than to take with it, 
a wife, whom their conftitucnts were to nominate ; but thinking 
this too great an honour, they precipitately retreated to Hamburgh. 

About this time an opera, called Cleopatra, compofed by Mat- 
thefon, was performed on that ftage, in which he adted the part of 
Anthony himfelf, and Handel played the harplichord ; but Mat- 

(a) " To ho - * minute an origin we owe 

" Young Amroon, Cstfar, and the great Naffau 

thefon 
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thcfon being accuftomed, upon the death of Anthony, which 
happens early in the piece, to take the harplkhord, in the cha- 
racter of compofer, Handel refufed to indulge his vanity, by 
relinquifhing to him this poft ; which occafioncd fo violent a 
quarrel between them, that at going out of the houfe, Matthefon 
gave him a flap on the face ; upon which, both immediately 
drew their fwords, and a duel enfued in the Market-place, before 
the door of the Opera-houfe : luckily, the fword of Matthefon 
was broke againft a metal button upon Handel's coat, which 
put an end to the combat, and they were foon after reconciled. 

Such is the account, which, long" before the death of Han- 
del, Matthefon himfelf publiihed, concerning the difference 
that happened between them, during his refidencc at Hamburgh. 

The Englilh biographer is very roughly handled by Matthefon 
for faying, that this duel had " more the appearance of affaffina- 
" thn than of a rencounter,' and accufes him of conftantly and 
wilfully diminifliing the age of Handel, in order to reprefent 
him not only as a prodigy in Muiic, but a youth of too tender 
years to be pofiefled of courage, reafon, or (kill, fufficient to de- 
fend himfelf; but if he had been capable of making a defence, 
(ays the author of his Life, " he could not be prepared for it." 
In anfwer to all this, Matthefon obferves, that " Handel, at the 
" time of the quarrel, was twenty years of age ; tall, (trong, 
" broad-fliouldcrcd, and mufcular ; confequently, well able to de- 
" fend himfelf :" and adds, that " a dry Jlap on the face was no 
" ajj'ajjinaiion, but rather a friendly hint, to put bim on bis guard." 

This rencounter happened the 5th of December, 1704; and, 
as a proof of a fpeedy reconciliation, Matthefon tells us, that on 
the 30th of the fame month, he accompanied the young compofer 
to the rehearfal of his firft opera of Almira, at the theatre, and 

per- 
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performed in it the principal part j and that, afterwards, they 
became greater friends than ever. This opera, though rehcarfed 
at the end of 1704, was not publicly performed till the begin- 
ning of 1705, when k was greatly approved (a). 

On the 25th of February of the fame year, he produced hit; 
fecond opera, called Nero, which had likewife a very favourable 
reception (b). It was at the end of the run of thefe two dramas 
that Matthefon, who performed the principal man's part in 
both, quitted the ftage, on his being appointed fecretary to 
the Britiih refident at Hamburgh j an office in which he continued 
to the time of his death, at the diftance of near nxty years from 
his firft appointment f c). 

That Matthefon had more knowledge than tafte, no other 
proof need be given than the following conceit, which was re- 
lated to me at Hamburgh. Late in life, in letting, as part of his 
own funeral anthem, the third verfe of the fourth chapter of Re- 
velations : " And there was a rain-bow round about the throne," 
he contrived in a very full fcore, to make every part form an arch, 
by a gradual afoent and defcent of the notes on paper, in plain 
counter-point ; which appearance to the eyes of the performers, 
he probably thought would convey the idea of a rairi-boiv to the 
ears of the congregation ! 

(a) The German title of thit opera is: (c) Matthefon's firft opera, called the 
SDCt in ftrontn trlOWgtt ©tuthfUUtljfel, PUiadrs, wa» performed at Hamburgh, 

oDct Jflmira, ftomictnn bon <£ntfilien ; J699. Por/cn™, the fecond, i-j^i. yu-- 

that is, ?bi FtcijfittiJn cf Royalty, or AL- tBT i Duie tf Narmatd,, the third, of which 

MIR A Quftn af Caftilt. There was an Epi- Schicferdccker compofed the firft acl, Mat- 

logue to thit drama, called Tht Gtniui «/ thefon the fecond, and Bronncr the third, 

Eurept, fct by Kcyfer. was performed the fame year. Clrcpatra, 

(b) This opera wai ft) led in German : the fourth, which occafioncd the quarrel 
J3ftC, QDfC Die ourclj 13lUt 1WD .IBOrt betwetn Matthefon and Handel, 1704. 

crlangtc itebe i NERO, or, Uvtobt*intdhy 

JImJ and Murdtr. 

AW 
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All the Mufic that I have ever teen by Matthefon is fteril of 
ideas and uninterefting. It has been faid, that he was a great 
performer on the harpfichord, and that Handel frequently 
amufed himfelf with playing his pieces j in doing which, if ever 
he regarded Matthefon as a formidable rival, his triumph mufl 
have been very complete in comparing them with his own, or 
with the inherent powers which he mull have felt of producing 
better whenever he pleafed. I am in pofleffion of a fet of Twelve 
LelTons by Matthefon, engraved on copper, by Fletcher, in tall 
folio of eighteen ftaved paper, London 1714 ; who, in a Preface 
fpeaks of them as " Pieces which claim precedence to all others 
«* of this nature ; as being compofed by one of the greateft maf- 
" ters of the age, in a tafte altogether pleafing and fublime." 
They confift of Overtures, Preludes, Fugues, Allemandes, Cou- 
rantcs, Gigues and Aires; but, notwithstanding the Editor's 
Eloge, like all the harpfichord mufic I ever faw, anterior to 
Handel's admirable Suites de Pieces, firft Set, 1720 j though 
in good harmony, it imprefles the mind with no better idea of 
accent, grace, or pafllon, than the gingling of triangles, or bells 
of a pack-horfe ; and is truly fuch as degrades the inftrument to 
the level of founding brafs and a tinkling cymbal. 

From 1705 to 1708, when Handel fet two other operas, 
Florindo and Daj'ne, he furniihed nothing for the ftage ; though 
he had many fcholars, compofed harpfichord-pieces, fingle fongs, 
and cantatas, innumerable (a). 

During 

(a) 1 procured at Hamburgh, in 1773, there, previous to hit arrival in England, 
a manufcript collection of cantata*, by the or journey into Italy. One of thefe can* 
principal compofer* of the early part of the lata* has a fpirited accompaniment for a 
pre fir in century ; among which are two by harpfichord, obligate. At the end it a fliort 
Handel, which 1 never faw elfewhcre; air, which feeros to contain the genn, or 
and ihcfe, it is moR probable, were pro- fubjeA, of a favourite harpfichord leflbn, 
duced in that city, during his refidcnce printed in the fecond volume of hit Pieces Ji 
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During his refidence at Hamburgh, Matthclbn allows, that 
Handel improved his own ftyle greatly, by his conftant attendance 
at the opera ; and lays, that he was even more powerful upon 
the organ, in extempore fugues and counterpoint, than the famous 
Kuhnau of Leipfic, who was at this time regarded as a prodigy. 

Handel having acquired by his operas at Hamburgh a mm 
fuflicient to enable him to vifit Italy, fet out for that feat of the 
Mufes, a journey after which every man of genius fo ardently 
pants. He ftaid fome time at Florence, where he compoled the 
opera of Rodrigo. From this city he went to Venice, where, in 
1709, he produced his Agrippina, which is laid by his biographer 
to have been received with acclamation, and to have run thirty nights. 
Here he met with Domcnico Scarlatti, Gafparini, and Lotti. 

The next place he vifited, was Rome, where he had an oppor- 
tunity of hearing compositions and performers of the firft clafs. 
Here the elder Scarlatti and Gafparini had brought vocal mulic to 
great perfection, and Corclli, inflxumental. At cardinal Otto- 
boni's, by whom Handel was greatly carcflcd and patronized, 
he had frequently the advantage of hearing the natural and ele- 
gant Corelli perform his own works. Here our young compofer 
produced a ferenata : // Trionfo del Tempo ( 'a) ; after which he 
proceeded to Naples, where he fet Ac is and Galatea, in Italian, to 
muiic totally different from the little Engliih drama, written by 
Gay, which he fet in 1721, for the duke of Chandos. 

Cl.n-tcin,p. 5, the identical movement with chafed at Rome, among other manufcript 

which lie ended the hi\ concerto which he compouiions by old mailers, fix cantatas, 

ever played in public. This c ntata is the a vote Sola, del Gcorgio Fcdcrigo Hbn- 

morc likely to have been compofed early in del, /into USajJl'it, which were, probably, 

his youth, as there are fome little libci tiea , produced in this city during his relidencc 

anil negligences i;i the coippofition, which there, about the year i-jqq: by the yellow 

have never appealed in his hirer productions, colour of the ink, they l'ccm to have been 

(u) The 01igiu.1l ilore of this work u in long tr.mfcnbcd. Some of them I have never 

his Majtily's collccli.u. In 1770, 1 pur- fcen in any other coUcrtiou. 
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When he returned to Germany, on quitting Italy, at the latter 
end of 1709, or the beginning of 1710, the firft place at which 
he ftopt was Hanover ; where he found a munificent patron in the 
Elector, who afterwards, on the death of queen. Anne, afcended 
the Englifh throne, by the name of George the Firft. This 
prince had in his fervice, as maeftro di capella, the elegant and 
learned compofer Stefiani, whom Handel had met before 
at Venice, and who now refigned his office of maeftro di capella 
to the Elector, in his favour. This venerable compofer ferved him 
as a model for the ftyle of chamber duets, as well as facilitated 
his introduction to the ftniles of his patron, the Elector, who fet- 
tled on him a penfion of 1 500 crowns, upon condition that he 
would return to his court, when he had completed his travels. 
Handel, acceding to this propofirion, went to Duffcldorp, 
where he had a flattering reception from the Elector Palatine, who, 
likewife, wirtied to retain him in his fervice. But befides the en- 
gagement into which he had entered with the Elector of Hanover, 
he was impatient to vifit England, where a paflion for dramatic 
Mufic had already manifefted itfelf in feveral aukward at- 
tempts at operas, and to which place he had received invitations 
from feveral of the nobility, whom he had feen in Italy and Ha- 
nover. 

It was at the latter end of the year 1710, that he arrived in 
England ; his reception was as flattering to himfelf as honourable 
to the nation, at this time no lefs fuccefsful in war, than in the 
cultivation of the arts of peace. To the wit, poetry, literature, 
and fcience, which marked this period of our hiftory, Handel 
added all the blandifhments of a nervous and learned Mufic, which 
he firft brought hither, planted, and lived to fee grow to a very 
flourifhing ftate. 

C Of 
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Of the fuperior talents and abilities, which Handel now 
pofiefied, and of the fuccefs with which he had exercifed both on 
the Continent, Fame, who in the character of avant-coureur, had 
wafted intelligence to this country, procured him an eafy and fa- 
vourable reception at court, and in many of the principal fami- 
lies of the kingdom. Aaron Hill, at this time manager of the 
opera, availing himfelf of his arrival, haftily fltetched out the 
plan of a Mufical Drama, from Taflb's Jeruialem, and gave it to 
the Italian poet, Rofli, to work into an opera, by the name of 
Rinaldo. This Drama was firft performed in March 171 1, and 
Handel is faid, in the Preface, to have fct it to Mufic in a fortnight. 

Mr. Addifon, in the Spectator, N° 5, with his ufual pleafantry, * 
tut total infenfibility to fuperior mufical excellence, mentions this 
circumftance among other frivolous incidents, which he means 
to ridicule. Had this writer and critic, fb admirable in other 
xefpedts, been poflefled of judgment and feeling in Mufic equal to 
his learning and tafte in literature, he would have dilcovered that to 
compofe an entire opera in lefs time than a copyift could tranferibe 
it, and in a more mafterly and original ftyle than had ever before 
been heard in this, or perhaps, any country, was not a fair fub- 
jeft for farcafm. All Mufic feems alike to Addifon, except 
French Recitative, for which he feems to have a particular predi- 
lection ftf/ 

The opera of Rinaldo, in which the celebrated Nicolini and 
Valentini, the firft Italian fingers that appeared on our ftage, 
performed ; was the delight of the nation during many years : as 
it was revived 1712, 1717, and 1731. 

After remaining about a year in this country, and eftablifliing 
a great reputation on the folid bafis of the moft exalted and indif- 

(a) Speftottr, N a 19. 

pu tabic 
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pu table merit, both as a compofcr and performer, he returned to 
Hanover, on a promife made to his moft powerful Englifli friend* 
to revifit this kingdom again, as foon as he could obtain per- 
miflion of his Electoral Highnefs and patron. About the end of 
the year 171 2, this pcrmimon was granted for a limited time. 
And we find his Pajlor Fido, and Tbefcus, in the lift of Italian 
operas, brought on the Englifli ftage, this and the following year. 
And in 171 5, Amadigc, or Amadis of Gaul. In all thefe operas 
Nicolini, Valentini, Margarita, and Mrs. Anaftafia Robinfon, 
were the principal fingers. 

Not long after his fecond arrival in London, the peace of 
Utrecht having been brought to a conclusion, Handel was pre- 
ferred to all others, feemingly without a murmur from native 
Muficians, to compofe the Hymn of Gratitude and Triumph On 
the occafion. Envy, though outrageous and noify at the fuccefs 
of comparative abilities, is /truck dumb and blind by excefs of 
fuperiority. The grand Te Deum and Juti/ate, which he fet on 
this occafion, were compofed with fuch force, regularity, and in- 
ftrumental effects, as the Englifh had never heard before. Purcell's 
T f Deum, in defign, and expreffion of the words, is, perhaps, 
fuperior to all others ; but in grandeur and richnefs of accompa- 
niment, nothing but national partiality can deny Handel the 
preference. The queen fettled on him for life a penfion of Two 
Hundred pounds per annum. And all who had heard Rinaldo, 
wifhed him again employed for the opera ; fo that the multiplicity 
of bufinefs, and the many protectors and friends he met with in 
England, a little impaired the memory of our great compofer 
with refpect to continental connections ; and he teemed to think 
of nothing lefs than returning to Hanover till after the death of 
queen Anne, in 1714, when his majeftv, George the Firft,. 

C 2 arriving 
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arriving in England, faved him the trouble of a German 
tour. 

Handel, confcious of his deficiency in refped and gratitude, to 
a prince who honoured him with fuch flattering marks of appro- 
bation and bounty, durft not approach the court, till by the in- 
genuity and friendly interpofition of baron KiUnanfegge, he was 
reftored to favour in the following manner. The king, foon after 
his arrival in thcfc kingdoms, having been prevailed on to form 
a party on the water, the defign was communicated to Handel, 
who was advifed to compofe fome pieces expreflly for the oc ca- 
tion ; the performance of which he fecretly conducted in a boat, 
that accompanied the royal barge. Upon hearing thefc com- 
pofitions, which have been fince fo well known, and fo juftly ce- 
lebrated under the title of the Water-Mufic t his majefty, equally 
furprifed and pleaied by their excellence, eagerly enquired who 
was the author of them j when the baron acquainted the king 
that they were the productions of a faithful fervant of his majefty, 
who, confcious of the caufe of difpleafure which he had given to 
fo gracious a protector, durft not prefume to approach his royal 
prefence, till he had afTurances that by every poflible demonftra- 
tion of duty and gratitude in future, he might hope to obtain a 
pardon. This interceflion having been gracioufly accepted, Han- 
del was reftored to favour, and his compofitions honoured with 
the moft flattering marks of royal approbation. And as a ratifi- 
cation of the delinquent's peace, thus eafily obtained, his majefty 
was plcafcd to add a penfion of Two Hundred pounds a-year to 
that which had been previoufly conferred on him by queen 
Anne j and not many years after, when he was employed 
to teach the young princeffes, another penfion of the fame value 
was added to the former grants, by her majefty queen Caroline. 

From 
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From the year 1715 to 1720, I find, in the records of the 
Mufical Drama, no new opera that was fet by H an del . The firft 
three years of this period were chiefly fpent at the earl of Bur- 
lington's, a nobleman, whofc tafte and judgment in the fine arts 
were as exquhlte as his patronage to their votaries was liberal. 
And during the other two .years, Handel feems to have been 
employed at Cannons, as maeftro di capella to the duke of 
Chandos ; who, among other fplendid and princely kinds of mag- 
nificence, eftabliflied a chapel, in which the cathedral fervice was 
daily performed by a choir of voices and inftruments, fuperior, at 
that time, perhaps, in number and excellence, to that of any fb- 
vereign prince in Europe. Here Handel produced, befides his 
anthems, the chief part of his hautbois concertos, fonatas, leflbns, 
and organ fugues ; which are all fo maflerly, fpirited, and cxqui- 
fite in their feveral kinds, that if he had never compofed an. 
opera, oratorio, Te Deum, duet, cantata, or any other fpecies of 
vocal mufic, his name would have been had in reverence by true 
Muficians, as long as the characters in which they are written, 
mould continue to be legible. 

We come now to the bufieft and moft glorious period of 
Handel's life; who, arrived at that ffeige of exiflence which. 
Dante calls 

// mezzo del cammin di nofira vita: 

when the human frame and faculties have acquired their utmoft 
ftrength and vigour ; was endowed with great natural powers, highly 
improved by cultivation ; with a hand which no difficulties could 
embarrafs j a genius for compaction unbounded ; at the head of 
a profeffion which facilitates accefs to the great, and, with extra- 
ordinary abilities, enfures their patronage ; high in the favour of 

the; 
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the Ibvereign, nobles, and public, of a great and .powerful nation, 
at a period of its greateft happinefs and tranquillity j when it was 
not only bleft with leifure and zeal to cultivate the arts of peace, 
but with power, liberally to reward thofe whofe fuccefsful efforts 
had carried them beyond the bounds of mediocrity. 

Such were Handel's circurniiances and fituation, when a 
plan was formed, by the Englifli nobility and gentry, for eftabliih- 
ing a fund for the fupport of Italian operas, of which he was to 
be the compofer and director ; and, as his Majefty king George the 
Firft was pleafed to fubferibe one thoufand pounds towards the 
execution of this defign, and to let his name appear at the head 
of the fubfeription, amounting to fifty thoufand pounds, this Co- 
ciety was called the Royal Academy. 

When Handel quitted his employment at Cannons, he was 
commiflioned by this academy to go to Drefden, in order to en- 
gage lingers. Here he found Scncfino, Duraftanti, Berenfladt, 
, and Bofchi, whom he brought over to England. 

Though the principal intention, in forming the academy, was to 
appoint Handel the compofer and director of the band; the 
public was not, as yet, unanimous in fupporting this meafure. 
Bononcini and Attilio had been invited over by the former mana- 
gers of the opera ; and as they were compofcrs of acknowledged 
merit, there was an unwillingncfs in their admirers and friends to 
confent to their difmiflion. And it was now that thofe mufical 
feuds began, of which Swift has perpetuated the memory, by an 
epigram, which throws contempt upon an art, and upon artifls, 
whofe merit he never felt or underftood, though he could fee the 
ridicule of their fituation. But the fatirift who difcovers no dif- 
ference between a Dryden and a Bell-man, or a Raphael and a 
Houfe-painter, is full as well qualified to talk about poetry and 

painting, 
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painting, as he about mufic, who neither fees nor hears the dif- 
ference between the productions of a Handel or a Bononcini* 
and thofe of the moil defpicable fiddler. 

No art, fciencc, or even religious or moral truth, can parry the 
aflaults of ridicule, when wit and humour guide the thruft ; 
though, luckily, the wounds inflicted are flight, and cure them- 
felvcs. For neither lovers of art, nor of religion and virtue, can 
be long diverted from their purfuits, by a gibe or bon mot. A 
great nation, in which there are fo many opulent individuals, 
wants innocent amufements for their leifure hours, when quitting 
the chace and rural fports. they are aflembled together in thecapi- 
tal and in the beft and moft poliflied ages of the world, the cul- 
tivation and patronage of Mufic have employed the talents and 
munificence of its moft diftinguifhed inhabitants. 

Mufical dramas or operas, which during the laft century tra- 
velled from Italy to France, and from France to England, were 
never attempted in the Italian language till the reign of queen 
Anne, when the firft eflays were made by performers, partly na- 
tives, and partly Italians, who feverally ufed their own dialect - t 
the abfurdity of which Addifon has ridiculed with great humour 
and plcafantry in the Spectator, No. 18 fa). But as the love for 
operas was then, and has been ever fince, moft powerfully excited 
in fucji of our nobility and gentry as have vifited Italy in their 
youth, it is natural that they mould at all times wiQi to have thefe 
exhibitions as near the models with which they had been ac- 
quainted on the continent, as pofilble. And of fuch we may (up- 
pofe the Royal Academy was com poled : as the duke of New- 

(a) The Germans, according to Ricco- Recitative being pronounced in German^ 
boot, at the beginning of this century, had and the Airs in Italian* 
operas performed in the fame manner ; th« 

cattle, 
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caftie, was governor j lord Bingley, deputy-governor; and the 
dukes of Portland and Queenfbury, earls of Burlington, Stair, and 
Waldcgravc, lords Chetwynd and Stanhope, James Bruce, efq. 
■colonel Blathwait, Thomas Coke, of Norfolk, efq. Conyers 
D'Arcy, efq. brigadier-general Dormer, Bryan Fairfax, efq. co- 
lonel O'Hara, George Harrifon, efq. brigadier-general Hunter, 
William Pulteney, efq. fir John Vanbrugh, major-general Wade, 
and Francis Whitworth, efq. directors. 

Thefe great and eminent pcrfonages could not, however, get 
the whole management of the operas into their own hands, all at 
once : oppofitions are no lefs frequent, than furious, in popular 
governments ; and, on this occafion, political animofities were 
blended with Mufical faction. All the friends of Bononcini and 
Attilio were not, perhaps, entirely guided by the love of Mufic, 
and fenfc of their fuperiority ; the love of power, and hatred of 
the abettors of Handel, for party confederations, furnimed fuel 
to their zeal; and Handel, ere they gave way, was forced to 
mount the ftage, and fight his own battle. For all that his friends 
could obtain of thofe that were in pofleflion of the Theatre in the 
Haymarket, at his return from Drefden, with auxiliaries, was 
permifiion to have his opera of Radamijlus performed there in 
1720 (a). On this occafion, the expectations which the public 
had formed of the abilities of Handel, from his great reputation, 
and the fpecimens he had already given, may be eftimated by the 
crouds which affcmbled at the Opera-Houfe doors, when there 
was no longer any room for their admiffion. And the applaufe 
of thofe who were fo fortunate as to obtain places, evinced the 
full gratification of the delight they expected to receive. This 

(a) Thii opera, under the title of Zt- Mattbefon, and performed to Hampil'j 
ptbis, wm tranQaied into German, by Mufic, ia Hamburgh. 17*1. 

opera, 
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opera, however, with all its merit and fuccefs, did not obtain for 
Handel a victory fufficiently decilive, to oblige the enemy to 
quit the field. 

After this, as the lafl: experiment, it was agreed by the friends 
of the three feveral rivals, that each of them mould compofe an 
act of the fame opera, with an overture to each act. The drama 
fixed upon was Mutius Scavo/a, of which Bononcini fet the firft 
act, Attilio the fecond, and Handel the third; and this fiery 
trial determined the point of precedence between him and his 
competitors : the act in Mutius Scizvola, which Handel com- 
pofed, being pronounced fuperior to both the others, and Bonon- 
cini's the next in merit. 

It was the more honourable to our great Mufician to have van- 
quished fuch a champion as Bononcini, as he was a man of great 
abilities, and very high in reputation all over Europe. Few, in- 
deed, are able, when the difference is doubtful, to difcriminate 
and fct a juft value on the nicer fliades of excellence : a grain of 
partiality or prejudice can then turn the fcale of either fide, when 
in the hands of the beft judges ; but how fliall ignorance dare to 
determine, what learning and experience can fcarce difcern ? 

The truth is, that Bononcini's peculiar merit in fetting Italian 
words feems to have been out of the reach of an Englifh audience, 
and that Italians were alone competent to judge of it ; who fay, 
that his knowledge in finging and in their language was fuch as 
rendered his cantilena, or melody, more natural and elegant to 
vocal performers, and his recitatives more pafiionate, and cxpref- 
iive of nicer fenfations and inflexions, to every hearer accuflomed 
to the tones of Italian fpecch, than thole of his rival ; but in ma- 
jefty, grandeur, force, fire, and invention, which are not local 

D beauties, 
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beauties, but ftriking and intelligible in all countries, Handel 
was infinitely his fuperior. 

From this memorable victory, in 1721, the Royal Academy 
fecms to have been firmly eftabliihed during the fpace of eight or 
nine years, under the management of Handel's mod powerful 
friends and greateft admirers - t who, in appointing him the prin- 
cipal compofer, gave him abfolutc dominion over the perform- 
ers (a). 

There were, however, from time to time, feveral operas of Bo- 
noncini and Attilio exhibited during this period, on the fame 
ftage, and by the fame performers, as thofe of Handel > per- 
haps to conciliate parties : the lovers of Mufic are fometimes fro- 
ward, capricious, and unreafonable, as well as the profeflbrs. 
This was never more confpicuous to by-ftanders, than in the vio- 
lence of party for the two fingers, Cuzzoni and Fauftina, in the 
year 1727? at which time, though both were excellent perform- 
ers, in different ftyles, yet fo unwilling was the Englifh public 
to be pleafed with both, that when the admirers of one of thefc 
firens began to applaud, thofe of the other were fure to hifs. It 
feems as impofiible for two fingers of equal merit to tread the 
fame ftage, a parte eguak, as for two people to ride on the fame 
horfe, without one being behind. 

" If the frequenters of Mulical Dramas had not then been 
enemies to their own pleafure, the merit of thefe fingers con- 
«' fitted of excellencies fo different and diflincr, that they might 

(a) During th>» profperous period, after iinJa, Sa'fime, AlrJanJ™, RUprih prim« t 
Jtadamijlo, and Muz!e Scevela, Hanpel Ammtto, Siree, Telomrf, Lotario, Parte- 
produced his operas of Ofto»e, FleritUntt, n»ft, awl Ptre. 
Flavie, Giuiit Cr/arr, Tamerlane, R«dt* 

have 
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" have applauded each by turns, and, from their fevcral perfec- 
" tions, by turns, have received equal delight. 

" Unluckily for moderate people, who feek pleafure from ta- 
" lents wherever they can be found, the violence of thefe feuds 
" has curd! all fucceeding managers of the extravagance of en- 
" gaging two lingers of the fame lex, at a time, of difputable 
« abilities (a)."" 

Dr. Arbuthnot, on occallon of the contefted rights of fupremacy 
between thefe theatrical principals and their adherents, publi/hed, 
1728, a Mdnifejlo, intitled, " The Devil to pay at St. James's : 
" or a full and true account of a mod horrid and bloody battle 
«* between Madame Faujlina and Madame Cuzzoni. Alio a hot 
«' Ikirmilh between Signor Bofchi and Signer Palmerini. More- 
" over, how Sene/ino has taken IhufF, is going to leave the opera, 
" and fing plalms at Henley s Oratory fbj." 

A few years after, a quarrel happened between Handel and 
Senelino, which broke up the Academy, and was not only inju- 
rious to the fortune of our great Compofer, but the caufe of infi- 
nite trouble and vexation to him, during the reft of his life. 

Dr. Arbuthnot, who was always a very zealous and active friend 
to Handel, entered the lifts, as his champion, whenever an 
opportunity offered of defending his caufe. And, as ridicule fup- 
plied him with all kinds of ammunition, and the pen was his 
moft irrcfiftible weapon, he had recourfe to thefe in the conten- 
tion with Sencfino, who had almoft all the great barons of the 
realm for his allies. And in this fecond puny war, after mutual 
complaints of treaties violated, rights infringed, and hoftilities 
committed, he publilhcd another Manifejh, which had for title, 



(a) Jturnal cf a Mufti al laur thraugh (i) Arlulhnei'i Mifcrflanifj, vol. i. from 
.Csrmaxy, iic. vol. ii. p. 189. V- 2 '}i 10 2 '6. 

D 2 " liar- 
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'* Harmony in an Uproar: a Letter to George Frederick 
" Handel, efq. mafter of the Opera-houije in the Hay- 
*' market, from Hurlotbrumbo "John/on, efq. compofer extraor- 
" dinary to all the theatres in Great Britain, excepting that at 
" the Hayinarket. In which the rights and me rite of both 
41 Operas arc properly confidered." 

A court is inftituted in this pamphlet for the trial of Handbl, 
who is ordered to hold up his hand, and to aniwer to the follow- 
ing fevcrai high crimes and mifdemeanors committed upon the 
wills and understandings of the people of this country. 

Imprimis, he is charged with having bewitched us for the fpace 
of twenty years pair. 

Secondly, with moft infolently daring to give us good Mufic 
and found Harmony, when we wanted bad. 

Thirdly, with moft felonioufly and arrogantly afluming to him- 
fclf an uncontrouled power of pleafing us whether wc would or 
no j and with often being Co bold as to charm us, when we were 
poiitively relblved to be out of humour. 

Dr. Pujhpin and Dr. Blue (Pepufch and Green) accufe him of 
not being a graduate in either of the univerfities j and the for- 
mer of not having read Euclid, or ftudied the Greek modes. 
Others of having compofed fuch Mufic as not only puzzled our 
pariih clerks and threw out every congregation, but fuch as never 
man pioduced before. Then, as an inftance of lus having prac- 
tifcd forcery in this kingdom on his majefty's liege fobjeas, and 
of bcwitcliing every fenfe wc have, it is aflerted that there was 
not a letter in any one of his public bills but had magic in it ; 
and that if at any time a fqueak of one of his fiddles, or a tooting 
of one of his pipes was to be heard, away danced the whole town, 
helter Ikelter, crouding, preffing, and moving ; and happy were 

they 
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they who could be fqucezed to death. At length the court con- 
cludes, that " as one Opera is fuch an enormous fourcc of ex- 
" pence, luxury, idlenefs, floth and effeminacy, there could be 
" no way fo proper to redrefs thefe grievances, as the fetting up 
" another** 

The only parts of this ironical letter which feem to be fcrious 
are printed in Italics, and contain Handel's own defence: who, 
in anfwer to the crimes with which he was charged by his oppo- 
nents is made to fay, " that he was no way to blame in the whole 
" affair ; but that when Senefino had declared he would leave 
" England, he thought himfelf obliged in honour to proceed with 
" his contract, and provide for himfelf elfewhere ; that as for 
«' Cuzzoni, he had no thought of her, no hopes of her, nor no 
" want of her, Strada being in all refpects infinitely fuperior, 
" in any excellency required for the ftagc j as for fingers in the 
" under parts, he had provided the beft fet we ever had yet ; 
" though bafely deferted by Montagnana, after having figned a 
" formal contract to ferve him the whole of this fcafon j which 
«« he might ftill force him to do were he not more afraid of 
" Weftminfter-hall than ten thoufand D — rs, or ten thouland 
" D— Is. That as he was obliged to carry on operas this win- 
" ter, he imagined he might be at liberty to proceed in the bufi- 
" nefs in that manner which would prove moll to the fatisfaction 
" of the unprejudiced part of the nobility and gentry, and his 
** own intereft and honour." — He afterwards adds, " that it was 
•* impollible for him to comply with the unreafonable and lavage 
" propofals made to him ; by which he was to give up all con- 

tradts, promifes, nay rifque his fortune, to gratify fantaflical 
*' whims and unjuft piques." And continues to plead his own 
caufe, by faying, " that if he was milled, or had judged wrong 

D 3 "at 
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at any time in raifing the price of his tickets, he was fufHci- 
" ently punifhed, without carrying rcfentment on that account 
" to fuch a length (a). But in whatever light the cntertain- 
" ment was confidered, it certainly better merited fuch an extra- 
" vagant price, than any other ever yet exhibited in this na- 
" lion." 

In another part of this pamphlet, a partizan for Handel, 
captivated by the vocal powers of Care/lint, whom he had brought 
over in order to fujterfede Sene/ino, accofts Hurlotbrumbo in the 
following manner : " So, Sir, I hear you are a great ftickler for 
" the Opera at Lincoln's-Inn-Fields ; a pretty fet of lingers, truly ! 
" and for compoleis, you out-do the world ! — Don't you think, 
" fays he, at this time of life, Sene/ino could twang a prayer 
" finely through the nole in petticoats at a conventicle ? Hah ! 
'* fbJ—Ov, what think you, fays he, of Signora Celejii muffling 
" a hymn there in concert ; or, Madame Bertoili, with her un- 
" meaning voice, with as little force in it as a pair of Smith's 
" bellows with twenty holes in the fides : Vourbafe, indeed^, 

(a) DefiJcs the offence given to the fuh- fiift man's part in an opera compofed by 
fcr'ibcrs of the Royal Academy, by refill"- Lctti, for the court of the king of Poland, 
ing to coinp ifc fir, or even employ Senc- at Drefdcn, where he was engaged by 
fino, the >;icat lnveuiitc of the nation, Handel for the Royal Academy in Etv;- 
Handru difobligcd tl'.ein extremely, not land. Strange and fudden vicitfitudes in 
only by raifing the price of admiHion to a human affairs have often excited furpiife and 
Guinea, but by rcfufing to kt them occupy exclamation, but in none, I believe, more 
tln-ir paiticular boxes in the Haymarkct frequently than in fuch at concern Mufic. 
theatre, when he performed there hi> ora- Who could have imagined that it would ever 
toiioof Ejibtr, in the fummer of 1732. become nccefl'ary for Handel himfclf, or 

(b) Quudtio haj placed Scncfino in the his friends, to depreciate the talent* and 
lili of tinker* who be* in to diftin-uifh wr ,>, Jr.v* Sen isino, whofc voice, action, 
ihcmfclies between the year ifcuo ar.d 1 ;co ; u ,}r, am j abilities, had hitherto been the 
hut in examining a collection or more than pro , lg 0 f his fame and fortui.C ! Bur hif. 
fifty volume* of Italian operas, or nmfical , orv fhews that many a fovercign has been 
dr..mas, hi* name appears In no Dramati, guaily incommoded Ly the defcrtion and 
Prr/fM f, or even Mufioal traft, that I have ufcmwni of a difcarded general. 

feen, tiil the year 1719, when he lung the (') M<iK.ij>mHa. 

" makes 
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" makes a humming noifc, and could roar to ibme purpofc, if 
" he had fongs proper for him : as for your Signora Fagotto (a), 
" flic, indeed, may, with her matter, be fent home to fchool 
" again ; and by the time me is fourfcore, fhc'll prove a vaft 
" addition to a bonfire j or make a fine Duenna in a Spanifh 
" opera. 

" Your compofers too have behaved notably truly ; your Por- 
" pQ'fe (b), fays he, may roul and rumble about as he pleafcs, 
" and prelude to a ftorm of his own railing •, but you mould let 
" him know, that a bad imitation always wants the air and fpirit 
" of an original, and that there is a wide difference .betwixt full 
" harmony, and making a noife. — I know your expectations arc 
" very high from the performance of the king of Arragon(c) \ 
" but that Trolly Colly compofer, a flupid cantata-tbrummer, 
** mud make a mighty poor figure in an opera ; though he was 
" fo nice laft winter, that he would not allow that Handel 
" could compofc, or Senefino fing : what art he has ufed, to pro- 
" duce him now as the firft voice in Europe, I cannot imagine; 
" but you muft not depend upon his majefty too far ; for to my 
" knowledge, he has been engaged by a formal deputation from 
" the gener.il affembly of North Britain, to new-fet their Scotch 
" Pfalms, and to be clerk to the high-kirk in Edinburgh, with 
" a falary of one hundred pounds Scots, per annum." 

This Letter, dated February 12, 1733, was publiflied in a 
Shilling pamphlet, and occupies twenty-four pages in the fecond 
volume of Arbuthnot's Mifcellanies. Some of the irony and hu- 



(<t) Srgaiti, the firft woman in the opera 
cfliibliftud by the nobility in LincolnVInn- 
Ficld», rill the fecond arrival of C«aw«i. 



{&) Porfera, 

(t) Arrigni, the Luteniil. 
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mour is well pointed, and much of the mufical politics of the 
day may be gathered from its perulal. As here, we fee who fided 
with the nobility, when they fct up an opera againft Handel in 
Lincoln's-Inn-Fields, and engaged Porpora and Arrigoni to com- 
pofe, and placed Senefino and Segatti, till the arrival of Cuzzoni, " 
at the head of the fingers. It appears here, likewise, that Mon- 
tagnana, the celebrated bafe-fingcr, Celefte, and Bcrtolli, two 
of Handel's female performers, as well as Arrigoni, the lu- 
tcnift, with Rolli (Roicfty Po-wley) the Italian opera poet, had 
deferted from his ftandard; and that Dr. Pepufch, Dr. Green, 
and Holcombe (Mr. Honeycomb) , were on the fide of the oppo- 
nents ; while Carcftini, Strada, the Negri family, Duraftanti and 
Scalzi, were at the head of his own troop. 

It is now too late to determine who was the aggrcflbr in this 
long and ruinous war ; perhaps Handel excrcifed his power too 
roughly, and Senefino was too impatient of controul (a). Per- 
haps too, the nobility carried their refentment too far, in fetting 
up another opera to the ruin of a man of fuch uncommon worth 
and abilities ; and, perhaps, if Handel's temper had at all re- 
femblcd his finger, in flexibility, a reconciliation might have been 
effected on no very mortifying or diflionourablc terms. It is 
painful to dwell on this part of his life, which was one continued 
tiflue of loflcs and misfortunes. He produced thirty operas 
between the year 1721 and 1740; yet, after the difiolution of 
the Academy, in 1729, none were attended with the fuccefs 
that was due to their intrinfic and fupcrior merit, though 

(a) It is related by Qiiantz, in the Me- broke up the troop, and wai the oocafion 
moirsof hi* own Life, that Senefino had a of hit coming to England. Germ. Tmr, 
.jjarrel with Heincchen, the king of Po- vol. it. p. 176. 
bnd'» maeftro di capella, in 1719, which 

fomc 
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fbme of the beft were pofterior to that period. Negled and 
oppofition confpired to rob him at once of health, fame, and 
fortune ! 

Indeed the breach with the Academy and enmity to Senefino, 
may with truth be faid to have had fome effect on his later Drama- 
tic compolitions. Senefino had fo noble a voice and manner of ting- 
ing, was fb admirable an aftor, and in.fuch high favour with the 
public, that befides the real force and energy of his performance, 
there was an additional weight and- importance given to whatever 
he fung, by the elevated fituation in which he flood with the au- 
dience. I have been acquainted, with feveral matters, and perfons 
of judgment and probity, who perfectly remembering his perform- 
ance and its effects on themfelves and the public, allured me, that 
none of the great fingers,, who have fince vifited this country, 
ever gave fuch exquifite plcafure and heart-felt fatisfaction as Se- 
nefino; who, without. high notes or rapid execution, by the ma- 
jefty and dignity of his perfon, geflures, voice, and expreffion, 
captivated more, . though he furprifed lefs, than Farinelli, Caffa- 
relli, Conti detto Gizziello, Careftini, or any of their immediate 
fuccefTors. It is impoffible for a composer to fct a fong to mufic 
without thinking of the talents and abilities of the finger who is 
to perform it, and cafting the air in his particular caliber. 

The fingers engaged and employed by Handel, after the 
fchifin of Senefino, brought over a new ftyle of finging, and were 
poifened of vocal feats of activity to which he was never partial ; 
it has, however been, I think, unjuftly faid, that the operas he 
compofed after the quarrel " have fo little to recommend them, 
" that few would take them for the work of the fome author." 
Can that fevere fentence be reconciled to judgment, truth, and 

can- 
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candour, in lpeaking of Lotbarius, Ariadne, Alcina, Berenice, 
Ariodante, Xerxes, and Firrawond? The voice part of his fongs 
was generally proportioned to the abilities of his fingers, and it mull 
be owned, that, with a few exceptions, thofe of his late operas, 
and oratorios, were not poflefled of great powers either of voice, 
tafte, cxpreflion, or execution (a). Yet fo unbounded were his 
orcheftra refources, that he never failed making judges of Mulic 
ample amends for deficiencies of voice or talents in a finger, by 
the richnefs and ingenuity of his accompaniments. And it may, 
perhaps, be faid, that his belt vocal thoughts, or melodies, feein 
to have been infpired by the troop for which he compofed, in 
1727, at the head of which were Sencfino, Bofchi, Cuzzoni, 
and Fauftina, all poflefled of fuch different kinds of excellence, 
as might have fupportcd, and fnng into favour, the worft Mufic 
that ever was compofed. There are airs in Siroe, which have 
much merit of a different kind from that which all candid 
judges readily allow him : for Non vi piacque ingiujti Dei, fung 
by Faullina, and Deggio morire 0 Jielle, by Senelino, in that opera, 
are longs with quiet accompaniments in the ftyle of the moft 
capital modern Airs, in which the finger and the poet arc 

(a) Carrjliiu, Coiti't ,latt Cizxirlle, and " de fong vast I give you, I vill not pay 

CafftrHh, were all great fingers, in a new " you eiu ftiver." 

fiyle of execution, which Hakdh. was un- Hi* government of fingers was certainly 

willing to flatter. t'trM fra/i, which wa* fomewhat tlcfpotic : for, upon Cuzzoni info- 

conltantly encorcd during the whole run of lently refufing to fmg hi» admirable air, 

jtLiia, was, at fir ft, fent back to Ham del Fa/fa Imagine, in Othe, he told her that he 

by Carcftini, as unfit for him to fing ; up- always knew flic was a vtry Devil; but,that 

on which he went, in a great rage, to his he fhould now let her know, in her tunj, 

houfc, and in a way whkh few compofcrs, that he was Btihtbuh, the Prime of the 

except Han net., ever ventured to accoft a Devils. And then, taking her up by the 

firjl finpr^cxKS out: » You toe! don't I waift, fwore, if fbe did not immediately obey 

" know better as your fcluf, vaat is peft his orders, he would throw her out of the 

'« lor you to fmg > It you vill not ling all window. 

equally 



Digitized by Google 



LIFEOFHANDEL. 21 

equally refpedted. Thefe were compofed in 1728, about the 
time that Vinci and Halle had begun to thin and Amplify ac- 
companiment, as well as to polifti melody. In the firft of thefe 
Airs the voice-part is beautiful and a canevas for a great finger ; 
in the fecond, the effeds by modulation and broken fentences of 
melody are truly pathetic and theatrical : the firft violin admira- 
bly filling up the chafms in the principal melody, while the fe- 
cond violin, tenor, and bafe, are murmuring in the fubdued ac- 
companiment of iterated notes in modern fongs. By thefe two 
Airs it appears that Handel, who had always more folidity and 
contrivance than his cotcmporaries, penetrated very far into thofe 
regions of tafte and refinement at which his fucccfibrs only ar- 
rived, by a flow progrefs, half a century after. 

We mall now quit his dramatic t ran factions, and confine 
this narration to fuch incidents as gave rile to the compofition 
and public performance of his Oratorios, which being in our 
own language, have chiefly endeared him to the nation. 

Sacred Dramas, or Oratorios,, arc of great antiquity in Italy, 
if that title be allowed to the legendary talcs, myfteries, and mo- 
ralities, in which hymns, pfalms, fongs, and chorufes, were in- 
cidentally introduced } but the firft regular facred Drama that was 
wholly fung, and in which the Dialogue was carried on in Reci- 
tative, was entitled Anima e Corpo ; it was fet to mufic by Emilio 
del Cavalieri, and firft performed at Rome, in February, 1600, the 
fame year as fccular mufical Dramas, or Operas, had their begin- 
ning at Florence. The Sacred Dramas, which, during the lull 
century, were performed in the churches and convents of Italy, 
and generally in adlion, are innumerable} but the title of Ora- 
torio was firft given to this fpecics of Myjlery in Mujic, by 

*D Fran- 
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Francefco Balducci,- about 1645, after which time it became the 
general term for fuch productions (a). Indeed it appears from 
the Drammaturgia of Italy, that more Dramme Sacre, or Rap- 
prefentazioni Mujkali, on religious fubjects, were performed at 
Palermo, and, even Naples, during the latter end of the laft 
century, and beginning of this, than fccular. At the church 
of 5. Girolamo dclla Car it a, and La Cbiefa Nuova, at Rome, 
Oratorios are ftill conftantly performed on Sundays, from All- 
Saints day till Palm-Sunday, and on all feftivals ; and the 
confervatorios at Venice are ftill conftant in the ufe of thefe 
Dramas. 

Ejlber, compofed for the duke of Chandos, in 1720, was the 
firft Oratorio which Handel fet to mufic. And eleven years 
after its performance at Cannons, a copy of the fcore having been 
obtained, it was reprefented, in action, by the Children of his 
Majcfty's Chapel, at the houfe of Mr. Bernard Gates, mafter of 
the boys, in James-ftrect, Weftminfter, on Wcdneiday, February 
23, 173 1 (b). The Chorus, confifting of performers from the 
Chapel-Royal and Weftminfter- Abbey, was placed after the man- 
ner of the ancients, between the ftage and orcheftra ; and the to- 
ft rumental parts were chiefly performed by Gentlemen who were 

(a) Qjadrio, Siena .Te^na Por/a, torn, brated tragedies of EJlhrnniAthalU, written 

r. p. 49j. The word Ormtrie bad its ori- for mufic, and performed at the convent of 

gin from the early introdurtion of a more St. Cyr, founded by madame de Maintenon. 

artificial kind of mufic than cants fermt, or Nothing, however, but the Chorufes of 

the mafs in a conftant chorus of four parts, thefe facred Dramas was ever fung in France, 

at the Oratory of San Filtppo Neti, at nor was the mufic of thefe Chotufes fet by 

Rome, who died 1595. Lulli, as inadvertently affertrd in the for- 

(i) Dr. Randal of Cambridge, Mr.Beard, mer Life of Hassdsl. Indeed, Lulli, un. 

and Mr. Barrow, Hill living, were among luckily, died two years before the firft of 

the children who performed on this occa- thefe tragedies was reprefented ; that is, in 

Con. 1687, and Ejllrr was not performed at St. 

Thia Oratorio, and Athalia^ feem both Cyr, till 1689. 
to have been taken from Ratine's two eclc- 

mem- 
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members of the Philarmonic Society. After this, it was per- 
formed by the fame fingers at the Crown and Anchor, which is 
faid to have firft fuggefted to Handel the idea of bringing Ora- 
torios on the ftage. And in 1732, Eftber was performed at the 
Haymarkct, Ten Nights. In March, 1733, Deborah was firft 
given to the public ; and in April Eftber was again exhibited at 
the fame theatre. It was during thefe early performances of 
Oratorios, that Handel firft gratified the public by the per- 
formance of Concertos on the organ, a fpecies of Mu- 
fic wholly of his own invention (a), in which he ufually in- 
troduced an extempore fugue, a diapafon-piece, or an adagio, 
manifefting not only the wonderful fertility and readinefs of 
his invention, but the moft perfect accuracy and neatnefe of exe- 
cution (b). 

It was in the fummer of 1733, that he went to the uni- 
verfity of Oxford, on occafion of a. public adt, taking with 
him Careftini, Strada, and his opera band : at this folemnity 
he had the Oratorio of Atbalia performed in the public theatre, 
where he opened the organ in fuch a manner as aftonilhed 
every hearer. The late Mr. Michael Chriftian Fefting, and Dr. 
Arne, who were prcfent, both aflured me, that neither them- 
felvcs, nor any one elfe of their acquaintance, had ever before 
heard fuch extempore, or fuch premeditated playing, on that or 
any other inftrument. 

In the Lent of 1734, he performed Eftber ; Deborah, and 
Atbalia, at Covent-Garden ; and in 1735, Eftber, Act's and Ga- 
latea, and Alexander's Feaft, for the firft time. In 1738, Ifrael 

(a) Ramcau'i Livrt dt Piuti de Clavecin called the Mlaaet ia lit Orattrit tf E/ller, 
t* Cemttrti, did not appear till 1741. from ibe circumflance of its having been • 

(t) The favourite movement, at the end firft heard in the concerto which he played 
of hii fecond organ-couccitu, vtn long bc;wceu the part» ol that Oratorio. 

in 
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in Egypt, and 1739, Allegro ed il Penferofo. During thefc laft 
two years the Opera-houfe was (hut, and Handel's affairs were 
at this rime fo deranged, that he was under conftant apprehen- 
fions of being arretted by Del P6, the hufband of Strada. This 
stimulated his friends to perfuade him to have a benefit ; and, in 
following their advice, he received fuch teftimonies of public fa- 
vour at the Opera-houfe, in the Haymarket, March 28, 1738, 
as proved extremely lucrative : for, betides every ufual part of the 
houfe being uncommonly crouded, when the curtain drew up, 
five hundred perfons of rank and fafhion were difcovered on the 
ftagc, which was formed into an amphitheatre (a). 

In 1740, the Oratorio of Saul was performed, for the firft time, 
at the theatre in Lincoln-Inn- Fields j and from this period, 
Handel may be (aid to have devoted his labours folely to the 
fervice of the church ; as, except his grand Concertos for Violins, 
and the Fire-work Mujic, for the Peace of Aix la Chapelle, 1 748 ; 
I remember no other compolitions than Oratorios, that were ei- 
either performed or publifhed by him (b). 

During the firft years of his retreat from the Opera ftage, the 
profits arifmg from the performance of Oratorios were not fufli- 
cient to indemnify his lofles j and it would remain a perpetual 

(a) This performance was called an lifli words to the mufic of a ferenata, or 

Oraltrit ; but in examining »be printed morality, // Tr-tufa Jti Ttmpo, (the I liumph 

book of the words, with which I hare been of Time and Truth) which he had fct to Ita- 

favourcd by Mr. Belcher, one of Han- lian words, at Rome, i 709. Of thefc, the 

DM.'* few funriving friends, it appears that Mrfiab, Sam/on, and JtJat h'.aechtbJut, 

this exhibition was mifcelhneous ; con Gil- were fure to fill the houfe whenever they 

ing ot a mixture of facred and prophane, were performed ; but though' the reft are 

of Englifh and Italian Airs and Recitatives, haisroous, and fluctuating in favour, yet 

without the Icaft connection either in the there is no one of them which an exquiftre 

words or mufic. and darling finger, fuch ai Mrs. Sherridan, 

(h) From 1740, when he totally quit- or Mts. Bates, could not render important 

ted the Opera -ftage, to 1751, he produced and attractive, 
fifteen original Oratoiio, and adapted Eng- 

ftigma 
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ftigma on the taftc of the nation, if it mould be recorded, that 
his Messiah, that truly noble and fublime work, was not only 
ill-attended, but ill-received, on its firfl performance in 1741, 
were its mifcarriage not to be wholly afcribed to the refentment 
of the many great perfonages whom he had offended, in refufing 
to compofe for Senefino, by whom he thought himfelf affronted ; 
or even for the Opera, unlefs that finger were difmiffed ; which 
inflexibility being conftrued into infolence, was the caufe of 
powerful oppofitions that were at once oppreflive and mortifying. 

Handel had been fo unfortunate in all his attempts to carry 
on Operas at the three feveral theatres of the Haymarket, Lin- 
coln's-Inn-Fields, and Covent-Garden, in oppofition to his for- 
mer protectors, the members of the Royal Academy, that he was 
reduced to the necefllty of drawing out of the funds ten thoufand 
pounds, which he had lodged there in his more profperous days j 
and ftill Strada, Montagnana, and other fingers employed in his 
laft Operas were unpaid, and obliged to quit this country with 
promifTory notes inftead of cam. 

Handel, however, who was a man of ftridt probity, and ac- 
cuftomcd to pay his performers not only honeftly, but generoudy, 
difcharged thefe debts very honourably, as foon as he was able. 

It was after thefc repeated mifcarriages, and a very fcvere ill- 
nefs, fuppofed to have been brought on by the joint effedts of 
anxiety, mortification, diftrefs, and difappointment, that he went 
to Ireland, in order to try whether his Oratorios would be out of 
the reach of prejudice and enmity in that kingdom. Pope, on 
this occafion perfonifying the Italian Opera, put into her mouth 
the following well-known lines, which flic addreflcs to the god- 
defs of Dulnefs. 

E Strong 
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" Strong in new arms, lo! Giant Handel ftands, 
" Like bold Briarcus, with his hundred hands ; 
" To (lir, to roufc, to ftiakc the foul he comes, 
" And Jove's own tFiunders follow Mars's drums. 
«« Arrell him, cmprefs ; or you fleep no more— 
*' She heard }— and drove him to the Hibernian fliorc (a)." 

On his arrival at Dublin, with equal judgment and huniahity, 
he began by performing the Median, for the benefit of the city 
prifon. This act of gencrofity and benevolence met with uni- 
versal approbation, as well as his Mufic ; which, after fpending 
fome time in the difcipline of his troops, was admirably perform- 
ed, with Dubourg for leader, and the late Mrs. Cibber, to fmg, 
" He was dejpijed and rejected of Men." This air, the firft, per- 
haps, in our language, has been often fung by Italian fingers of 
the greatcft abilities, but never, I believe, in a manner fo truly 
touching to an Englithman, as by Mrs. Cibber, for whom it was 
originally compofed; and whofc voice, though a mere thread* 

fa) When Ham oil went through who had a good baft voice, and wu one of 
Cheftcr, in bi« way to Ireland, this year, the beft mufidans in the choir. At this 
1741, I was at the Public-School in that time Harry Alcock, a good player, was the 
city, and very well remember feeing him firft violin at Chefter, which was then 
fmoke a pipe, over a difh of coffee, at the a very mufieal place ; for bcGdcs public 
Exchaoge-Coffee-houfc ; for being extreme- performances, Mr. Prebendary Prefcort had 
ly curious to fee fo extraordinary a man, I a weekly concert, at which he was able to 
watched him narrowly as long as he remain- mufter eighteen or twenty performers, gen- 
cd in Chefter; which, on account of the tlcmeo, and profefibrt. A time was fixed 
wind being unfavourable for bis embark* for this private rclicarfal at the CelJr* Fat- 
ing at Parkgate, was feveral days. Dur- con, where Handel was quartered; but, 
ing this rime, he applied to Mr. Baker, alas ! on trial of the chorus in the Mcffuh, 
the Organift, my firft muficmafter, to •« And <witb Hi Jir<pts are LtaltA" — 
know whether there were any choirmen in Poorjanfon, after repeated attempts, failed fo 
the cathedial who could fing at Jight j as he cgregioufly, that Han d el let loofe his great 
wifhed to prove fome books that had been bear upon him ; and after fwearing in foujr 
baAily tranfertbed, by trying the chorufes or five languages, cried out in broken Eng- 
which he intended to perform in Ireland, lifli : " You ftuauntrel ! tit not you dell me 
Mr.. Baker mentioned fome of the nioft " dat you could fing at foite ?"— " Yes, 
likely fingers then in Chefier, and, among *' fir, fay* tlie primer, and fo I can; but 
ihe reft, a printer of the came of Jaufcn, *' not at firj) fight,' 

and 
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and knowledge of Mufic, inconsiderable ; yet, by a natural pa- 
thos, and perfect conception of the words, Ihe often penetrated 
the heart, when others, with infinitely greater voice and Ikill, 
could only reach the ear fa). 

Handel remained eight or nine months in Ireland, where he 
extended his fame, and began to repair his fortune. At his re- 
turn to London, in the beginning of 1742, as he had relinquished 
all thoughts of oppofing the prefent managers of the Opera, for- 
mer enmities began to fubfide ; and, when he recommenced his 
Oratorios at Coven t-Garden, the Lent following, he found a ge- 
neral difpofition in the public to countenance and fupport him. 
Sam/on was the firft he performed this year, which was not only ' 
much applauded by crouded houfes in the capital, but was foon 
difleminated, in fingle fongs, throughout the kingdom and, in- 
deed, it has ever been in the higheft favour of all his Oratorios, 
except the Messiah, which this feafon, to the honour of the pub- 
lic at large, and difgrace of cabal and faction, was received with 
unrverfid admiration and applaufe. And from that time to the 
prefent, this great work has been heard in all parts of the king- 
dom with increaling reverence and delight ; it has fed the hungry, 
clothed the naked, foftered the orphan, and enriched fucceeding 
managers of Oratorios, more than any fingle mufical production 
in this or any country. 

This Sacred Oratorio, as it was at firft called, on account of the 
words being wholly compolcd of genuine texts of Scripture, ap- 

(^j One night, wIuIcHandel was iiiD ib- ate this long clofe, Handki., to the great 

lin, Dubourg having a folo part in a f«ng, delight of the audience, and augmentation 

and a clofc to make, ad Hhitxm, he wandered of apphufc, ciicd out loud enough to be 

about in different keys a gTeat while, and heard in the moft remote pans of the thea. 

ftcmed indeed a little bewildered, and un- trc : " Ymi arc welcome home, Mr. Du. 

certain of hit original key . • . but, at lcnjjth, '* bout's !*' 
coming to the fiiake, which was to tcrmm- 

E 2 pearing 
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pcaring to ftand in fuch high eflimation with the public, Han- 
del, actuated by motives of the pureft benevolence and huma- 
nity, formed the laudable refolution of performing it annually for 
the benefit of the Foundling Hofpital, which refolution was con- 
itantly put in practice, to the end of his life, under his own di- 
rection ; and, long after, under that of Mr. Smith, and Mr. Stan- 
ley. In confequence of thefe performances, the benefactions to 
the charity from the year 1749 to 1759, by eleven performances 
under Handel's own direction, amounted to - £-6935 o o 

From 1760 to 1768, by eight performances under 

the conduct of Mr. John Chriftian Smith - 1332 q 9 

From 1769 to 1777, nine performances under that 

that of Mr. Stanley - 2032 o o 

£.10,299 0 0 

The organ in the chapel of this hofpital was fikewife a prefent 
from Handel ; and he bequeathed, as a legacy to this charity, 
a fair copy of the original fcore of the Messiah. 

From the time of his quitting Ireland, with little oppofition, 
and a few thin houfes, in confequence of great aflemblies of the 
nobility and gentry, manifeftly and cruelly collected together on his 
nights of performance, with hoftile intentions, by fomc implacable 
remains of his molt powerful adverfarics, he continued his Ora- 
torios till within a week of his death (a). 

But though the Oratorio of the Messiah increafed in reputa- 
tion every year, after his return from Ireland, and the crouds that 

(a) The laft feafon of Handel's per- theatre's oJScc, fays, that the money he 

fonal attendance and of hit life was remark- ufed to take to hi* carriage of a night, though, 

ably fuccrfsful. One of my friends, who was In gold and filvcr, was as likely to weigh 

generally at the performance of each Ore- bim down and throw him into a fever, :u 

torio that year, and who ufed to vifit him the copper-money of the painter Corcggio, 

after it was OTcr, in the trcafurer of the if he had had as far to carry it. 

flocked 
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flocked to the theatre were more confiderable every time it was 
performed ; yet, to fome of his other Oratorios, the houfes were 
fo thin, as not nearly to defray his expences; which, as he always 
employed a very numerous band, and paid his performers liberally, 
fo deranged his aflairs, that in the year 1745, after two perform- 
ances of Hercules, January 5 th and 12th, before the Lent feafon, 
he (topped payment. He, however, refumed the performance of 
his Oratorios of Samfon, Saul, Jofepb t Beljhazzar^ and the 
MeJJiah, in March ; but I perfectly remember, that none were 
well attended, except Samfon, and the Messiah (a).. 

His late majefty king George the Second, was a fteady, patron 
of Handel during thefe timesy and constantly attended his 
Oratorios, when they were abandoned by the reft of his court (b). 

Handel, late in life, like the great poets', Homer, and Mil- 
ton, was afflicted with blindnefs ; which, however it might dif- 
pirit and embarrals him at other times, had no effect on. his 
nerves or intellects, in public : as he continued to play concertos 
and. voluntaries between the parts of his Oratorios to the laft, 
with the fame vigour of thought and touch, for which he was 
ever fo juftly renowned. To fee him, however, led to the organ, 

fa) In 1749, Ibttdora was fore ry unfor- drawn up, they have lamented that the 

tunately abandoned, that he w»» glad if any houfc wai fo empty, by faying, «« Nevrc 

profeflbri, who did not perform, would ac- " moind ; dc mooGc vil found de petter." 

ccpt of tickets or orders for admirTion. Two ft) About this time a itn nut of lord 

gentlemen of that description, now living, Cheilerficld's was handed about by a noble* 

having applied to Hand&l, after the dil- man, Hill living, who going one night to 

grace of Tlwdvra, for an order to hear the the Oratorio at Covcnt-Garden, met his 

Mess t ah, he aied out, ■« Oh your far- l 0 rd(l(ip coming out of the theatre. 

*» vant, Miea-hcrren ! you ate tamuaple «* What! my lord, are you dilmiflcd? h 

•« tainty ! you would not co to Teodor a— ,h ere ao Oratorio to-night ?" " Yes, (ays 

« der was room enough ta tancedcre, when «» his lordihip, they are now performing ; 

•* da was perform." «« but I thought it beft to retire, left 

Sometimes, however, F have heard him, «« f (hould diilurb the king in his fri' 

as pleifantly as philofophically, confole hi u v aciti.' t 
friends, when, previous to the curtain being 

after 
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after this calamity, at upwards of fevcnty years of age, and then 
conducted towards the audience to make his accuftomed obeifance, 
was a fight fo truly afflicting and deplorable to perfons of fenfi- 
bility, as greatly diminished their pleafure, in hearing him per- 
form. 

During the Oratorio feafon, I have been told, that he pradlifcd 
almoft inceflantly ; and, indeed, that muSl have been the cafe, or 
his memory uncommonly retentive ; for, after his blindnefs, he 
played feveral of his old organ-concertos, which mull have been 
previoufly imprefled on his memory by practice. At laft, how- 
ever, he rather chofe to truft to his inventive powers, than thofe 
of rcminifcence : for, giving the band only the Skeleton, or ritor- 
nels of each movement, he played all the folo parts extempore, 
while the other instruments left him, ad libitum ; waiting for the 
fignal of a Shake, before they played fuch fragments of fymphony 
as they found in their books. 

Indeed, he not only continued to perform in public after he 
was afflicted with blindnefs, but to compofe in private ; for I have 
been affured, that the Duet and Chorus in Judas Maccbabaus, of 
" Sion now bis bead pall raife, Tune your barps to fongs of 
'* praij'c," were dictated to Mr. Smith, by Handel, after the 
total privation of fight. This composition, fo late in life, and 
under fuch depreSTing circumSlanccs, confirms an opinion of Dr. 
Johnfon, " that it feldom happens to men of powerful intellects 
" and original genius, to be robbed of mental vigour, by age; it 
" is only the feeble-minded and fool-born part of the creation, who 
" Sail into that fpecics of imbecility, which gives occafion to Say 
4t that they are fuperannuated : for thefe, when they retire late in 
" life from the world on which they have lived by retailing the 
** fenfe of others, are inftantly reduced to indigence of mind." 

Dry- 
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Dryden, Newton, Dr. Johnfon himfelf, and our great Mufician, 
are admirable illuftrations of this doclxinc. Indeed, Handel 
not only exhibited great intellectual ability in the compofition of 
this Duet and Chorus, but manifefted his power of invention in 
extemporaneous flights of fancy to be as rich and rapid, a week 
before his deceafe, as they had been for many years. He was al- 
ways much difturbed and agitated by the fimilar circumftances of 
Samfon, whenever the affecting air in that Oratorio of " Total 
Eclipfe, no Sun, no Moon" &c. was performed. 

The laft Oratorio at which he attended, and performed, was on 
the 6th of April, and he expired on Friday the 13th, 1759, and 
not on Saturday tbe 1 as was at firft erroncoufly engraved on his 
Monument, and recorded in his Life ; I have indifputable authority 
for the contrary : as Dr. Warren, who attended Handel in his laft 
ficknefs, not only remembers his dying before midnight, on the 1 3th, 
but, that he was fenfible of his approaching dilTolution ; and having 
been always imprefled with a profound reverence for the doctrines 
and duties of the Chriftian religion, that he had moA ferioufly and 
devoutly wimed, for feveral days before his death, that he might 
breathe his laft on Good-Friday , " in hopes, he faid, of meeting his 
' * Good God, his fweet Lord and Saviour, on the day of his refur- 
" reclion," meaning the third day> or the Eafter Sunday following. 

The figure of Handel was large, and he was fomewhat cor- 
pulent, and unwieldy in his motions } but his countenance, 
which I remember as perfectly as that of any man I faw but yef- 
terday, was full of fire and dignity j and fuch as imprefled ideas of 
fupcriority and genius. He was impetuous, rough, and peremp- 
tory in his manners and convention, but totally devoid of ill- 
nature or malevolence j indeed, there was an originafhuinour and 
pleafantry in his moft lively fallies of anger or impatience, which, 

with 
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with his broken Engliih, were extremely rifible. His natural pro- 
penfity to wit and humour, and happy manner of relating com- 
mon occurrences, in an uncommon way, enabled him to throw 
perfons and things into very ridiculous attitudes. Had he been 
as great a mafter of the Englifh language as Swift, his bons mots 
would have been as frequent, and fomewhat of the fame kind. 

Handel, with many virtues, was addicted to no vice that 
was injurious to fociety. Nature, indeed, required a great fup- 
ply of fuftenance to fupport fo huge a mafs, and he was rather 
epicurean in the choice of it } but this fcems to have been the 
-only appetite he allowed himfelf to gratify (a). 



(a) The late Mr. Brown, leader of hi* 
majcity'sband, u fed to tell me fcveral fto- 
rie$ of Handel'* love of good cheer, li- 
quid and folid, at well as of his impatience. 
Of the former he gave an ioft mce, which 
was accidentally dtfeovered at hi* own houfe 
in Brook-flrcct, where Brown, in the Ora- 
torio fcafon, among other principal per- 
formers, was at dinner. During the re- 
part, Hakdei. often cried out—" Oh— I 
44 hare de taught when the company, un- 
willing that, out of civility to them, the 
public fliould be robbed of any thing fo va- 
luable at hit muftcal ideas, begged he would 
retire and write them down ; with which re- 
c]ue», however, he fo frequently complied, 
that, at latl, one of the molt fufpicious had 
the ill-bred curiofity to peep through the key- 
hole into the adjoining room ; where lie per- 
ccived that Jtft taught i, were only bellowed on 
a frefh hamper of Burgundy, which, at was af- 
terwards difcovered, he had received in a pre- 
fent from his friend, the late lord Radnor, 
while his company was regaled with more 
generous and fpirittd port. 

Another anecdote which I had from 
Brown, was the following : When the late 
Kvcrend Mr. Feltoa found that hit firft organ 



When 

concertos were well received, he opened a 
fubfeription for a fecond fet, and begged of 
Brown to folicit Mr. Handel's pertniffion 
to infert his name in the lilt. Brown, who 
had been in great favour with Ha noil the 
winter before, when he led his Oratorios, 
remembering how civilly he had been attend- 
ed by him to the door, and how carefully 
cautioned, after being heated by a crouded 
room and hard labour, at the rehetrfals 
in Brouk-ftreet, not to Air without * 
chair, had no doubt of his fucccft : but, up- 
on mentioning to him Felton's reciucft, as 
delicately at poflible, one morning when he 
was (having, by telling him that he was a 
clergyman, who being about to publifhfomc 
Concertos by fubfciiption, was extremely 
ambitious of the honour of his name and 
acceptance of a book, merely to grace hi* 
lilt, without involving him in any kind of 
expence } Handcl, putting the barber's 
hand afidc, got up in a fury, and, with bis 
face flill in a lather, cries out with great ve- 
hemence : ♦« Tama your feluf, and gotodcr 
44 ttiffel— a barfbo make Concetto ! why 
44 he no make farmon ?" &c. In (horr, 
Brown feeing him in fuch a rage, with ra- 
zors in his reach, got out of the room as 

fat 
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When Pope found that his friends, lord Burlington and Dr. 
Arbuthnot, thought fo highly of Handel, he not only laihcd 
his enemies in the Dunciad, but wimcd to have his Eurydice fet 
to Mufic by him. Mr. Belchier, a common friend, undertook to 
negotiate the bufmefs: but Handel having heard that Pope had 
made his Ode more lyrical, that is, fitter for Mufic, by dividing it 
into airs and recitatives, for Dr. Green, who had already fet it j and 
whom, as a partizan for Bononcini, and confederate with his enemies, 
he had long difliked, fays, " It is de very ding vat my pelfavs-plower 
*' has fet already for ein tocktor's tecree at Cambridge fa J." 

When Gluck canxM into England, in 1745, he was neither 
fo great a compofer, nor fo high in reputation, as he afterwards 
mounted; and I remember when Mrs. Cibber, in my hearing, 
alked Handel what fort of a compofer he was * his anfwer, 
prefaced by an oath— -was, " he knoWs no more of contrapunto, 
** as mein cook, Waltz." 

But though he was fo rough in his language, and in the habit 
of fwearing, a vice then much more in faftiion than at prefent, 

fail at he could ; left lie fhould hare ufed ed to become his &7/«w-J/«iYr, when he 

diem in a more barbareui way than would went to St. Paul's to play on that organ, 

be fife. Indeed, he had a thorough con- for the excrcife it afforded him, in the ufc of 

tempt for all our compofcrs at thii time, the pedals. Handel, after the three 

from Dr. Green down to Harry Burgeft ; o'clock, prayer*, ufed frequently to gee him. 

and performer! on the organ too : for, after felf and young Green locked up in the 

being long an inhabitant of this coun- church, together ; and,in fumincr, often ftript 

try, he ufed to fay, " When I came hither into his fhirt, and played till eight or nine 

44 firft, 1 found, among the Eitglilli, many o'clock at night. Dr. Green, previous to 

»' good players, and no compofcrs ; but his admifiion into St. Paul's, as a chorilter, 

4 * now, they are all compote r a, and no was taught to ling by the late Mr. Charles 

players." King ; he was afterwards bound apprentice 

(a) Dr. Green took his degree at that to Brind, the organift of that cathedral, and 

xmiverfity in i73r. Indeed, on Hahdel's was, at the time alluded to by Handel, 

first arrival in England, from Green's great cither ftill an apprentice, or, at leaft, a »cry 

admiration of this mailer's manner of play- young man, and deputy to the organift, 

ing, he had fouietimcs literally condefecod- whom he afterwards fuccecded. 

F he 
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he was truly pious, during the laft years of his life, and conilantly 
attended public prayers, twice a day, winter and fummer, both in 
London and Tunbridge. 

At the coronation of his late majefty, George the Second, in 
I727, Handel had words fent to him, by the biihops, for the 
anthems ; at which he murmured, and took offence, as he thought 
it implied his ignorance of the Holy Scriptures : " I have read 
*' my Bible very well, and (hall chufe for myfelf." And, in- 
deed, his fele&ion of the words, " My heart is inditing of' a good 
" matter" was very judicious, and infpired him with fome of the 
fincft thoughts that are to be found in all his works. This anthem 
was fung at the coronation, while the peers were doing homage. 

He knew the value of time too well to fpend it in frivolous 
purfuits, or with futile companions, however high in rank. Fond 
of his art, and diligent in its cultivation, and the exerciie of it, as 
a profeflion, he fpent fo ftudious and fedentary a life, as feldom 
allowed him to mix in fociety, or partake of public amufements. 
Indeed, after my firft arrival in London, 1744, he feldom was 
abfent from the benefit for Decayed Muficians and their Families ; 
and I have fometimes feen him at the Playhoufes, the Opera, and 
at St. Martin's church, when the late Mr. Kelway played the or- 
gan. But thofe who were more intimately acquainted with him 
than myfelf, fay, that in his latter years, except when he went to 
oay his duty to the royal family at St. James's, or Lcicefter-Houfe, 
he feldom vilited the great, or was viable, but at church, and the 
performance of his own Oratorios. 

Befides feeing Handel, myfelf, at his own houfe, in Brook-ftrcct, 
and at Carlton-Houfc, where he had rchearfals of his Oratorios, 
by meeting him at Mrs. Cihbcr's, and, at Frafi's, who was then my 
fcholar, I acquired confidcrable knowledge of his private character, 

• and 
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and turn for humour. He was very fond of Mrs. Cibber, whofe 
voice and manners had foftened his feverity for her want of mufical 
knowledge. At her houfe, of a Sunday evening, he ufed to meet 
Quin, who, in fpite of native roughnefs, was very fond of Mufic, 
Yet the firft time Mrs. Cibber prevailed on Handel to fit down 
to the harpfichord, while he was prefent, on which occafion I remem- 
ber the great Mufician played the overture in Siroe, and delighted us 
all with the marvellous neatnefs with which he played the jig, at the 
end of it. — Quin, after Handel was gone, being afked by Mrs. 
Cibber, whether he did not think Mr. Handel had a charming 
hand ? replied — " a band, madam ! you miftake, it's a foot,"'-* 
" Poh ! poh ! fays (he, has he not a fine finger ?" " Toes, by G— 
madam !" — Indeed, his hand was then fo fat, that the knuckles, 
which ufually appear convex, were like thofe of a child, dinted 
or dimpled in, fo as to be rendered concave ; however, his touch 
was fo fmooth, and the tone of the inftrument fo much cherifli- 
cd, that his fingers feemed to grow to the keys. They were fo 
curved and compact, vfhen he played, that no motion, and fcaroely 
the fingers thenuclves, could be difcovcred. 

At Frafi's, I remember, in the year 1748, he brought, in his 
pocket, the duct of *Judas Macccabeeus, " From tbefe dread 
'*' Scenes," in which flie had not fung when that Oratorio was 
firft performed, in 1746. At the time he (at down to the harpfi- 
chord, to give her and me the time of it, while he fung her 
part, I hummed, at fight, the fecond, over his fiioulder; in 
which he encouraged me, by defiring that I would fing out- 
tut, unfortunately, fomething went wrong, and Handel, with 
his ufual impetuofity, grew violent : a circumftance very terrific to 
a young mufician. — At length, however, recovering from my 
fright, I ventured to fay, that I fancied there was a miftake in the 
-writing; which, upon examining, Handel difcovered to be the 

F z cafe; 
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cafe : and then, inftantly, with the greatefl: good humour and 
humility, faid, " I pec your barton— I am a very odd tog :— 
" maimter Schmitt is to plamc." 

When Frali told him, that flie lhould ftudy hard, and was go- 
ing to learn Thorough-Bafe, in order to accompany hcrfelf: 
Handel, who well knew how little this pleating linger was 
addicted to application and diligence, fays, " Oh — vaat may wc 
"* not expect !" 

Handel wore an enormous white wig, and, when things went 
well at the Oratorio, it had a certain nod, or vibration, which 
manifefted his plcafurc and fatisfadtion. Without it, nice ob- 
fervers were certain that he was out of humour. 

At the clofe of an air, the voice with which he ufed to cry out, 
Chorus ! was extremely formidable indeed ; and, at the rehear- 
lals of his Oratorios, at Carleton-Houfe, if the prince and prin- 
ce{s of Wales were not exact ia coming into the Mulic-Room, he 
ufed to be very violent ; yet, fuch was the reverence with which 
his Royal Highnefs treated him, that, admitting Handel to 
have had caufc of complaint, he has been heard to fay, " Indeed, 
" it is cruel to have kept thefe poor people, meaning the per- 
" formers, fo long from their fcholars, and other concerns." But 
if the maids of honour, or any other female attendants, talked, 
during the performance, I fear that our modern Timotheus, not 
only fwore, but called names ; yet, at fuch times, the princefs 
of Wales, with her accuftomed mildnefs and benignity, ufed to 
lay, " Hulh ! hum! Handel's in a paffion." 

Handel was in the habit of talking to himfelf, fo loud, that 
it was eafy for perfons not very near him, to hear the lubjedt of 
his foliloquies. He had, by much pexfuafion, received under his 
roof and protection, a boy, who- had been reprefented, not only as 
•having an uncommon diipolition for mufic, but for fobriety and 

diligence * 
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diligence : this boy, however, turned out ill, and ran away, no 
one, for a confiderable time, knew whither. During this period, 
Handel walking in the Park, as he thought, alone, was heard 
to commune with himfclf in the following manner.—*' Der tei- 
" fel ! de fater vas delheeved de mutter vas delheeved j— but 
*' I vas not delheeved ; — he is ein t— d mcauntrel— and coot for 
" nutting." 

Handel's general look was lomewhat heavy and four; but 
when he did fmile, it was his fire the fun, burfting out of a 
black cloud. There was a fudden flam of intelligence, wit, and 
good humour, beaming in his countenance, which I hardly ever 
faw in any other. 

It has been (aid of him, that, out of his profelnon, he was 
ignorant and dull ; but though I do not admit the foci, yet, if 
the charge were as true as it is fevere, it muft be allowed, in ex- 
tenuation, that to poflefs a difficult art in the perfect manner he 
did, and to be pofieffed by it, teems a natural confequence; and 
all that the public had a right to expect, as he pretended to no- 
thing more. Accomplishments can only amuie our private, friends, 
and ourfclves, in leifure hours ; but fo occupied and abforbed was 
Handel, by the ftudy and exercife of his profeflion, that he had 
little time to bellow, cither on private amulements, or the culti- 
vation of fricndlhip. Indeed, the credit and reverence ariling 
from thefe, had Handel poflefled them, would have been tran- 
fient, and confined to his own age and acquaintance ; whereas 
the fame acquired by filent and cloie application to his profef- 
fional bufinefs, 

——Wee yovis ira, nse igner, 
Nee potent forum, nee edax abokre vetujias. 

And 



Digitized by Google 



3 8 SKETCH, &c. 

And it is probable, that his name, like that of many of his bre- 
thren, will long fiirvive his works. The molt learned man can 
give us no information concerning either the private life or com- 
pofitions of Orpheus, Amphion, Linus, Olympus, Tcrpander, 
or Timotheus, yet every fchool-boy can tell us, that they were 
great Mujia'ans, the delight of their feveral ages, and, many years 

after, of pofterity. 

Though totally free from the fordid vices of meannefs and ava- 
rice, and pofleffed of their oppofite virtues, charity and genero- 
fity, in fpite of temporary adverfity, powerful enemies, and fre- 
quent maladies of body, which fometimes extended to intellect:, 
Handel died worth upwards of Twenty Thoufand Pounds { 
which, except One Thoufand to the Fund for decayed Muficians 
and their Families, he chiefly bequeathed to his relations on the 
continent. 

His funeral was not public, like that of Rameau, in France ; 
of Jomelli, in Italy or of our Dryden, and Garrick, in England * 
yet, when he was buried in Wefrrninfter- Abbey, April the 20th* 
i759» ^ e < ^ can » P carce > bifhop of Rochefter, aflifted by the 
choir, performed the funeral folemnity. More general and na- 
tional teftimonies of regard were left to the prefent period, when 
all enmities, jealoufies, and operations of envy were fubiidedj 
and when time, examination, and reflexion, had given new charms 
and importance to his works. And this pleafing talk has been 
performed in a way fo ample, magnificent, and honourable, that 
it will be difficult to find, either in ancient or modern hiftory, a 
more liberal and fplendid example of gratitude to a deceafed artiit, 
in any other country. 
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CHARACTER of HANDEL as a Composer. 

THAT Handel was fuperior in the ftrength andboldnefs 
of his ftyle, the richnefs of his harmony, and complica- 
tion of parts, to every compofer who has been moft admired for 
fuch excellencies, cannot be difputed. And, while fugue, contri- 
vance, and a full fcore, were more generally reverenced than at 
prefent, he remained wholly unrivalled. 

I know it has been faid that Handel was not the original and 
immediate inventor of feveral fpecies of Mulic, for which his name 
has been celebrated j but, with refpcc"t to originality, it is a 
term to which proper limits mould be fct, before it is applied to 
the productions of any artift. Every invention is clumfy in its 
•beginning, and Shakfpeare was not the firft writer of Plays, or 
Corelli the firft compofer of violin Solos, Sonatas, and Concertos, 
though thofe which he produced are the beft of his time ; nor 
was Milton the inventor of Epic Poetry. The fcale, harmony, 
and cadence of Mufic, being fettled, it is impolfible for any com- 
pofer to invent a genus of compofition that is wholly and rigoroufly 
new, any more than for a poet to form a language, idiom, and 
pbrafeology, for himfelf. All that the greateft and boldeft mufical 
inventor can do, is to avail himfelf of the beft effufions, combi- 
nations, and effe&s, of his predeceflbrs ; to arrange and apply them 
in a new manner ; and to add, from his own fource, whatever he 
can draw, that is grand, graceful, gay, pathetic, or, in any other 
way, pleafing. This Handel did, in a moft ample and fupcrior 
manner ; being poflclTcd, in his middle age and full vigour, of 
every refinement and perfection of his time : uniting the depth 
and elaborate contrivance of his own country, with Italian ele- 

G gance 
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gance and facility ; as he iecms, while he redded fouth of the 
Alps, to have liftened attentively in tlie church, theatre, and 
chamber,, to the moil exquifite compofitions and performers, of 
every kind, that were then exifttng. 

And though we had Cantatas by Caritfimi, Alexandra 
Scarlatti, Gafparini, and Marcello ; Duets by Sterfani and Clari; 
Vocal Choruses, without inftrumental accompaniments, by 
Paleftrina, and our own Tallis, Bird, and Purcell ; and, with ac- 
companiments, by Carifllmi, as well as Paolo Colonna ; with 
Violin Sonatas and Concertos by Corelli and Gcminiani; 
yet it may with the utmoft truth be aflerted, that Handel added 
confiderablc beauties to whatever ftyle or fpecies of compofition 
he adopted, which,, in a larger work, it would not be difficult to 
demonftrate, by examples.. At prefent, I fliall only venture to 
give it as part of my mufical profejion de foi, that his air or melody 
is greatly fuperior. to any that can be found in the otherwife 
charming Cantatas which CaruTimi feems to have invented j that 
he is more natural in his voice-parts, and has given more move~ 
ment to bis bafes than Alef. Scarlatti j that he has more force and 
originality than Gafparini or Marcello j that his chamber duets are, 
at leaft, equal to thole of Steffani and Clari, who were remark- 
able for no other fpecies of compofition ; and though the late 
Dr. Boyce uied to fay that Handel had great obligations to Co- 
lonna for his Choruses with inftrumental accompaniments, it /eems 
indifputable that fuch chorufes were infinitely more obliged to 
Handel than he to Colonna, or, indeed, than they were to all 
the Compofers that have ever exifted. It is my belief, likewife, 
that the beft of his Italian Opera Songs furpafs, in variety of ftyle 
and ingenuity of accompaniment, thofe of all preceding and co- 
tcmporary Compofers throughout Europe } that he has more fire, 

m 
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in his compofitions for violins, than Corelli, and more rhythm than 
Geminianij that in his full, mafterly, and excellent org<m-fugtiet % 
upon the moft natural and pleafing fubjects, he ha* furpaffed 
Frefcobaldi, and even Sebaftian Bach, and others of his country- 
men, the moft renowned for abilities in this difficult and elaborate 
fpecies of compofition j and, laftly, that all the judicious and un- 
prejudiced Muficians of every country, upon hearing or perufing 
his noble, majeftic, and frequently fublime Full Anthems, and 
Oratorio Choruses, muft allow, with readinefs and rapture, 
that they arc utterly unacquainted with any thing equal to them, 
among the works of the grcateft mailers that have exiftcd fince 
the invention of counterpoiut. 
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HANDEL'S WORKS. 



Original Manuscripts in the Pofleflion of his MAJESTY: 



Amounting to Eighty-two Volumes. 



OPERAS. 
Rod r i go, performed at 

Florence 1709 
Agrippina - Venice 1709 
Radamisto - London 1720 

1721 
1722 



'}- 



muzio scevola 
Ottone 
Giulio Cesare 
Floridante 
Flavio 
Tamerlano 

RoDELINDA 

Alessandro 

SCIPIONE 
RlCARDO PRIMO 
ToLOMEO 
SlROE 

Lotario - London 1729 
Partenope - < 173° 



1 



1723 

1724 
1725 

1726 

1727 

1728 



PoRO 

Orlando 
Sosarme 
Arianna 
Ezio 

Ariodante 
Alcina 
Arminio 
Atalanta 

GlUSTINO 

Berenice 
Faramondo 
Serse 

Imeneo . 7 
Deidamia j 



} 1 



I73i 
1732 

J 733 

*734 
J 735 

1736 

*737 
1738 
1740 



ORATORIOS. 
Esther, compofed 1720, 
publickly performed in 

London 1732 
De- 
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Alessandro Severo, and a Bafe, two fets. 

Pasticcio ■ ■ ■ 1737 Harpsichord Lessons, 

Parnasso in Festa Two Books : the firft 

■ ■ — 1740 appeared in - 1720 

Water-Music 1716 Fugues for the Organ. 

Fire-work Music— — 1748 Organ Concertos, 

Triumph of TrME and Three Sets. 

Truth - — — 1751 Cantatas, compofed at 

Choice of Hercules Hamburgh, between 1703 

— — 1745 and 1709 

Sonatas for two Violins DiTToat Rome, 1709^1710 

The late Mr. Walfli, of Catharine-ftreet, in the Strand, pur- 
chafed of Handel, for publication, tranferipts of the Manu- 
fcript fcores of almoft aU the works he had compofed in Eng- 
land ; and Mr. Wright, of the fame place, fucceflbr to Mr. 
Walfh, is ftill in pofleflion of thefe Manufcripts, many of which 
have never yet been publimcd. Little more than the favourite 
fongs of his Italian Operas, and thofc incorrectly, and in differ- 
ent forms, have, as yet, been printed. Of his Oratorios, befides 
the favourite Airs in all of them, Mr. Walfh's fucceffors have 
published .complete and uniform Scores of the Messiah, Ju- 
das MacchabjEus, Samson, Jephtha, Israel in Egypt 
Joshua, Saul, Esther, Choice of Hercules, L'Alie- 

GRO ED IL PENSEROSO, DrYDEN's ODE* ALEXANDERS 

Feast, Acis and Galatea, Belshazzar, Susanna, 
The Occasional Oratorio, and Deborah. 

Befides thefe, and his four Coronation Anthems, Fu- 
neral Anthems, Grand Te Deum, Jubilate, and 
Dettingen Te Deum, complete Scores of Handel's ten 
Anthems, for voices and inftnimentjj, compofed chiefly for the 

duke 
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duke of Chandos, at Cannons, have been publi/hed by Mr. 
Wright, in three volumes. The fame publifher is ftill in pof- 
feffion of many of his inedited Works : as Italian Duets, Can- 
tatas, Songs, Anthems, Sonatas, fome for violins, and fome for 
German flutes and a bafe, with feveral other mifcellaneoue pro- 
ductions. 

In the collection of the earl of Aylesford, formed by the fete 
Mr. Jennings ; and in that of Sir Watkin Williams Wynn, arc 
preferved in MS. many valuable works of our author, as : 

A Concerto for French Horns and Side Drum, with the 
March in Judas Macchab^us. 

Ditto for Trumpets and Horns. 

Three Concertos in Alexander's Feaft.. 

Oratorio della PaJJione^ 

Ditto Delia Refurrezione. 

Te Deum, compofed on the Arrival of Queen Caroline. 
Ditto in Bb for the Duke of Chandos. 
Ditto in A, major f. 

Dances in Ariadne ', Ariodante, and Pa/lor Fido. 

Several Harpfichord Leflbns, not printed, fome of them for 
the Princefs Louifa. 

Sir Watkin Williams Wynn, befides the printed Operas, 
Oratorios, and Te Deums, of Handel, is in poucfllon of the 
following Manufcript Scores : T e D e u m in A, and the Anthem, 
Let God artfe, both tranfpofed and altered, for the King's Chapel. 

J will magnify tbee, compiled and altered, from feveral Anthems, 
for the Sons of the Clergy, at St. Paul's. 

As pants the bart, for five voices ; with feveral alterations and 
additions, by Handel himfelf, when it was introduced in the 
Oratorio of Esther. 

Tie 
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The king foall rejoice. Performed at the Chapel-Royal, on 
the victory obtained at Dcttingen. 

Sing unto God. Performed at the nuptials of their late Royal 
HighneiTcs, the prince and princefs of Wales, 1736. 

Blejfed are they : partly compofed, and partly compiled, for the 
Foundling Hofpital. 

Let God arife, 1 Adapted to voices, without inftruments, 

As pants the hart. J for the Chapel Royal. 

Ode, or Serenata, compofed for the birth-day of queen 
Anne. 

And in the Collection of the late Barnard Granville, of Cal- 
wich, in Staffordihire, Efq. among 38 MS. folio volumes of 
Handel's works in Score, confifting of iixteen Operas, 
eleven Oratorios, 4 vols, of Anthems, i of Cantatas, 
others of Te Deums, Concertos, and Mifcellaneous Pieces, 
there are Scores of the Operas of Rinaldo, Teseo, Ama- 
dige, and Ammeto, with 2 vols, of Duets, and one of Single 
Songs in Eight Parts. 



His Majesty., and the Directors of the Concert of An- 
cient Music, as well as many other admirers of the produc- 
tions of Handel, having exprcfled a wifh that a uniform and 
complete edition of all his various works, vocal and inilrumental, 
might be engraved, in fcore ; I mail give a place here to the fol- 
lowing Propofals, which were publifhed laft year, and which 
every profeflbr, as well as judge and lover of Mufic, muit fin- 
cerely wim may be carried into execution, not only for the ad- 
vancement of the art, but for the honour of this great Mufician, 
and of our Country. 

June 
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H A N D E L'S MUSIC. 

PROPOSALS 

For Printing by Subscription, 

By R. B I R C H A L L, 

(From the late Mr. Randall's Cathcrim-flrtet ) 
N y . 129, New Bond-Street. 

COMPLETE SCORES of all the Compofitions of G. F. HANDEL, not 
hitherto perfected; Confifiing of Italian Operas, Oratorios; a 
Number of Anthems, Te Hf.ums, Cantatas and Trios (for Voices,) with 
other Miscellaneous Works ; alfo his Instrumental Music, the whole 
of which is computed to make about Eighty Folio Volumes, containing one with 
another, near One Hundred and Fifty Pages each. 



CONDITIONS. 

I. THE nholc 10 be correctly engraved, and printed on Tmjv^rtal Paper, to fuit fitch 

Oratorios and other Works, as arc already primed complctv. 
II. An Elegant Engraving 0 i the Author, to bo given to the Subfcribcrs (only] in the 
courl'c of the Woik. 

III. Toe Snbfcription Trice to be One Gainea a Volume, and, to non Subfcribcr-, One 
Guinea and a Half ; the 5 ascription Money to be paid on the Delivery ot each 
Volarne. 

IV. The Subscriber* Namc5 to be printed. 

V. As foon as a fuihvient X -amber is fubferibed for, it is propofed to prir.t a Volume 
every Month, till the whole is completed. 

VI. That, ai rrjny Difappointments have happened to PubMfhers of fuch Works, fin. 11 
Subscribers changing the Placts ul their Abode, &.c. and, a;, it wcai.i be imprudent, 
in the pn ''ji:: p n h! ! fh e n., to engage in this weighty l."mlcrtaking on an Uncertainty ; 
it is hamuly hoped, that fuch Noblemen, and Gentlemen, as willi to encourage it, 
will aathuriax their Banker.", or Agents in London, to he asifu'crablc for the Subfcrip- 
t;on Money, and to pay the fame, as above ftipulatcd, a? well as to receive the Books, 

Sciscav 1 10*3 received by BIRCH ALL, at Ins Mnfic-Shop, No. 129, NEW 
BOND-STREET, LONDON. 
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ADDENDA 



TO THE 

PREFACE OF THE COMMEMORATION ACCOUNT. 

Page xi. 

SI N C E the Preface was printed, in which mention is made 
of the principal Mufical Performances of uncommon mag- 
nitude in other parts of Europe, anterior to the late Commemo- 
ration, I have been informed, that foon after my tour to Vienna, 
in 1772, a great Mufical Inftitution had been eftablifhed in that 
city for the Support of the Widows of deceafed MuGcians, fome- 
what rcfcmbling our Mufical Fund. As this eftablilhment has 
lately been mentioned in an anonymous book of Letters on the 
German Nation, written in the language of that country faj, 
and is laid to have been productive of very extraordinary Mufical 
Exhibitions, both with refpect to the number of performers and 
accuracy of execution ; in order to obtain as authentic an account 
of them as pofiiblc, I did myfelf the honour of waiting upon 
his Excellency Count Kageneck, the Imperial Envoy extraordinary 
and Minifter plenipotentiary at our court, by whom, after a full 
explanation of the fubject of my enquiries, I was defired to write 
down my quefiaons, with a promife that they mould be accurately 
anfwered by the Count's lecretary, M. Schild, who is not only a 
native of Vienna, but a good Compofer, and practical Mufician. 

At the time I prefented this gentleman with my queries, in 
writing, I had likewife the advantage of convcrfing with him on 
the fubjett of Mufical Eftablilhments at Vienna; and was foon 
after favoured with ample anfwers to my queftions j of which, 
the following is the fubftance^. 

(*) 2?ritff tmi OriftuOtn jFt'onjOfcn (i) The quefiion* were written in French, 
iiber 3>tutfcl)tant> an feriiwi SriuOCC 311 and anfwered in that language. 
Paris, j volt. 8»o. 17S3. 

That 



Digitized by Google 



ADDENDA TO THE PREFACE. 49 

" That the Performances for the Benefit of Muficians Widow$ 
«' at Vienna have been eftablimed about twelve years. 

'* That they confift of a kind of Concert Spirituel, or Oratorio, 
*' executed in the great national theatre twice a year : in Advent 
" and Lent, by about three hundred and feventy vocal and inftru- 
" mental performers ; and if there is an overflow of company, 
" which fometimes happens, the performance at each of thefc fea- 
" fons is repeated. The compofitions chofcn on thefe occafions are 
" not always the fame ; but Oratorios by Hafle, Cluck, Haydn, 
" Ditters, Starzer, Salieri, and others ; and fometimes by an- 
" cient German matters : as Handel, Bach, Graun, and Rollc. 

" And that the fum raifrd at thefc performances annually 
" amounts to about >CS 00 - time «" 

On St. Cecilia s-Day, there is likewife a grand Mufical Per- 
formance at St. Stephen's Cathedral, the Metropolitan Church, 
at which, befides the performers on the Choir eftablilhment, all 
the moil eminent foreigners, as well as natives in Vienna at the 
time, are ambitious to ami*. The great Mais, or Choral Mufic, 
is ufually of the compofition of the prcfent Macftro di Capella, 
Hoffmann, or of Reuter, Caldara, or Fuchs. This perfonn- 
ance, as well as that of the Vefpers, on the eve of St. Cecilia, 
is lefs remarkable for the number of hands and voices, which 
amount only to about a hundred, than for the excellence of 
the compofition and talents of the feveral Mulicians who e.wrr 
themfelves on the occafion ; and who, between the different parts 
of the fervice, perform Concertos, with folo parts, to difplay 
their powers on their feveral inftruments ( a). 

(a) Further particulars of thefe Mufical lumc of tie Central Hfficrj »f M»Jic % by 
Eftablifltroenti will be given iu the laft vo- the author of this account. 

H 2 AD. 
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ADDENDA to LIFE of HANDEL, 

(Page 10, after the 3d Period.) 

IN the year 17 18, when there feem to have been no Operas in 
England, Nicolini having quitted this country, was engaged 
at Naples, where Handel's Rinaldo was brought on the ftage, 
under the direction of the celebrated Leo, then a young man. 

P. 16, after Note (a). 

Matthefon, in his book called tn? Triumphal Arch, mentions 
a circumftance concerning Handel, which is but little known 
in England. He fays, that "in 17 17, he was at Hanover with 
" his Royal and Electoral Highnefs, afterwards king George the 
** Second, to whom he had been juft appointed maeftro di ca- 
" pella." And as no Operas or other compofitions appear in 
the lift of his works, between the Opera of Amadige, 171 5, and 
Radamijio, 1720, his attendance at the court of Hanover will 
help to fill up that chafm. Matthefon, who feems to have kept 
an cxadt record of the chief mulical tranfadtions of his time, par- 
ticularly thofe which concern his intercourle with Handel, tells 
us, that he received letters from him that were written at Hano- 
ver, in 171 7, concerning his dedicating to him, and other great 
mafters, a work of his own, called the Orchejira, Part II. and 
in 1719, other letters from London, on the fame fubjecL 

Matthefon, in his <E|jrOi ^fortc, p. 96, fpeaks likewile of an 
Opera, fct by Handel called Oriana, and performed at Ham- 
burgh, 1717 j and of Judith, an Oratorio, 1732, of which no- 
thing 
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thing is known in England. He likewife mentions, in the fame 
work, a Compofition for PaJfton-fVeek, of which the words were 
written by Brockes of Hamburgh. He fays it was compofed by 
Handel in England, 171 9, and lent to that city, by port, in ft 
very fmall fcore ; but gives it no other name than a Pqflwnt. 

Tradition has preferved fo many anecdotes concerning the per- 
formance of Handel at Hamburgh, that many mufical people 
there, who came into the world too late to hear him, think they 
have lived in vain, and his works have at all times been in the 
higheft favour in that city, where he began his career for, befides 
the Operas already mentioned, which he compofed exprefsly for 
the theatre in Hamburgh, at^fie beginning of this century, before 
he viiited Italy, his Rinaldo was performed there in 171 5 j Oriana, 
17 17; Agrippina, 171 8 ; Zenohia, 1721 ; Mutius Scavo/a,. and 
F/oridanies, 1723 ; Tamer lano, Giulio Cefare, and Ottone, 1725 ; 
Ricardo Primo, 1729; Ammeto, 1730 ; Cieofida, or Poro, and 
Judith, an Oratorio, 1732 ; and, laftly, RodeJmda,. 1734, were all 
fent to Hamburgh from other places, and performed there in the 
abfence of the compofer. 

Though fome of his later Operas were performed on that ftage, 
in Italian, yet the four firfl were fet and fung in the German lan- 
guage ; and others, after being performed in Italian, in London, were 
tranflated, altered, and totally changed for the Hamburgh ftage, ac- 
cording to circumftances. Upon the whole, it appears, that 
nineteen or twenty of his Dramatic works had been performed there 
before the year 1740, when the Triumphal Arch was published. 

While Matthcfon was collecting materials for this work, he 
applied to Handel himfclf for an account of his Life and pro- 
ductions, which he promifed to furnim ; but, lays Matthefon, 
" lam lorry to fay that it remains Hill to be done." 

In, 
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In 1745* Le Secretaire des Commandemens de fa Majefie Bri- 
tannique, as Matthefon fometimes ftyles himfelf, dedicated to 
Handel what he caJls the well-founding finger -language ($>ic 
toolcWttigcntiC fingcr^fpracfte) by which he means a book of 12 
fugues for the organ, on two and three fubjecls ; and received from 
him the following letter. 

Monfieur, a Londres, ce 29 de Juillct, 1735. 

lLy a quelque tems, que jai recue une de vos obligeantes lettrex ; 
mat's a prefent je liens de recevoir votre demiere, avec votre ouvrage. 

Je vous en remercie, Monfieur, et je vous affure qui j'ai toute 
teftime pour votre merite: je foubaiterois Jeulement, que mes cir- 
conitances metoient plus favorablcs^ pour vous donner des mar- 
ques de mon inclination pour vous fervir. L' ouvrage eft dignede I 'at- 
tention des connoifeurs, & quant a /not, je vous rend juj'tice. 

Au rejle, pour rammajfer quelque epoque y il m'cjt impojible, 
puifqu une continuelle application au fervice de cette cour ($ nobleffe 
me dttourne de toute autre affaire. 

Je Jut's avec une conftderation trh parfaite t Sec. 

SIR, London, July 29, 1735. 

IT is a confiderable time fince I received your firft obliging letter; 
and now I am favoured with a fecond, accompanied by your work. 

I thank you for it, Sir ; and a/Ture you that I have a fincere 
efteem for your merit : I only wifti that I was in more favourable 
circumftances for manifesting my inclination to ferve you. The 
work is well worthy the attention of the curious ; and for my 
own part, I am always ready to do you juftioe. 

As for drawing up memoirs concerning myfelf, I find it utterly 
impoflible, on account of my being continually occupied in the" 
fervice of the court and nobility, which puts it out of my power 
to think of any thing elfe. I am with perfect regard, &c . 

" Since 
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" Since which time, fiys Matthefon, till 1739, when the 
* 4 court and firft nobility, and, indeed, the whole nation, were 
" more attentive to a ruinous war, than to places of public enter- 
" tainment, this could be no excuie. I therefore repeated my. 
" requeit, inforced by all the arguments I could devife, but ftill 
" to no purpofe." 

In fpeaking of Handel's works at this time (1740), 
Matthefon fays, " he compofed from his own knowledge and re- 
" fources ;" and fpeaks of feveral Anthems and choral compoli- 
tions, particularly of his Grand Te Deum, not knowing that it 
was already printed. " His 8 Pieces de Clavecin y fays he, were 
" engraved on copper in 1720, and fince that, a fecond fet, 
" which are very fine ; but to acquire the pofleflion of thefe and 
" his other great works, I have been prevented by their high 
" price. However, I feem, continues he, to have had fome 
" claims upon a man to whom, in his feeble beginnings, I ma- 
" nifefted much kindnefs, and afterwards mewed him great refpect 
" in the eulogiums I beftowed on him in my writings, as well as 
" in dedicating my works to him, at no inconfidcrable expence. 
" And if he had thought vie unworthy of fuch confidence, the 
" mufical public, at leaft, who adored him, merited fuch a mark 
" of refpeft. We were early companions at the Opera, in our 
" ftudies and performance, at the table, and in our rambles. 
" Wc took facet counfel together, and walked in tbc boufe of God 
" as friends." 

Matthefon feems to have been very imperfectly acquainted with 
the mufical tranfadions of England at this time, as well as of the 
fituation of poor Handel's affairs; who, oppofed, perfecuted, 
impovcriflicd, and, by extreme agitation and anxiety, injured both 
in health and intellects, was lb far from being able to patronize 

hi» 
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his old acquaintance and competitor, that he flood in great need 
of patronage himfelf ; and indeed, he was, perhaps, ftill lefs able 
to undertake a retrofpect fcrutiny and examination of his own life 
and circumftances ; for, being naturally proud, and neither igno- 
rant of his own powers, nor infenfible to dignity of character, 
this was by no means a favourable time for fclf-examination. It 
is chiefly in moments of profperity, happinefs, or vanity, that 
men can have much pleafure in thinking or talking about them- 
felves; and as Handel was unfortunate, unhappy, and" too 
*' proud to be vain," a requeft that he would become his own 
biographer was not likely to be granted. 

Matthcfon, on the contrary, was fo far from having a repugnance 
to fuch a humiliating employment, that he not only furnifhed 
all the articles concerning himfelf that were printed in Walther, 
Marpurg, and other cotemporary mufical writers, but was con- 
tinually blazoning his abilities and importance in his own works. 
The truth is, that his authority for the praife he beftows on 
others is never fufpedted, as it is given unwillingly ; fo that he 
/till continues to be cited by his countrymen as an author of 
knowledge and veracity. And his tranflation and critical remarks 
on the Life of Handel are ftill referred to, as claffical. 

However, Matthefon, though he found himfelf the dupe of 
unreafonable expectation, concludes his account of him in his 
Triumphal Arch, by telling his countrymen that Handel had 
been offered a Doctor's degree in Muiic at the univerfity of Ox- 
ford, which he had declined ; but that a marble ftatue had been 
erected to him in Vauxhall Gardens, an honour feldom conferred 
on living artifts in modern times ; and concludes by faying, that 
" no one can praife our famous Handel more than I myfelf 

have done, in my mufical writings ; particularly in my Mujica 

" Critica, 
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«• Critica, 1722 ; Mufical Patriot t 1728; Kernel of Melodious 
" Science, 1737; and Perfect Clwpel-Ma/ler, 1739." Indeed, 
there are no mufical writers in the German language whofe works 
have come to my hands, that do not mention Handel with 
great reverence. 

Waltbcr, in his Mufical Lexicon, 1732, ftylcs him " a very 
" celebrated maeftro di capella, then in England ;" and gives a 
lift of his Operas which had been performed at Hamburgh. 

$uanfz, the late celebrated matter to the king of Pruflia on 
the German flute, in his own Life, written by himfelf, fpeaking 
of the ftate of Mufic in England when he was there, 1727, fays, 
that the greateft performer then on the harpfichord and organ in 
London, was Handel ; on the violin, Geminiani ; on the 
hautbois, Martini; and on the flute, Weideman. Handel's or- 
cheftra at the Opera, he fays, was uncommonly powerful ; and 
the bafes in his compofitions were fupcrior to the trebles in thofe 
of Bononcini. 

Scbeiben, in his Critical Mufician, publilhed at Leipfig, 1745, 
fays, that though Kuhnau and Keifer were very great muficians, 
they were obliged to give way to Han del and Telcmann. Han- 
del, though he often worked upon his own materials, yet dif- 
dained not to ufe the thoughts of others ; particularly thole of Rein- 
hard Keifer. And in all his works he difcovered great intelli- 
gence in his art, and the utmoft purity of harmony, and fimpli- 
city of melody. 

Marpurg, in his Treatiie on the Art of Fugue, 1756, calls 
hiin a claflical Compofer, no lefs renowned for his Church- 
Mufic, full of admirable fugues, than for his theatrical produc- 
tions, beautiful overtures, organ fugues, harpfichord leflbns, and 
a moll fublime manner of playing the organ. This author, in his 

I Critical 
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Critical Letters on Mufic, Berlin, 1760, fpeaks of the fugue in 
the fecond Overture of Admctu;, as a compoiition that he can never 
hear without emotion. Indeed', Handel has mani felled wonderful 
abilities in that fugue, by inverting a very curious and difficult fub- 
ject, in all the anfwers. 

Hitter, of Leipfic, in his Weekly Mufical Journal, 1767, where 
he gives a lill of Handel's Operas performed in England, 
fpeaks of his genius and abilities with feeling and intelligence ; 
and an idea may be formed of the veneration in which he is (till 
held at Hamburgh, by the following particulars. 

M. Scbubttck, lyndic of Hamburgh, a refpeclable magiftratc 
and able mufician, has employed, according to his own account, 
all his leilure hours, during almofl forty years, in the ltudy and 
imitation of his great countryman, Handel (a). And this 
ingenious Amateur has compofed, and published an Oratorio, called 
The Difciples at Emmaus, profefledly in the ftyle of Handel^. 

(a) In • 7~9. I wa» honoured with a let- Jtt cbafxllt.— — In another letter M. Schu- 

ter from M. Schub.uk, in which it inferred back tells me, that in 1777, Handil'j Ti 

the follo*iiig eloge 01" our favourite com- Drum, Mcjiab, and Akxaader't Ftaft, were 

pokr: foui trouvrm a tt que j'c/'f cre, que periornied at Hamburgh, unfler his dircc- 

j*fni> imUattur, foible a la vcriU, mai> x<7. ; tion, for the benefit of the poor. 

pturunt, du fameux Handci. Ce grand (A J This Oratorio may l>c had, in fcore, 

hemme me ;areil uujouri ,'e premier ct.npefi. with German or Englifh words, of Mr. 

uur qui fut jamah, et il y a frh Je 40 am Napier, at his Mufic-flntp, in the Strand, 




diiober qutlques hcutfi,p>ur fatisfairt a I'envit burgh, l";8. 
daxt it tjl d'Mtuilli d< fnmer fur les matrti 
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HOW this great idea was generated, cherifhed, and ma- 
tured, will, probably, be a matter of curiofity to the pub* 
lie, as well as the manner in which it was executed. And hav- 
ing had the honour of attending many of the meetings of the 
Directors and Conductor, while the neceflary arrangements were 
under confederation, as well as opportunities of converting with 
them, fince, I mall ftate the principal fads as accurately as pof- 
fible, from fuch authentic information as thefe favourable cir- 
cumftances have furnimcd. 

In a converfation between lord vifcount Fitzwilliam, fir Wat- 
kin Williams Wynn, and Joah Bates, efquire, commiflioner of 
the Vifhialling-Office, the beginning of laft year, 1783, at the 
houfe of the latter, after remarking that the number of eminent 
mufical performers of all kinds, both vocal and instrumental, 
with which London abounded, was far greater than in any other 
city of Europe, it was lamented that there was no public pe- 
riodical occafion for collecting and confblidating them into one 
band ; by which means a performance might be exhibited on Co 
grand and magnificent a fcale as no other part of the world could 
equal. The birth and death of Handel naturally occurred to 
three fuch enthufiaflic admirers of that great matter, and it was 

B 2 imme- 

• 



4 



INTRODUCTION. 



immediately recollected, that the next (now the prefent) year, 
would be a proper time for the introduction of fuch a Cuftom : as 
it formed a complete century fince his birth, and an exact quarter 
of a century fince his deceafc 

The plan was foon after communicated to the governors of the 
Mufical Fund, who approved it, and promifed their afliftance. 
It was next fubmitted to the directors of the concert of Ancient 
Mufic, who, with an alacrity which does honour to their zeal 
for the memory of the great artift Handel, voluntarily under- 
took the trouble of managing and directing the celebrity. At 
length, the defign coming to the knowledge of the king, it was 
honoured with his Majefty's fanclion and patronage. Weftminfter- 
Abbey, where the bones of the great mufician were depofited, 
was thought the propereft place for the performance $ and appli- 
cation having been made to the bifhop of Rochefter for the ufe of 
jt, his lordihip, finding that the febeme was honoured with the 
patronage of his majefty, readily contented ; only requcfting, as 
the performance would interfere with the annual benefit for the 
Weftminfter Infirmary, that part of the profits might be appro- 
priated to that charity, as an indemnification for the lofs it would 
fuftain. To this the projectors of the plan acceded ; and it was 
afterwards fettled, that the profits of the firft day's performance 
mould be equally divided between the Mufical Fund and the 
Weftminfter Infirmary and thofc of the fubfequent days be fole/y 
applied to the ufe of that fund which Handel himfelf fo long 
helped to fuftain, and to which he not only bequeathed a thoufand 
pounds, but which almoft every Mufician in the capital annually 
contributes his money, his performance, or both, to fupport. 

Application was next made to Mr. James Wyatt, the architect, 
to furnim plans for the neceftary decoratipns of the abbey ; draw- 
ings. 
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ings of which having been (hewn to his Majcfty, were approved. 
The general idea was to produce the effect of a royal mufical cha- 
pel, with the orcheftra terminating one end, and the accommo- 
dations for the Royal Family, the other. 

The arrangement of the performance of each day was next fet- 
tled, and I have authority to (ay, that it was at his majefty's in- 
IHgation that. the celebrity was extended to three days in Mead of 
two, which he thought would not be fufficient for the difplay of 
Handel's powers, or fulfilling the charitable purpofes to which 
it was intended to devote the profits. It was originally intended 
to have celebrated this grand Mufical Feftival on the 20th, 2 2d, 
and 23d of April; and the 20th being the day of the funeral of 
Handel, part of the Mufic was, in fome meafure, fo feleded 
-as to apply to that incident. But, in confequence of the fudden 
diflblution of parliament, it was thought proper to defer the fef- 
tival to the 26th* 27th, and 29th of May, which feems to have 
been for its advantage: as many perfons of tender conftitutions, 
who ventured to go to Wcftminfter- Abbey in warm weather j 
would not have had the courage to go thither in cold. 

ImprefTed with a reverence for the memory of Handel, no 
fooncr was the project known, but moft of the practical Mufi- 
cians in the kingdom eagerly manifefted their zeal for the enter- 
prife i and many of the moft eminent profeffors, waving all claims* 
to precedence in the band, . offered to perform in any fubordinate 
ftation, in which their talents coukl be moft ufeful. 

By the latter end of February the plan and neceflary arrange- 
ments were fo far digefted and advanced, that the Directors ven- 
tured to infert in all the Newfpapers, the following advertifc- 
ment. 

** Under 
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" Under the Patronage of His MAJESTY. 
In Commemoration of HANDEL, who was buried in WcftminfteT- 

Abbey, on the 21ft of April, 1759- 
On WEDNESDAY the 11 ft of April next, will be performed it 
Weftminfter-Abbey, under the management of the 



Earl of Exeter 
Earl of Sandwich 
Vifcount Dudley Ward 
Vifcount Fitzwilliam 



Lord Paget 

Right Hon. H. Morricc 
Sir Watkin Williams Wynn, Bare 
Sir Richard Jcbb, Bart, 
Directors of the Concert of Ancient Mufic; 

Some of the moft approved pieces of Sacred Mufic, of that great 
Compofer.— -The doors will be opened at Nine o'Clock, and the per- 
formance will begin precifely at Twelve. 

And on the Evening of the fame day, will be performed, at the 
Pantheon, a Grand Mifcellancous CONCERT of Vocal and Inftru- 
mental Mufic ; confiding entirely of pieces fclecled from the works 
of Handel. — The doors will be opened at Six o'Clock, and the Con- 
cert will begin exactly at Eight. 

And on Saturday Morning, April 24th, will be performed, in Weft- 
xninfter Abbey, the Sacred Oratorio of the MESSIAH. 

Such is the reverence for this illuftrious Matter, that moft of the 
performers in London, and a great many from different parts of the 
kingdom, nave gencroufly offered tbeir aftiftancc ; and the Orcheftra 
will confift of at leaft Four Hundred Performers, a more nnmerous 
©and than was ever known to be collected in any country, or on any 
occafion whatever. The profits arifing from the performances, will be 
applied to charitable purpofes. 

The Directors of the Concert of Anticnt Mufic have opened books 
to receive the names of fuch perfons as are defirous of encouraging this 
undertaking, and will deliver out the Tickets for the fcveral perform- 
ances, at ONE GUINEA each. Books will likewife be opened, and 
Tickets delivered at Mr. Lee's, No. 44, Wigmore-ftreet ; Birchcll's 
Mufic-lhop, No. 129, New Bond-ftreet; Longman and Broderip's, in 
the Haymarkct and Chcapfide ; Bremncr's, near the new Church ia 
the Strand ; and at Wright's and Co. Catherinc-ftrcet, Strand. 

No pcrfon will be admitted without a ticket ; and it is hoped, that 
thofe who mean to fubferibe, will do it as early as they conveniently 
can, that proper feats may be provided for them." 

In 
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In order to render the band as powerful and complete as pof- 
Able, it was determined to employ every fpecies of inftrument 
that was capable of producing grand eflfe&s in a great orcheftra*, 
and fpacious building. Among thefe, the SACBUT, or DOUBLE 
TRUMPET, was fought ; but fo many years hadelapfed fince it 
had been ufed in this kingdom, that, neither the inftrument, nor 
a performer upon it„ could eafily be found- It was, however, 
difcovered, after much ufclefs enquiry, not only here, but by let- 
ter, on the continent, that in his Majefty's military band there 
were fix muficians who played the three feveral fpecies of facbut j, 
tenor, bafe^ and double bafe (a). The names of thefc perform- 
ers will be found in. the general lift of the band. 

The DOUBLE BASSOON, which was fo conipicuous in the 
Orcheftra and powerful in its- effect, is likewife a tube of fixteen. 
feet. It was made with the approbation of Mr. Handel, by 
Stainiby, the Flute-maker,, for the coronation of his late majefty, 
George the Seconds The late ingenious Mr. Lampe, author of 
the juftly admired Mufic of the Dragon ofWantley>.yn& \!tvz per- 
fon intended to perform on it ; but, fof want of a proper reed, 
or for fome other caufe,. at. preient unknown, no ufe was made 
of it, at that time ■„ nor, indeed,, though it has been often at- 
tempted, was it ever introduced into any band in England, till 
now, by the ingenuity and, perfeveiance of Mr.Afhly, of the 
Guards, 

THE DOUBLE-BASE KETTLE DRUMS were made 
from models of Mr.. Aftmdge,. of Drury-lanc orcheftra, in- 

(a ) The mod common facbut, which which a note can be acquired a fourth lower • 
the Italian* call tr»toh«at, and the Germans than the ufual lowed found on the trumpet, 
Ptfaunt, \t an octave below the common and all the tone* and femitonet of the com- 
trumpet ; Ui length eight feet, when folded,, mon fcale. . 
and fixteen, flrait. There U a manual, by 

copper* 
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copper, it being impoffible to procure plates of brafs, large 
enough. The Tower-drums, which by permiffion of his grace 
the duke of Richmond, were brought to the Abbey on this oc- 
cafion, are thofe which belong to the Ordnance ftores, and were 
taken by the duke of Marlborough at the T>attle of Malplaquet, 
in 1709. Thefe are hemifpherical, or a circle divided ; but thofe 
of Mr. Afbridge are more cylindrical, being much longer, as well 
as more capacious, than the common kettle-drum ; by which he ac- 
counts for the fuperiority of their tone to that of all other drums. 
Thefe three fpecies of kettle-drums, which may be called tenor, 
bafe, and double-bafe, were an o&avc below each other. 

The excellent ORGAN, ere&ed at the weft end of the Abbey, 
for the commemoration performances only, is the workmanmip 
of the ingenious Mr. Samuel Green, of Iflington. It was fabri- 
cated for the cathedral of Canterbury, but before its departure for 
the place of its deftination, it was permitted to be opened in the 
capita] on this memorable occafion. The keys of communication 
with the harpfichord, at which Mr. Bates, the conductor, was 
feared, extended nineteen feet from the body of the organ, and 
twenty feet feven inches below the perpendicular of the fet of keys 
by which it is ufually played. Similar keys were firft con- 
trived in this country for Handel himfelf, at his Oratorios ; but 
to convey them to fo great a diftance from the inftrument, with- 
out rendering the touch impracticably heavy, required uncommon 
ingenuity and mechanical rcfources. 

In celebrating the difpoution, difcipline, and effects, of this 
moft numerous and excellent band, the merit of the admirable 
architedt who furnimed the elegant defigns for the Orcheftra and 
Galleries, muft not be forgotten ; as, when filled, they confti- 
Xutcd one of the grandeft and moft magnificent fpeclacles which 
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imagination can delineate. I am acquainted with few buildings, that 
have been contracted from plan s of M r. Wyatt, in which he exerci fed 
his genius in Gotbtc ; but all the preparations for receiving their Ma- 
jefties, and the firft perfonages in the kingdom, at the eaft end j 
upwards of Five Hundred Muficians at the weft ; and the pub- 
lic in general, to the number of between three and four thou- 
fand pcrfons, in the area and galleries, fo wonderfully correfpond- 
ed with the ftyle of architecture of this venerable and beautiful 
frructure, that there was nothing vifible, either for ufe or orna- 
ment, which did not harmonize with the principal tone of the 
building, and which may not, metaphorically, have been faid to be 
in perfeft tune with it. But, belides the wonderful manner in 
which this conftruction exhibited the band to the fpectators, the 
Orcheftra was fo judicioufly contrived, that almoft every performer, 
both vocal and inftrumental, was in full view of the conductor and 
leader ; which accounts, in fome meafure, for the uncommon 
cafe with which the performers confefs they executed their parts. 

The whole preparations for thefe grand performances were 
comprifed within the weftern part of the building, or broad aifle j 
and fome excellent judges declared, that, apart from their beauty, 
they never had ieen fo wonderful a piece of carpentry, as the 
Orcheftra and Galleries, after Mr. Wyatt's models. Indeed, the 
goodnefs of the workman ftiip was demonftrated by the whole four 
days of commemoration in the Abbey being exempted from every 
fpecies of accident, no twith (landing the great crouds, and con- 
flicts for places, which each performance produced. 

At the eaft end of the aifle, juft before the back of the choir- 
organ, fome of the pipes of which were vifible below, a throne 
was erected in a beautiful Gothic ftyle, correfponding with that 
of the Abbey, and a center box, richly decorated and fumiftied 

C with 
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with crimfbn fatin, fringed with gold, far the reception of thei? 
Majefties and the Royal Family ; on the right hand of which 
was a box for the Bifhops, and, on the left, one for the Dean and 
Chapter of Weftminfter ; immediately below thefe two boxes 
were two others, one, on the right, for the families and friends of 
the Directors, and the other for thofe of the prebendaries of Weft- 
minfter. Immediately below the King's-box was placed, one for 
the Directors themfdves - y who were all diftinguiftied by whito 
wands tipped with gold, and gold medals, ftruck on the occafion, 
appending from white ribbands. Thefe their Majefties likewils 
condefcended to wear, at each performance. Behind, and on each 
fide of the throne, there were feats for their Majcfty's fuite, 
maids of honour, grooms of the bedchamber, pages, Sec. 

The Orcheftra was built at the oppofite extremity, afcending 
regularly from the height of feven feet from the floor, to upwards 
of forty, from the bafc of the pillars ; and extending from the 
centre to the top of the fide aifle. 

The intermediate fpace belovv was filled up with level benches, 
and appropriated to the early fubferibers. The fide aides were 
formed into long galleries, ranging with the Orcheftra, and af- 
cending, fo as to contain twelve rows on each fide : the fronts 
of which projected before the pillars, and were ornamented with 
fcfloons of crimlbn morine* 

At the top of the Orcheftra was placed the occafional organ* 
in a Gothic frame, mounting to, and mingling with, the faints 
and martyrs represented in the painted glafs on the weft windows 
On each fide cf the organ, clofe tame window, were placed the 
kettle-drums, defcribed above. The choral bands were princi- 
pally placed in view of Mr. Bates, on fteps, feemingly afcending 
into the clouds, in each of the fide ailles, as their termination 

was 
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was invifible to the audience. The principal lingers were ranged 
in the front of the Orcheftra, as at Oratorios, accompanied by 
the choirs of St. Paul, the Abbey, Windibr, and the Chapel- 
RoyaL 

The defign of appointing SubdireSlors, was to diminifh, as much 
as poffible, the trouble of the noblemen and gentlemen who had 
projected the undertaking, as well as that of the Conductor *. and 
this was effected with great diligence and zeal, not only in fuper- 
intending the bufinefs at the doors of admiflion, and conducting 
the company to their feats, which fell to tfie fhare of Dr. Cook, 
Dr. Ayrton, and meflieurs Jones, Aylward, and Parfons, all 
profeflbrs of the firft clafs ; but in arranging the performers, 
and conveying fignals to the feveral parts of that wide-ex- 
tended Orcheftra : departments which fell to the lot of Dr. 
Arnold and Mr. Dupuis, organifts and compofers to his Ma- 
jefty, and Mr. Redmond Simpfon, eminent and refpectable 
profeflbrs, of great experience, who may be faid to have acted as 
Adjutant-Generals on the occafion ; Dr. Arnold and Mr. Depuis 
having been placed, on different fides of the Orcheftra, over the 
vocal choir, and Mr. Simpfon in the centre, over the fubordinatc 
inftrumental performers. In felecting thefe delegates among the 
members of the Mufical Society, great care was taken not to en- 
feeble the Orcheftra, by employing fuch performers as were likely 
to augment its force ; but fuch as had either ceafed to play in 
public, or whofe inftruments being the organ and harpfichord, of 
which only one was wanted, accepted of parts which were not 
the lefs ufeful for being Jilently performed. 

Of the care and intelligence with which preparations were made 
for thefe performances, fome judgment may be formed from the 
fingle circumftance of the Mufic-books that were provided for 

C 2 each 
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each day : as two hundred and feventy-four were requifite for 
the firfl performance, in the Abbey j a hundred and thirty- 
eight for the Pantheon ; and two hundred and fixty-feven for the 
Meffiah ; amounting, in all, to feven hundred and feventy-nine • 
not one of which was miffing, or miflaid, nor was an inflrument 
wanting during the whole commemoration : as the porters had ftricl: 
orders to convey all the inflruments into the orcheftra, at the Ab- 
bey, by feven o'clock in the morning of each day, to prevent the 
company from being incommoded by the admiflion of fuch as. 
were unwieldy. • 

Few circumftances will, perhaps, more aftonifh veteran Mu- 
ficians, than to be informed, that there was but one genera/ Re- 
bearfal for each day's performance : an indifputable proof of the 
high ftate of cultivation to which pra&ical Mufic is at prefect 
arrived in this country \ for, if good performers had not been 
found, ready made A a dozen rehearfals would not have been Effi- 
cient to make them Co. Indeed, Mr. Bates, in examining the 
lift: of performers, and enquiring into their feveral merits, fug- 
gefted the idea of what he called a drilling Rebeorfa!, at Totten- 
ham-ftreet Concert-Room, a week before the performance ; in 
order to hear fuch volunteers, particularly chorus-fingers, as were 
but little known to himfelf, or of whofc abilities his aififtant was 
unable to fpeak with certainty (a). At this reheard], though it 
confuted of a hundred and twenty performers, not more than two 
of that number were defircd to attend no more. 

At the general rehearfal in the Abbey, mentioned above, more 
than five hundred perfons found means to obtain admiflion, in 

(a) ThU wa» Mr. John Aftly, of the advancement of the plan, and diminiflied 
Guard*, uhofe unwearied zeal and diligence the anxiety of Mr. Bates, as well at the 
were conlUntly employed *ith fuch intclli- weight with which he had voluntarily load* 
gence and fucccf*, ai greatly facilitated the cd hit {boulders* 

fpitc 
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fpite of every endeavour to fhut out all but the performers j for 
fear of interruption, and, perhaps, of failure in the firft attempts 
at incorporating and confolidating fiich a numerous band : con- 
lifting, not only of all the regulars, both native and foreign, 
which the capital could furnifh, but all the irregulars, that is, 
dilettanti, and provincial Muficians of character, who could be 
muttered, many of whom had never heard or fecn each other be- 
fore. This intmlion, which was very much to the diflatisfa&ion; 
of the Managers and Conductor, fuggefted the idea of turning the 
eagernefs of the public to fome profitable account for the charity, 
by fixing the price of adrhifiion to Half a Guinea for each perfon. 

But, befides the profits derived from fubfequent rehearlals, 
the confcquenccs of the firft were not without their ufc : for the 
pleafure and aftonifhment of the audience, at the fmall miftakes, . 
4nd great effects of this firft experiment, which many had con- 
demned by anticipation, were foon communicated to the lovers of 
Mufic, throughout the town, to the great increafe of fubferibers 
and folicitors for tickets. For though the friends of the Direc- 
tors were early in fubferibing, perhaps, from perfonal refpect, as 
much as expectation of a higher mufical repaft than ufual j yet, 
the public, in general, did not manifeft great eagernefs in fecuring 
tickets, till after this rehearfal, Friday, May 21, which was re- 
ported to have aftonifhed even the performers themielves, by its 
corre&ncfs and effects. But fo interefting did the undertaking 
become, by this favourable rumour, that from the great demand 
of tickets, it was found neceflary to clofc the fubfeription } 
which was done fo rigoroufly, that the author of this account 
was unable, on Monday, to obtain of the Managers tickets of any 
kind, on any terms, for fome of his friends, who had neglected 
to give in their names fooner. 

Many 
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Many families, as well as individuals, were, however, attracted 
to the capital by this celebrity ; and I never remember it fo full, 
not only fo late in the year, but at any time in my life, except at 
the coronation of his prefent Majcfty. Many of the performers 
came, unfolicited, from the remotcfl parts of the kingdom, at 
their own expence ; fome of them, however, were afterwards 
reimburfed, and had a fmall gratuity in confideration of the time 
they were kept from their families, by the two unexpected addi- 
tional performances. 

Foreigners, particularly the French, muft be much aftonilhed 
at fo numerous a band moving in fuch exadb meafure, without the 
affiftance of a Corypbctus to beat the time, cither with a roll of 
paper, or a noify baton, or truncheon. RoulTeau lays, that " the 
" more time is beaten, the lefs it is kept j" and, it is certain, that 
when the meafure is broken, the fury of the muiical-general, or 
director, increaling with the dilbbedience and confufion of his 
troops, he becomes more violent, and his ftrokes and gefticulations 
more ridiculous, in proportion to their difbrder. 

The celebrated Lulli, whofe favour in France, during the laft 
century, was equal to that of Handel in England, during the 
prefent, may be faid to have beat bimfelf to death, by intemperate 
paflion in marking the meafure to an ill-difciplined band j for in 
regulating, with his cane, the time of a Te Deutn, which he had 
compofed for the recovery of his royal patron, Louis XIV. from 
a dangerous ficknefs, in 1686, he wounded his foot by accident- 
ally ftriking on that inftead of the floor, in fo violent a manner, 
that, from the contufion occafioned by the blow, a mortification 
enfued, which coft him his life, at the age of fifty-four ! 

As this Commemoration is not only the firft inftance of a 
band of fuch magnitude being aflembled together, but of any 

band, 
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band, at all numerous, performing in a iimilar fit nation, with- 
out the affiftance of a Mjnu-duttor, to regulate the meafure, the 
performances in Wcftminfter-Abbey may be lafcly pronounced, 
no lefs remarkable for the multiplicity of voices and inftxuments 
employed, than for accuracy and precifion. When all the wheels 
of that huge machine, the Orcheftra, were in motion, the effect 
refcmbled clock-work in every thing, but. want of feeling and ex- 
prefiion. 

And, as the power of gravity and attraction in bodies is propor- 
tioned to their mafs and denfity, fo it fqems as if tbe magnitude of 
this band had commanded and impelled adhefion and obedience, 
beyond that of any other of inferior force, ( The pulfatjons in every 
limb, and ramifications of veins and arteries in an animal, could 
not be more reciprocal, ifochrohou*, and under the regulation of 
the heart, than the members of this body of Muficians under that 
of the Conductor and Leader. The tbtaliry of ftund fcemed to 
proceed from one voice, and one inftrument j and its powers pro- 
duced, not only new and exqnHite fenfetions in judges and lovers 
of the art, but were felt by thofe who never received plcafure 
from Mufic before. 

Thefe effefts, which will be long remembered by the prefent 
public, perhaps to the difadrantage-of aft otherrhoral p er fo r m- 
ances, run the rilk of being doubted by all but thole who heard 
them, and the prefent defcription of being pronounced fabulous,, 
if it mould furvive the -prefent generation.. 
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HIS MAJESTY. 



DIRECTORS. 

Earl of EXETER, 

Earl of SANDWICH, 

Earl of UXBRIDGE, 

Sir WAT KIN WILLIAMS WYNN, Bart. 

Sir RICHARD JEBB, Bart. 



CONDUCTOR. 

JOAH BATES, Efquirc. 
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ASSISTANT 

Dr. Benjamin Cooke, 
Dr. Satnucl Arnold, 
Dr. Edmund Ayrton, 
Mr. Redmond Simpfon, 

ASSISTANT 
Mr. J< 



DIRECTORS. 

Mr. Thomas Saunders Dupuls, 
i Mr. John Jones, 
Mr. Theodore Ay 1 ward, 
Mr. William Parfons. 

CONDUCTOR, 
hn Alhley. 



INSTRUMENTAL PERFORMERS. 



ORGAN. 
JOAH BATES, Efquire. 



First Violins, 
principals. 
Mr. Hay 
Mr. Cramer 



Rev. Mr. Attwood 
Mr. Agus 
Mr. Barret 
Mr. Barroii' 
Mr. Ballet 
Mr. Bi(hor> 
Mr. Blake 
Mr. Boultflower 
Mr. Brooks 
Mr. Cabanes 
Mr. Chabran 
Mr. Cole 
Mr. Condel 
Mr. Coyle 

Mr. Coyle, jun. Organift, 

Ludlow, ShropOure 
Mr. Crouch 
Mr. Dance 
Mr. Denby, Derby 
Mr. FiGn 



Mr. Fox 

Mr. Frudd, Nottingham 

Mr- Gillingham 

Mr. Gwilliam 

Mr. licllcndacl 

Mr. Himc 

Mr. Hindmarfll 

Mr. Howard 

Mr. Henry 

Mr. Hobbs 

Mr. Hux table 

Mr. Johnftone 

Mr. Lanzoni 

Mr. J. Mahon, Oxford 

Mr. Oliver 

Mr. Parkinfon 

Mr. Salpictro 

Mr Robert Shaw 

Mr. Anthony Shaw 

Mr. G. Shutz 

Mr. Thomas Smith 

Mr. Tluckary, York 

Mr. TJiurftan. 

Mr. Tibet 

Mr. Wood 

D 



Mr. Wakefield 
Mr. Watfon 



Second Violins, 
principals. 
Mr. Borghi 
Mr. Sodcrini 

Matter AfliTcy 
Mr. Churchill 
Mr. Coles 
Mr. Compton 
Mr. Crofs 
Mr. Evans 
Mr. Farlow 
Mr. Fell 
Mr. Fouh's 
Mr. French 
Mr. Gallot 
Mr. Gehot 
Mr. Guilbach 
Mr. Guilbach, jun. 
Mr. Hackman 
Mr. Higgins 
Mr. Hodfoa 

Mr. 
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Mr. Howlds 

Mr. Jackfon 
Mr. Inchbald 
Mr. Linton 
Mr. Long 
Mr. Miller 
Mr. Nicholfon 
Mr. Norbon 
Mr/ J. Parkinfon 
Mr. reck 
Mr. Pinto 
Mr. Rawlins 
Mr. Reincgalc 
Mr. T. Shaw 
Mr. J. Smith 
Mr. Robert Smith 
Mr. Smithergalc 
Mr. Stanard 

Mr. Siayncr 

Mr Valentine, jun. 

Mr. Vidini 

Mr. Warner 

Mr. 0. Walker 

Mr. Ware, jun. 

Mr. Warren 

Mr. Watlcjr 

Mr. Williams 

Mr. Woodcock 

Tenors, 
principals. 
Mr. N.ipicr 
Mr. C.irncvale 
Mr. Hack wood 
Mr. Shields 



Mr. Sharp, St. Neott's I 

Huntingdonfhire 
Mr. D. Shaw 
Mr. Stmpfon 
Mr. Turner 

Mr. Valentine, Lciccftcr 
Mr. Vial 
Mr. Villenieu 
Mr. Warren, fen. 
Mr. Wilcock 



Mr. Klono 
Mr. Huttley 
Mr. Papendick 
Mr. Potter 



Hadibois. 
Principals. 
Mr. Vincent 
Mr. Fifcher 
Mr. Eiffert 
Mr. Parke 



VlOLOKCELLOI. 

PRINCIPALS. 

Mr. Crofdill 
Mr. Cervctto 
Mr. Paxton 
Mr. Mara 



Mr. Brandi 
Mr. Cantclo 
Mr. Foftcr 
Mr. Kneller 
Mr. Munro 
Mr. Parke, jun. 
Mr. Partri 

Mr. F. Sharp, Grantham, 

Lincolnfhire 
Mr. Suck 



Mr. Jknfcr 
Mr. Buckingcr 
Rev. Mr. Flyc 
Mr. Gibbons 
Mr. Jack fon 
Mr. G. Jones 
Mr. W. Mahon 
Mr. Mefling 
Mr. Miller 
Mr. Pick 
Mr. J. Richards 
Mr. Bock 

Mr- Sharp, jun. Grant' 
ham, Liucolnlhire 



ad Haitbois. 

Mr. Arnutt 

Mr. Coles 

Mr. Cor nidi 

Mr. Dickenfon 

Mr. Gray 
■ Mr. Hcinitz 
} Mr. Karift 
j Mr. Lefflcr, jun. 
| Mr. Lowe 

Mr. Manilhre 
! Mr. Pope 
i Mr. Rice 

Mr. Teed 



Flutes. 

Mr. Buckley 
Mr. Decamp 



Mr. Adams 
Mr. Barron, jun. 
Mr. Beilby 
Mr. Bradford 
Mr. Denny 
Mr. Guilbach 
Mr. Hill 
Mr. Mafon 
Mr. Mawby 
Mr. Phillips 
Mr. Roberts 
Mr. Scola 
Mr. William Sharp 
Mr John Shields 
Mr. Nike* 
Mr. J. Smith 
Mr. Zcidlcr 



Bassoons. 

principals. 

Mr. Baumgarten 
Mr Hogg 
Mr. Lion 
Mr. Parkinfon 



Mr. Bod win 
Mr. Browning 
Mr. Dcnman 
Mr. Evans 
Mr. Cough 
Mr. Holmes 
Mr. Hubbard 
Mr. Jcnkinfon 
Mr. King 
Mr. Kneller 



Mr. 
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Mr. Leffler 
Mr Lings 
Mr. Mallet 
Mr. Olborn 
Mr. Peacocks 
Mr. Pondsford 
JAt. Schubert 
Mr. R. Shaw 
Mr. Ralph Shaw- 
Mr. Windfor 
Mr. J. Windfor 
Mr. Zink 



Double Bassoon. 
Mr. Afliley 



Double Basses, 
principals. 
Mr. Gariboldi 
Mr. Richard Sharp 
Mr. Neibour 
Mr. Pafijiuli 



Mr. Barret 
Mr. Drcfslcr 
Mr. Gramhony 
Mr. B. Hill 
Mr. J. Hill 



Mr. King 
Mr. Kirton 
Mr. Philpot 
Mr. J Sharp 
Mr. Smart 
Mr. Thompfon 



Trumpets. 

principals. 

Mr. Sari nt 
Mr. Jenkins 
Mr. Vinicomb 
Mr. Fitzgerald 

Mr. Atwood 
Mr. Cantclo 
Mr. Rick 
Mr. W. Jones 
Mr. Mariey 
Mr. Nicola 
Mr. Porncy 
Mr Tompfon 

T ROM bon I, or Sac- 

BUTS. 

Mr. Karft 
Mr. Kneller 
Mr. Mocllcr 
Mr. Neibour 



Mr. Pick 
Mr. Zink. 

Thefe performers played 
on other inft/umcnts, 
when the facburs wi:rc 
not wanted. 



Horns. 
Mr. EngliCh 
Mr. Cray 
Mr. Kaye 
Mr. Leander 
Mr. Lely 
Mr. Lord 
Mr. M'Pherfon 
Mr. Miller 
Mr. Moeller 
Mr. Ocklc 
Mr. Payola 
Mr. Pieltin 



Kettle-Drums. 
Mr. Burnet 
Mr. Houghton 
Mr. Nclfon 

Double Kettle- 

1) r u M. 
Mr. Afhbridgc 



V O C A 
Trebles. 

PRINCIPALS. 

Madame Mira 

Mifs Harwood 

Mifs Cantclo 

Mifs Abrams 

Mifs T. Abranu 

Signor Pacchiirotti, at the 

Pantheon only 
Signor Bartoiini 

J luce Mailer Aihlcys 
Mil's Burnet 
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Mafter Bellamy 
Mrs. Burnet 
Ten Chapel Boys 
Mailer Dorion 
Mifs Hudfon 
Two Mailer Knyvctts 
Mailer Latter 
Mailer Loader 
Mrs. Love 
Mailer Lowther 
Matter Mathews 
Mils Middle ton 
Mils Parke 

D % 



M E R S. 

Ten St. Paul's Boys 

Mafter Piper 

Mafter Taylor 

Might Wcltminftcr Boys 

Six Windfor Boys. 



Counter Tenors. 

principals. 

Rev. Mr. Clerk 
Mr. Dyne 
Mr. Knyvctt 

Mr. 



V O C A 



Baron Dillon 

Mr. \\\ Ayrton, Yorfc- 

(liire 
Mr. Barrow 
Mr. Hattifliall 
Mr. Bowcn 
Mr. Buihby 
Rev. Mr. Champncfs 
Rev. Mr. Comins, Exeter 
Mr. Downing 
Mr. Fawcett 
Mr. Friend 
Mr. Gore, Windfor 
Mr. Green 
Mr. Guichard 
Mr. Geo. Harris 
Mr. Hartly, Windfor 
Mr. Harwood, Lancafhire 
Mr. Ilindle 
Mr. Horsfall 
Mr. Leach 
Mr. Lewis 
Mr. Ltvefque 
Mr. Ivitt Loul worth, Cam- 

bridgefhire 
Mr. Machin 
Mr. Moulds 
Mr. Offield 
Mr. Parker 
Mr. Pcmberton 
Mr. Percy 
Mr. Rcinholdfon 
Mr. Roberts 
Mr. Rofe 

Mr. Salmon, Worccfter 

Mr. Slater 

Mr. Smith 

Mr. Stafkcy, Oxford 

Mr. Steel 

Mr. Stcvenfon, Hunting- 
don 
Mr. Swaine 
Mr. Swan 
M.. Taylor 
Mr. Vincent 
Mr. Walton, Litchfield 
Rev. Mr. O. Wight 
Mr. Wilfon 



L P E R F O R 

Tesors. 
principals. 

Mr. Harrifon 

Mr. Norris, Oxford 

Mr. Corfc, Salifbury 

Mr. Abington 

Mr. ArTowfmith 

Mr. Attcrbury, Tcdding- 

ton, MiJdlcfex. 
Mr. Aylmer 
Mr. Ayrton, jun. 
Mr. Bacon 
Mr. Tho. Baker 
Mr. Bcthal 
Mr. Billington 
Mr. Bloomer 
Mr. Booth 
Mr. Bond 
Mr. Bryan 
Mr. Burlington 
Mr. Bufby 

Mr. Cheeff, Manchcfter 
Mr. Chridian 
Mr. Ed. Clarke 
Mr. William Clarke 
Mr. Comins, Penzance, 

Cornwall 
Mr. Matthew Cooke 
Mr. Robert Cooke 
Mr. Dale 
Mr Darvile 
Mr. Darvile, jun. 
Mr. Dccble 
Mr. Degnum 
Mr. Dorion 
Mr. Evancc 
Mr. Evancc, jun. 
Mr. Field 
Mr. Florio, jun. 
Mr. Foulftort 
Mr Gilbtt 
Mr. Gilfon 
Mr. Guife, Windfor 
Mr. Heather 
Mr. Hewitt 
Mr. Hill, Salifbury 
Mr. Hoblcr 
Mr. Holcroft 



M ERS. 

Mr. Hud Ton 
Mr. Jackfon 
Mr. Immyiu 

Mr. King, Stilton, Hunt- 

ingdonfliire 
Mr. Keith 
Mr. Latter 
Mr. Lloyd 
Mr. Luther 
Mr. Malmes 
Mr. Minchine 
Mr. Noble, Peterborough 
Mr. J. Ogden, near Man- 

cbeftcc 
Mr. Olive 
Mr. Piercy 
Mr. Pitt, Worceftcr 
Mr. Plumcr 

Mr. Probyn, Birmingham 

Mr. William Rockc 

Mr. Randal 

Mr. Reeve 

Mr. Remy 

Mr. M Roch 

Mr. J. Roch 

Mr. Sexton, Windfor 

Mr. Squire 

Mr. Stafford Smith 

Mr. Stantoa 

Mr. Stevens 

Mr. Taylor 

Mr. Tett 

Mr. J. Tett 

Mr. Turtle 

Mr. Vincent, jun. 

Mr. Webb, jun. 

Mr. White 

Mr. Whitehead 

Mr. Williams 

Mr Wilfon 

Mr. Woodhcad 



Basses. 

principals. 
Mr. Bellamy 
Mr. Champncfs 
Mr. Rcinhold 
Signor Tifca 
Mr. Mathews, Oxford 

Mr. 
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Mr. William Baker 

Mr. Balmfortb 

Mr. Boyce 

Mr. Brewfter 

Mr. Briggs 

Mr. Buckingham 

Mr. Burton 

Mr. Cakot 

Mr. Clay 

Mr. Crawley 

Mr. Crippen 

Mr. Coke 

Mr. Culver 

Mr. Danby 

Mr. Danby, jun. 

Mr. Darky 

Mr. Duncomb 

Mr. Filher 

Rev. Mr. Gibbons 

Mr. W. Granville 

Mr. Greatorex, fen. Bur- 
ton upon Trent 

Mr. Greatorex, jun. New- 
cattle 

Mr. James Green 

Mr. Thomas Green, Bir- 
mingham 



Mr. Groombridge 
Mr. Hargravc 
Mr. Harris, Birmingham 
Mr. Richard Harris 
Mr. J. Harrifon, Derby- 

fhirc 
Mr. F. Hatfield 
Mr. Hcnfhaw 
Mr. HoKlcn, Birmingham 
R.ev. Mr. Horner 
Mr Howard 
Mr. Joyce 

Mr. Langdon, Peterbo- 
rough 
Mr. Linton 
Mr. Lockhart 
Mr. Luitworth 
Mr. Lynott 
Rev. Dr. Morgan 
Mr. Miller 
Mr. Milton 
Mr. Olive 
Mr. Ofmand 
Mr. Overend, Meworth 
Mr. Pemberton 
Mr. Price 
Mr. Purccll 
Mr. Rainbott, 
Mr. Rawfoa, Nottingham 



Mr. Real 

Mr. Robinfon, Windfor 
Mr. Robfon, Huntingdon- 

mire 
Mr. Roebuck 
Mr. Rogers 
Mr. Henry Rofe 
Mr. Ruttcr, Windfor 
Mr. Sal es, jun. Windfor 
Mr. Salter 
Mr. Sands 
Mr. Saunders 
Mr. Slater, jun. 
Mr. Smart 

Mr. Smith, Richmond 

Mr. John Swan 

Mr. Jofeph Swan 

Mr. Taylor 

Mr. Bcnj. Thomas 

Mr. John Thomas 

Mr. Tombs, Winchefter 

Mr. Tomfon 

Mr. Townfcnd 

Mr. Waite 

Mr. Watts 

Mr. Webb 

Mr. Wheatley, Greenwich 
Mr. Wheatly, jun. 
Rev. Mr. WiUct 
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LIST of the Compofitions felcdcd from the Works of 

HANDEL, 

For the firfl Commemoration Performance. 



The CORONATION ANTHEM. 



PART I. 

Overture — Est h k r. 
The Dettingen Te Deum. 

PART II. 

Overture, with the Dead March in Sait. 

Part of the Funeral Anthem. 

II' hen the ear beard him. 

He delivered the poor that cried. 

Jilr body Is hurled In Peace. 

fii.oRiA Patri, from the Jubilate. 



PART III. 



An Til KM — O Jlng unto thee Lord. 

Chorus — The Lord jhali reign, from Israel in Egypt, 



I 
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PART I. 



EARLY in the morning, the weather being very favourable, 
perfons of all ranks quitted their carriages with impatience 
and apprehenlion, left they mould not obtain leats, and prefented 
themfelves at the feveral doors of Weftminfter Abbey, which 
were advertifed to be opened at Nine o'clock ; but the door- 
keepers not having taken their pofts, and the Orcheftra not 
being wholly finiflied, or, perhaps, the reft of the Abbey quite 
ready for the reception of the audience, till near Ten o'clock j 
fuch a croud of ladies and gentlemen were alTcmblcd together as 
became very formidable and terrific to each other, particularly the 
female part of the expectants ; for fome of thele being in full 
drefs, and every inftant more and more incommoded and alarmed, 
by the violence of thofe who prefled forward, in order to get near 
the door, fcreamed ; others fainted ; and all were difmayed and 
apprehenfivc of fatal confequences : as many of the moft violent, 
among the gentlemen, threatened to break open the doors ; a mea- 
fure, which if adopted, would, probably, have coft many of the 
moft feeble and helplefs their lives ; as they mull, infallibly, have 
been thrown down, and trampled on, by the robuft and impatient 
part of the croud. 

It was a confidcrable time after a iinall door at the weft end 
was opened, before this prefs abated : as tickets could not be 

E examined 
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examined, and cheques given in return, fall enough, to diminish 
the candidates for admifilon, or their impatience. 

However, except difhevelled hair, and torn garments, no real 
mifchief feems to have happened. In lefs than an hour after the 
doors were opened, the whole area and galleries of the Abbey 
feemed too full for the admifiion of more company ; and a conli- 
derable time before the performance began, the doors were all 
fluit to every one but their Majefties, and their fuite, who ar- 
rived foon after Twelve ; and on entering the box, prepared for 
their reception, plcafurc and aftonifhment, at the fight of the 
company and difpofition of the Orchcftra and Performers, were 
painted fo ftrongly in their countenances, as to be vilible to all 
their delighted fubje&s prefent. Eagernefs and expectation for 
the premier coup (tarchet were now wound up to the higheft pitch 
of impatience ; when a filence, the moft profound and folcmn, was 
gently interrupted by the proceflional fymphony of the 

CORONATION ANTHEM, 
Compofed in 1727. 

" Zadoc the pricjl, and Nathan the prophet, anointed Sofomcn 
" king : and all the people rejoiced; and /aid, God Jave the king : 
" long live the king: may the king live for ever. Hallelujahs 
** Amen" 1 Kings i. 38. 

And from the time that the firft found of this celebrated,, and 
well-known, compofition, was heard, to the final clofe, every 
hearer feemed afraid of breathing, left it fliould obftrudr, the 
dream of harmony in its- paflagc to the ear* 

From the progrefs which practical Mufic has. made in this 
country, fince Handel's time, it might, perhaps, be iafely pro- 
nounced* 
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nounced, that this Anthem was never lb well performed, under 
his own direction. As I heard it myfelf at the Coronation of his 
prefent Majefty, when a numerous band was aflembled under the 
direction of the late Doctor Boycc, I can, at lealt, venture to fay 
that, in recollection, the performance then will bear no compa- 
nion with that now, in the fame place, in honour of the com- 
pokx (a). 

OVERTURE IN ESTHER, 
Compofed in 1720. 

The firft. movement of this grave and majeftic Overture has al- 
ways aftonimed me, by the fimplicity of its modulation ; which, 
though almoft rigoroufly confined to the diatonic intervals, and 
harmony of the key, is never monotonous in its effects. And 
the firft bar of the melody, though fo often repeated by the two 
violins, is fo grateful and pleafing, as to be always welcome to 
the ear* 

All the movements of this admirable Overture firft appeared in 
Handel's Trios, as did many of thofe he introduced afterwards 
in his Organ Concertos ; and he might with more truth have 
laid of thofe Trios : Condo et compono, qua mox depromere poJfim t 
than Geminiani, of his laft, and worft fet of Concertos. 

(a) There was, doubtlefs, the greatcft tween nothing and fomiibiag being greater, 

propriety in faluting their Majcfties, at their than between any two degrect of excellence, 

entrance, with the Coronation Antbtm ; and Indeed, the tnoft fudden and futfrifing cf- 

yet, i coutd not help wiftiing, that this per- fed! of this Aupcndous band, was, perhaps, 

formance, fo different from all others, had produced by fimultaneous tuning : u all the 

opened with fome piece in which every voice Uringed-inflruments performed this talk, i 

and every inftrument might bare been heard double corJt, and thefe filings being all open, 

at the fame inftant ; as fuch an effect might their force was more than etjual to that of 

then hare been produced, as can never be two ilopi-ftrii>gs> upon two different in&ru- 

obtained by gradation: the difference be- meots. 

£ 2 The 
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The fccond movement, which has always been juftly admired 
for the gravity and contraft between the trebles, which frequently 
repeat a fragment of canto fcrmo, and the bafe, had a moll ftriking 
effect given to it, by the force and energy of this band. And the 
fugue, which is compofed upon a molt marked and happy fub- 
ject, though feldom in more than three parts, as the tenor con- 
ftantly plays an octave above the bale, feemed more rich in har- 
mony, and ingenious in contrivance, to-day, than ufual. There 
never was, perhaps, an inltrumcntal fugue on a more agreeable 
fubject; treated in a more malterly manner; or more plcafing in 
its effects, than this ; which differs in ieveral circumftanccs from 
almoft all other fugues : firlt, in the given fubject being accom- 
panied by an airy moving bafe ; iecondly, by the rcverlion of the 
fubjedt, when firlt anfwered by the fecond violin ; and thirdly, 
by the epifodes, or folo parts, for the hautbois (a). This over- 
ture, almoft ever fince it was compofed, has been fo conftantly 
played at Saint Paul's, at the Feaft of the Sons of the Clergy, 
that it now feems in a peculiar manner dedicated to the fcrvice of 
the Church. 

THE DETTINGEN T E DEUM 
Compofed in 1743. 

This fplendid production has been fo frequently performed at 
Saint Paul's and elfewhere, that nothing could be added to its ce- 
lebrity by my feeble praife. I fhall only obferve, that as it was 
compofed for a military triumph, the fourteen trumpets, two pair 

(a) Thefe folo part» were played by twelve bois in (he flow movement, wu performed*, 
hautboii, in unifon ; which united in fuch a by Mr. Tho. Vincent, alone, who fo long 
manner, at to have the elfeit of * (ingle in- enjoyed the favour of the town upon that 
tlrumcut. The fliort folo part for the haut- inttrumcnt. 

Of 
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of common kettle-drums, two pair of double drums from the 
Tower, and a pair of double-bale drums, made exprcfsly for this 
Commemoration, were introduced with great propriety ; indeed, 
theie laft drums, except the deitru&ion, had all the effect of the 
moft powerful artillery. 

There is fomc reafon to fufpect that Handel, in letting his 
grand Te Deum for the peace of Utrecht, as well as this, con- 
fined the meaning of the word cry to a forrowful fenfc : as both 
the movements to the words ■ ■ 

"To thee all angels cry aloud," 

are not only in a minor-key, hut flow, and plaintive. It contrails 
well, however, with the preceding and fubfequent movements. 
Indeed, the latter glows with all the fire and vehemence of Han- 
del's genius for polyphonic combinations and contrivances. 

The grave and folemn praife of the Apoftles, Prophets, and 
Martyrs, mcafured by the conftant majeftic motion of the bafe, 
is well fymbolized. 

" Thou Jittejl at the right band of God," &c. 

is exprefled in a ftrain that is remarkably pleafing, and which, in 
fpite of forty years, ftill retains all the bloom and freflinefs of 
novelty : and 

" We therefore pray thee help thy fervants, whom thou baft re- 
** deemed with thy precious blood," 

is admirable, in fugue, modulation, and counterpoint, a Capetta $ 
as is the next movement, to the three verfes : 

" Make them to he numbered — 
" O Lord fave thy people — and 
" Govern them and lift them up for ever," 
with the additional merit of a happy verbal expreflion. 

" Day 
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4t Day by day we magnify thee" 

is grand and well accented, though Tome of the trumpet paiTages 
are a little viellis. The art of fugue, both in that, and the next 
verfe : 

*' And we worfnp thy name ever world without end," 

is treated with Handel's ufual clearnefs and felicity. 

As he was fure of a great and varied band, when he compofed 
this 7> Deum, he has made as judicious a ufe of the feveral in- 
ftruments of his Ovcheftra, as a painter could do of the colours 
on his palette : now exhibiting them in their full lurtre, fingly j 
then augmenting or diminiming their force, by light and made, 
and often by combination with others, making them fubfervient 
to different purpofes of expremon and effe<ft. 

" Voucbfafe, 0 Lord, to keep us this day without Jin" 

is fet to an exquifite ftrain, in which the modulation is no lefs 
furprifing, learned, and curious, than pathetic and pleafing fa )* 
The laft movement : 

0 Lord, in thee have I trufted—-&cc." 

is what the Italians would allow to be ben tirato. Indeed, it is 
an excellent difplay of Handbl's refources in difcovering and 
availing himfelf of the moft latent advantages which every fimple 
as well as artificial fubjedt affords him. The fymphony of this 
Chorus, which is chiefly conflru&ed upon a ground-bafe, begin- 
ning by two trumpets, that are afterwards joined by the other 
inftruments, is flatcly and intcrefling, though in the meafure of a 

(a) The (core of this movement, as corn) violin and tenor pans of the lift line, 
printed many years fincc, by Walfli, is ex- bars four and five, 
xreracly incorrcft ; particularly in the fe- 

common 
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common minuet. The long folo part, after the fymphony, for a 
contralto voice, with foft and fparing accompaniments, renders 
the fubfequent fudden burft of all the voices and inftruments the 
more Unking, And the latter part, in fugue, with an alternate 
ufe of the ground-bafe, fecms to wind up this magnificent pro- 
duction by 

" UntM'ifting all the chains that tic i 
" The hidden foul of harmony." 



PART 
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PART II. 

OVERTURE IN SAUL. 

Compofed in 1740. 

THE firft movement of this admirable compofition, fo dif- 
ferent from the common ftyle of Overture, which Lulli 
had eftablilhed, and to which all the compofers in Europe, for 
more than fifty years, implicitly conformed, is extremely pleafing; 
and when it was firft heard, muft have furprifed, by the grace 
and novelty of its conduct and paflages. 

Though the reft of this Overture was fuperfeded, in favour of 
the Dead March, yet it is but juftice to the author to fay, that 
the fecond movement, with folo parts for the principal hautbois 
and violin, is fo cbantant, as perpetually to remind the hearer of 
a vocal duet, richly accompanied. The fugue, indeed, with folo 
parts for the organ, was, perhaps, very judicioufly omitted ; as 
the paflages have been long in fuch favour with the imitators of 
Handel, as to be rendered trite and vulgar. The Minuet will, 
however, always preferve its grace and dignity ; being one of the 
few final movements of an Overture, which neither age, nor fa- 
fhion, can deform. 

THE DEAD MARCH IN SAUL. 

This moil happy and afic&ing movement, which h?.s retained 
its'favour near half a century, and which is fo limplc, folemn, 
and forrowful, that it can never be heard, even upon a fingle in- 

(Irumcnt, 
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ftrument, without exciting melancholy fenfations, received here 
all the dignity and grandeur which it could poffibly derive from 
the various tones of the moil powerful, as well as bed disciplined, 
band, that was ever aflemblcd. 

Part of the Anthem which was performed in 
Westminster Abbby at the Funeral of her sa- 
cerd Majesty Queen Caroline, 1737. 

" When the ear beard her, then it blejfed her \ and when tie eye 
Jaw her, it gave witnefs of her." Job xxix. 1 1 . 

This elegant, mild, and Sorrowing ftrain, after all the riot- 
ous clangor of jubilation in the Te Deum, and powerful per- 
cuflion of drums, and tuneful blafts of trumpets and iacbuts, 
in the Dead March, was foothing and comforting to the ear. 
Contraft is the great Source of our mufical pleafure ; for however 
delighted we may be with quick, Jlow, hud, or foft, for a certain 
time, variety is fo neceflary to Stimulate attention, that the per- 
formance which is in want of the one, is never lure of the other. 
This charming movement is Still fo new, that it would do honour 
to the tafte, as well as knowledge in harmony, of any compoier 
now living. Handel had a veriatile genius j and, if he had con- 
tinued to write for the Opera, inftcad of the Church, there was 
no elegance or refinement which Halfc, Vinci, Pergolefi, and 
their fucceflbrs, ever attained, that was out of his reach. 

" She delivered the poor that cried, the fatbcrlefs, and him that 
«' had none to help him. — Job xxix. 12. Kindnefs, meeknefs, and 
«* comfort toere in her tongue ; Ecclef. xxxvi. 23. If there -was 
" any virtue, aud if there was any praife, Jle thought on thofe 
" things." Phil. iv. 8. 

F The 
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The trebles finging alone, and only accompanied in unifon, by 
treble in ft rumen ts, at the words—-" iindne/s, meeknefs, and 
*' comfort were in her tongue," had an admirable effect, in point 
of contraft, with the full harmony of the reft of this charming 
Chorus. Indeed, this Nania contains all the requifites of good 
Mufic, in plain counterpoint : as good harmony, melody, rhythm, 
accent, and expreiTion (a). The beauties of this ftrain are of 
every age and country ; no change of fafhion can efface them, or 
prevent their being felt by perfons of fcnfibility. 

" Their bodies are buried in peace-" Ecclef. xliv. 14. 

This admirable fragment of folemn and forrowful harmony, in 
the Church ftyle, almoft wholly without inftruments, is an ex- 
cellent introduction to the lefs plaintive ftrain which follows : 

" But their name /heth evermore;" Ibid. 

which is one of the moft fingular and agreeable Chorufcs I know, 
and was performed with an accuracy, power, and fpirit, which 
neither that, nor, perhaps, any Mufic of the kind ever received be- 
fore fbj. Each of the three movements from the Funeral Anthem, 
feemed to excite fuch lively fenfations of grief, as reminded all 



(a) There are tikewife fome natural and peated, never more than /*» n»ta were 

pleafing imitation* in the latter part of the allowed to it. 

movement, which, however, neither dc- (b) In this, and the preceding movement 
flroy the accent, nor render the word* un- Handel hat made a happy ufe of a modu- 
intclligible, the crime* ufually laid to the lation which was very frequent in the fix- 
charge of Caxonj, Fugues, and Imiiaiitm. tcemh century : the giving a common 
But Hardel, who felt, and fo well c*. chord to the flit feventh of a maj nr key, 
prctTed the gtntral frnttmmis of the words he juft before a clofc. The laws of Itai/b*, or 
fet to Mufic in our language, was never tcr- relation, which have boen fiixc ellal.I «i:d, 
i..in of their froHmiattnii : the word </r/V- have hanifhed this modulation from fccular 



vtrtJ, w Inch is generally, by elifion, made Mufic; but in tha of the Church, when 
a irifylM'lt, had never, 1 believe, been con- fp-iringly ufed, it is not only allowable, but 
tinted to a Jffl'aMr, before; but in this productive of fiac eiiecti. 

prefent 



productive of fiac elicits. 

Lhoius, though the word is very often ic 
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prefent of the ravages which death had made among their parti- 
cular families and friends, and moved many even to tears. 

GLORIA PATRI. From the Jubilate, 1713. 
" Glory be to the Father" &c. 

This Chorus, from the Jubilate, which Handel fet at the 
fame time as the grand T t Deum, for the peace at Utrecht, and the 
only Jubilate he ever compofed, being in his grandeft and moll 
magnificent ftyle, received every poflible advantage in the per- 
formance, from a correct and powerful band, and the moil mute 
and eager attention in the audience. 
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PART III. 

ANTHEM. Compofed about the Year 1719. 

Air and Chorus. 

*' O fmg unto the Lord a new Jong O Jing unto the Lord all 
the whole earth." Pf. xcvi. 1. 

MADAME Mara's voice and manner of Tinging in this plain 
and folemn air, fo admirably accompanied on the haut- 
bois by Fimcr, had a fudden effect on myfelf, which I never be- 
fore experienced, even from her performance of more pathetic 
Mufic I have long admired her voice, and abilities in various 
ftyles of finging ; but never imagined tendernefs the peculiar cha- 
radtertftic of her performance : however, here, though flie had 
but a few fimples notes to deliver, they made me fluvcr, and I 
found it extremely difficult to avoid burfting into tears on hearing 
them. Indeed, (he had not only the power of conveying to the, 
remoteft corner of this immenfe building, the foftefl: and mod 
artificial inflexions of her fweet and brilliant voice, but articu- 
lated every fyllable of the words with fuch neatnefs, precifion, 
and purity, that it was rendered as audible, and intelligible, as it 
could poflibly have been, in a fmall theatre, by meer declamation. 

Chorus. 

" Declare his honour unto the Heathen, and his wonders unto all 
" people — For the Lord is great, and cannot worthily be praifed" 
Pf. xcvi. 3, 4. 

This 
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This Chorus is in a truly grand ftyle, and produced great 
effects though there are only three vocal parts. The fubjedt is 
reverfed, at the latter end, in a moft ingenious manner. 

" He is more to be feared than all gods." Pf. xcvi. 3, 4. 

Here the modulation is fublime, and truly ecclefiaftic. The 
paufe on E b with a perfect chord, the inftant before a clofe in F, 
carries us again to the lixteenth century (a). 

" The waves of the fea rage horribly ; but yet the Lord who dwells 
on high is mightier." Pf. xciii. 5. 

Handel, in the accompaniments of this boifterous air, has 
tried, not unfuccefsfully, to cxprefs the turbulence of a tcmpef- 
tuous fea ; the ftyle of this kind of Mufic is not meant to be 
amiable j but it contrails well with other movements, and this 
has a fpirit, and even roughnefs, peculiar to our author. 

Duet. 

" O worjhip the Lord in the beauty of holinefs." Pf. xcvi. 9. 

The folemnity of this movement may, perhaps, feem as much 
too languid to the admirers of the preceding air, as that may be 
too turbulent for the nerves of thofc who are partial to this. The 
truth is, that both verge a little on the extreme ; but a compofer, 
of fuch extenfive powers of invention as Handel, dares every 
thing, for the fake of variety : and this Duet is much in the ad- 
mired ftyle of Steffani. 

(a) Arkadelt, the moft celebrated ma- tand« m»»re, bai the fame modulation "tin- 
drigalilt of that period, in a favourite ma- mediately preceding a clofe. 
drigal beginning : Ji tiam t t Jala agnocaif 

Chorus. 
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Chorus. 

" Let all the whole earth Jland in awe of him. Ibid. Let the 
" heavens rejoice \ and let the earth be glad ; let the fea make a 
" wife and all that therein is" Ibid. 1 1 . 

In the laft movement of this Chorus, when all the inftruments 
are bufied, fuch a commotion is raifed, as conftitutes one of 
Handel's mod formidable hurricanes. 

" Bellowing notes burft with a ftorray (bund." Addison. 

CHORUS IN ISRAEL IN EGYPT. 

Compofcd in 1738. 
" The Lord jhall reign for ever and ever." Exod. xv. 1 S. 
This moft admirable compofition which is written a due cori > 
begins by the tenors and counter-tenors, in unifon, accompanied 
only by a ground bafe. 

Recitative. 
" For the horfe of Pharaoh with his chariots" &c. Exod. xv. 

Mr. Norris pronounced this and the following Recitative with 
the true energy of an Englilhman, who perfectly comprehended 
and articulated the words. 

Chorus. 
" The Lord Jkall reign for ever and ever." 

The return to this flwrt ftrain of Chorus, after each fragment 
of Recitative, has a line etfecl:. 

* 

Recitative. 
" And Miriam the prophetfs, thejijler of Aaron, took a timbrel 
" m her blind: and all the women went out after Lev with timbrels 
" and with dances" Exod. xv. 19. 

Chorus. 
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Chorus. 



« 



Sing ye to the Lord, for be bath triumphed glorioujly (a) . The 
" Lord jhall reign for ever and ever. The borfe and bis rider be 
" bath thrown into the Jea." Exod. xv. 21. 

The effe&s of this compofition are at once pleating, grand, and 
fublime ! The aggregate of voices and inftruments had here its 
full efiedt And fuch is the excellence of this production, that 
if Handel had compofed no other piece, this alone would have 
rendered his name immortal, among true lovers and judges of har- 
mony (b). 



(a) Hanoi l'« uncertainly in whatever 
concerned the accent and pronunciation of 
out language appear* very remarkably in 
hit manner of fetting this laft Chorus ; 
where he accents the words, «* Far he hath 
" triumphal gUritu/h," thus : " F*r he 
biih tr.hmpbed gliriauily." But in the year 



which the firil theme U refumed, and con- 
tinued to the end, by all the Nineteen part* 
of this multifarious fiore. I fliould not 
have been fo minute in my analyiis of tbit 
Chorus, if it wcic not to point out a difco- 
very which 1 made in perufing the fcore, 
and to which the performance, in the midft 



;jS, when he compofed the Oratorio of of » hc pknfurc I received from it, had not 



Jfraet in Egypt, our language was not very 
familiar to him ; and he had then but little 
experience in letting it to Mufic. 

(t) The art with which Handel, in the 
midfl of all the fire of imagination and ebul- 
lition of geniui, introduces a fober, <7w>/- 
i«g kind of ftanier-fubjcH, while the other 
is carried on with uninterrupted fpirit, is 
marvellous! (See printed Score, p. 265.) 



led me. The difcovery 1 mean is, that the 
intervals in this countcr-fubjedl are exactly 
the fame as in the celebrated canon, Am 
Kaiii Domini. 




un-to the Lord. 



af:er giving this new fubjeel alternately to Whether the fubjec* occurred to Handel 
different finglc parts, and fometimcj to two accidentally, or was uken with defign, I 
parrs in thirds, without diminiihing the ac- know not ; but in either cafe, the notes arc 
tivity cf the rift, which arc continuing the happily felcctcd, and ingenioufly 11 fed. As 
general Chorus, he for a few bars (p. 277) to the original invenror, or right exiittr of 
miikes this the principal vocal fubjeci ; and that feric* of notes upon which the canon, 
alter Uing led t£f by the bafc, a regular which ttndition has given to Bird, was con. 

fluiclcd, they had been the fubject of fugue 
to Zarlino, and to old Adrian Villacrr, 
his mailer, long before Bird was born ; and, 
indeed, conflitute one of the different fpe- 
cies of tttraebarj, ufed by the Greeks, in the 
higheft antiquity. 

Upon 



reply is made by the other part;, in 1 lie tilth 
and octave. However, the inlimmcnti never 
let the firil fubjccl be forgo! ten, bat contrive 
to play fragments of it, in accompanying 
the voices, during five bars that they arc 
employed, folely, by the fecond fubjeci. After 
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Upon the whole, the fuccefs of this day's performance may, 
with the utmoft truth, be pronounced entire ; as its effects fur- 
paired the molt fanguine expectations of the greateft enthufiafts 
for the honour of Handel, the glory of the profeflion, and 
profperity of this grand enterprife. And, indeed, he muft have 
been not only a faftidious, but a very ignorant and infenlible hearer, 
who did not receive new and exquifite pleafure from the compo- 
fition and execution of the pieces which were this day per- 
formed. . 

But, in jufticc to the audience, it may be faid, that though 
the frequency of hearing good Mufic in this capital, of late years, 
has fo far blunted the edge of curiofity and appetite, that the bell 
Operas and Concerts arc accompanied with a buz and murmur 
of converfation, equal to that of a tumultuous croud, or the din 
of high 'Change ; yet now, fuch a (lillnefs reigned, as, perhaps, 
never happened before in fo large an alTembly. The midnight 
hour was never founded in more perfect tranquillity, than every 
note of thele compofitions. I have long been watching the ope- 
rations of good Mufic on the fenlibility of mankind ; but never 
remember, in any part of Europe, where I attended Mufical exhi- 
bitions, in the Church, Theatre, or Chamber, to have obferved 
fo much curiofity excited, attention bellowed, or fatisfaction glow 
in the countenances of thole prelcnt, as on this occafion. The 
effects, indeed, upon many were fuch as modern times have never 
before experienced. The Choral power of harmonical combina- 
tions affcttcd fome to tears, and fainting ; while others were melt- 
ed and enrapt, by the exquilite fwectnefs of Jingle founds. I had 
little leifure to contemplate the countenances of thole around me ; 
but, when I happened to turn my eyes from the performers, I 
faw nothing but tears of extacy, and looks of wonder and delight. 

Indeed, 
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Nothing, however, difcovered the admirable difcipline of the band, 
and unwearied and determined attention of the audience, fo much 
a& the paufts, which are fo frequent in Handel's Mufic : for 
thefe were fo unanimouQy calculated, and meafured, that no pla- 
toon, or finglc cannon, was ever fired with more exadr. precifion 
or unity of effect, than that with which the whole phalanx of 
this multitudinous band refumed its work, after all the fudden, 
and ufually, unlimited ceflations of found, commonly called paufes, 
which, in general, catch loquacity in the fact j but now, at all 
thefe unexpected moments, the filence was found as awful and 
entire, as if none but the tombs of departed mortals had been 
prefent. 



COM- 
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LIST of the Pieces fele&cd for the Second Performance. 

PART I. 

Second Hautbois Concerto. 
Sorge infaujla, Air in Orlando. 
Ye Sons of Ifrael— Chorus in Josh u a. 
Rende il fereno — A iRinSosARMEs. 
Caro vieni— in Richard the First. 
Uefmoteallthefirft-born. Chorus, from Israel in Egypt. 
Fa tacito e nafcofto. Air in Julius C*sar. 

Sixth Grand Concerto. 
Malhntano fdegnofe pupille. Air in At a l ant a. 
He gave them bail-Jiones for rain. Chorus — Israel in 
Egypt. 

PART II. 
Fifth Grand Concerto. 

Bite che Ja—AiR in Ptolemy. 
Vifida lo Jpofo — in ,3Ltius. 

1' alien Is the foe, Chorus, in Judas Macchab^us. 

Overture of Ariadne. 
Alma del gran Pompeo. Accompanied Recitative in J u l i v s 
Cjesar. 

Followed by 
Ajj'anni del penfier — Air in Otho. 

Nafco al bofco — in JE t i u s . 

Jo t'abbracclo —Duet in Rodelinda. 

Eleventh Grand Concerto. 
Ah! mlocorl — Air in Alcina. 
Anthem. My heart is inditing of a good matter . 
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TH E company, to-night, affcmblcd very early, for fear of not 
gaining admitfion, and the croud was execflive. Though 
the doors were not to be opened till Six o'clock, yet great num- 
bers of well-drefled people prelented themfelves at the entrance 
from Oxford-ftreet, before that time j and, by Seven, though the 
performance was not to begin till Eight, die whole building was fo 
full, that not another place could be obtained, on any terms. The 
extreme heat of the weather, augmented by the animal heat of 
more than Sixteen hundred people, clofely wedged together, muft 
have conliderably diminilhed the delight which the lovers of 
Mufic expected to receive from this night's exhibition : when the 
body fuffers, the mind is very difficult to be pleafed. 

The unexpected fuccefs, and wonderful effects, of the firfl: per- 
formance in the Abbey, had made imprcfiions, and railed expec- 
tations in the public, which, on the reduced feale that the infe- 
rior fize of the building required, were not likely to be fatisfied. 
Great concerts had often been heard in the Pantheon, and great 
crouds of the firfl: people in the kingdom, fcen there before. 
And though the band was at leall four tunes more numerous . 
than ordinary, at this place, yet it was fo inferior, in number 
and effect, to that at the Abbey, that expectation feemcd generally 
difappointed. The character and variety of the pieces, however, did 
as much honour to Handel, and to the fclector of thein, as 
their execution did to the performers. 

This 
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This moft elegant building fo far furpafles, in beauty, any other 
place appropriated to public amufemcnts, throughout Europe, that 
it is infinitely more the wonder of foreigners, than natives ; and yet 
thefc, however often they may have feen it, ftill regard it with frefli 
admiration ; and though it was natural to think it impofllble that 
any thing could be added to the fplendor of this ftrudture, the ori- 
ginal architect, Mr. James Wyatt, fo happily excrcifed his creative 
genius in the preparations for the reception of their Majeftics and 
the company, that we fhall prefent our readers with the following 
defcription of them. 

The eafl: and weft galleries, and the paflages behind the colo- 
nade, as well as the gallery over the orcheftra, were filled up with 
benches, for company. In this gallery there was a new organ- 
cafe, decorated with a tranfparent portrait of Handel, from an 
original painting, prefented to the Concert of Ancient Muiic by Mr. 
Redmond Simpfon, with boys in cbiaro ofcuro, holding a wreath of 
laurel. The Orcheftra was confiderably enlarged. Over the en- 
trance into the Pantheon, oppofite the Orcheftra, was erefted a 
gallery, fupportcd by fix Ionic columns, like thofe of the origi- 
nal building. In the center of this gallery was placed their Ma- 
jefty's box, lined with crimfon fattin, and ornamented with looking- 
glafs. It was hung with curtains of crimfon damafk, fringed with 
gold. The cieling was elegantly painted in Mr. Wyatt*s ufual ftyle 
of ornamental painting. The box was covered with a dome, in which 
were placed the royal fupporters, in gold. Behind their Majefty's 
box, were feats for their attendants; and, on one fide, for the 
Directors and their friends ; and, on the other, for the maids of 
honour. The front of the royal box was decorated with crimfon 
curtains and valances fringed and laced with gold. The great 
dome of the Pantheon was illuminated with additional lamps, 

innu- 
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innumerable j and, as this was the firft performance here, that 
was honoured by the prelcncc of their Majcftics, not only the 
decorations, but the fplendor of the company, exceeded what- 
ever this beautiful building could boaft before. 

The band of to-night, confuting of two hundred of the moft 
feledt performers who had been employed in the Abbey, with the 
addition of fignor Paccherotti, the firft finger at the Opera, 
among the vocal, was led by Mr. Cramer, with his accuftomed 
attention and fire. And as the performances in Wcftminfter- 
Abbey manifcfted, in a wonderful manner, Handel's great 
powers, as an Ecclcfiajlical Compofer, this evening's exhibition 
was judicioufiy calculated to difplay his abilities in Secular, and 
Dramatic, Mufic. 



PART 



P A R T I. 



SECOND HAUTBOIS CONCERTO. 

THIS Compofition, played as an Overture to the whole per- 
formance, had an admirable effecl:. The opening is re- 
markably grand, and accented ; and the Largo, with Solo parts 
for two Violoncellos, and a cantabile part for the Hautbois, quietly 
accompanied, is very rich in, harmony and contrivance ; but the 
double fugue, which firft appeared among Handel's Organ 
fugues, is upon two of the moft pleafing fubjetts, and treated, 
perhaps, in the moft clear and mafterly manner, of any inftru- 
mental fugue that has ever been compofed. The Minuet and 
Gavot have confiderable merit, of a lighter kind, and long de- 
lighted the frequenters of our theatres and public places (a). 

The fet of pieces, of which this is one, though called Haut- 
bois Concertos, has very few folo parts for that inftrument j moft 
of the divifions, and difficult paflages, being afiigned to the prin- 
cipal Violin. Indeed thefe compofitions, which are more in the ftyle 
of Haydn's Symphonies, than modern Hautbois Concertos, with 
long folo parts for the difplay of abilities on that particular in- 
ftrument, are admirably calculated for a large and powerful band, 
in which there are performers on various inftruments, who merit 
diftinclion. 

(a) The Hautbola part of thi* bold and lar of Mr. Fifchcr, who, by hii tone and 
mafterly Concerto w»» played by Mr. Kell- execution, manifefted hirafelf to be a wot* 
ner, of his MajeAy's military band ; a fcho. thy difciple of fo great a inafter. 

AIR 
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AIR IN ORLANDO. 
Compofcd 1732. 

Sicnor Tasca. 

Sorge infaujla una procella 

Cbe ofcurar fa il cielo e il mare, 
Splende faujla poi la Jlella, 
Cbe ogni cor ne fa goder. 

* 

Pud talor il forte errare 
Ma riforto dalF errore y 
fH^uel, cbe pria git die dolore 
Caufa immenfo il fuo piacer. 

Though furious dorms awhile may rage, 
And darknefs cv'ry hope deny, 
The Sun, at length, mall fear afiiiagc, 
And calm at once the heart and Iky. 

So men, endow'd with virtue rare, 
The lures of vice fometimcs decoy j. 
Yet, freed from each infidious fnare, 
Converfion brings unbounded joy. 

This is an Air abounding in that fpecies of ingenious and maf- 
tcrly contrivance, which generally delights the eye and judg- 
ment of deep Muficians, much more than the public ear. An 
Opera, however, without fuch fpecimens of mufical fcience, is 
never had in much reverence by profeflbrs. But, fo changed is 
the ftyle of Dramatic Mufic, fince Handel's was produced, that 
almoil all his fongs feem fcientijk. 

H CHORUS 
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CHORUS IN JOSHUA, 
Firft performed 1747. 

" Tefons of Ifrael, every tribe attend, 

" Let grateful Songs and Hymns to Heaven afcend ; 

** In Gi/gaf, and on Jordan's banks proclaim 

" One Firjl, one Great, one Lord Jehovah's name." 

This Chorus, unexpectedly burfting out of the fecond movement 
of the Overture, is of a very beautiful and Angular kind. The 
firft part, to the words, " Let grateful Songs and Hymns to Hea- 
" ven afcend," is lively and chearful, without vulgarity, and the 
points of imitation new and pleafing ; but in the laft part, at the 
words, " In Gilgal, and on Jordan's banks proclaim, one Firjl, 
" one Great, one Lord Jehovah's name" the compofition is 
truly grand, and fublime ; uniting propriety of expreflion with 
as much learning and ingenuity of fugue, modulation, accom- 
paniment, and texture of parts, as the art of Mufic can boaft. 

AIR IN SOSARMES. 
Compofed 1732. 

Mr. Harrison. 

Rendi il fereno al ciglio 
Madre, non pianger pit), 
Temer d'alcun periglio 
Oggi mai come puoi tu. 

May hcav'n in pity fmooth that brow, 
And dry a tender parent's tear; 
Nor e'er again her heart allow 
To fwell with forrow fo feverc. 

* This 
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This is a Ihort, but pathetic, and foothing ltrain, in a flow Sici- 
liana movement, which Handel fcldom fails to make intereft- 
ing. I have been told that Strada, for whom this air was origi- 
nally compofcd, captivated the audience extremely, by her per- 
formance of it. Few are now alive who can remember by what 
peculiar powers of voice or expreflion (he delighted the public in 
this fong, fifty-two years ago ; though many are the hands that 
bore testimony to the accuracy, purity, and propriety, with which 
it was lung by Mr. Harrifon, on the prcfent occafion. 



AIR IN RICHARD THE FIRST. 
Compofed 1727. 

Mifs Cantelo. 

Caro vieni, vieni a me, 
FiJo view ; puoi tu caro 
Adokire il duolo amaro 
Ui cbi pena fol per te. 

Pen/a, pen/a alia mia J?, 
Venfa ancor al mio rnartir, 
Ed a tanti mieifojpir 
Saraifob la merce. 

Ah ! come, and kindly cafe my heart 
Of all its pains, of all its fears j 
Ah ! faithful come, and joy impart, 
Nor longer leave me thus in tears. 

Think of my conftancy and love, 
Think of my unremitting woes; 
Ah ! come in fmilcs, and inftant prove 
J low well, for thee, I loft repofc. 

H 7 This 
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This is an innocent, Ample kind of Air, which requires no 
great abilities to perform, or fcience to hear. A pleafing well- 
toned voice, free from the Englilh brogue and vulgarity, is all 
that is neceflary to the finger j and a difpofition to be pleafed with 
mufical tones, to the hearer. Mifs Cantelo certainly brought the 
one to the Pantheon, and found the other there. Nothing can 
prove more clearly the difference of fiyle in finging this fpecies 
of Air, fifty years ago, than the (hake which Cuzzoni made on 
the firft note, and almoft always on the word caro, wherever it 
occurred. A good fliake, well applied, is certainly one of the 
firft embellilhments of good finging j but when injudicioufly ufed, 
it is pert and unmeaning. Shakes are now fparingly ufed by the 
few who are able to make them, except at a clofe, and in old-fa- 
mioncd French finging. 

CHORUS, FROM ISRAEL IN EGYPT. 

Compofed 1738. 

" He /mote all tbe firjUborn of Egypt, tbe chief of all their 
" Jlrength, Pf. lxxvii. 52. But as for his people, he led them forth 
" likejheep, Ibid. 53. He brought them out with Jiher and gold, 
" there was not one feeble perfon in all their tribes." Pf. cv. 36. 

Unimpaflioned narrative fupplies a compofer with few opportu- 
nities of mufical exprcfiion, or with that fpecies of imitation, where 
the found can, with propriety, be made an echo to the fenfe. But 
Handel, in the firJl movement of this admirable Chorus on 
two pleafing and uncommon fubje&s, in the accompaniments, 
which only mark the accented parts of each bar, has excited an 
idea of J":iting, and of blows. And in the courfe of this clofe and 

regular 
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regular double fugue, when he gives the inftruments more to do, 
he produces the fame effects by fhort elementary founds alfigncd to 
the voices, in plain counterpoint. The fecond movement ; " He 
** led tbem forth like fieep," is of a paftoral call, with a mixture 
of fugue, and a termination, in clofe, compact, and well arranged 
full harmony, of fyllabic counterpoint, or note againft note. 

AIR IN JULIUS CiESAR. 

Compofed in 1723. 

Signor Pacchierotti. 

Va tacito e nafcojlo 

^tfand' avido e di preda 
L' ajluto cacciator. 

Cos) cbi e al mal difpofto, 
Non brama, cb' alcun veda 
L'Inganno del fuo cor. 

The wilcy fportfman in purfuit of game, 
Unfeen, and Client, takes his aim ; 
So he whom malice prompts to bafc defigns, 
With equal art, his plans combines. 

Whoever is able to read a /core, and knows the difficulty of 
writing in five real parts, rauft admire the refources which Han- 
del has manifefted in this. The French-horn part, which is 
almoft a perpetual echo to the voice, has never been equalled in 
any Air, fo accompanied, that I remember. Few great fingers are 
partial to longs in which the melody and importance are fo equally 
divided ; but this Air was chofen to do honour to the abilities of 
Handel, on a day when they were to fliine in full fplendor. 

And 
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And fignor Pacchierotti, by his judicious choice and excellent 
performance, at once contributed to the blaze of this great com- 
pofer's reputation, and his own. 

SIXTH GRAND CONCERTO. 

The firft movement is folemn and forrowful ; and the fugue, 
remarkably curious in fubjedr. ; which is fo unohvious and diffi- 
cult to work, that no compofcr of ordinary abilities, in this learned 
fpecies of writing, would have ventured to meddle with it, if 
fuch an unnatural feries of founds had occurred to hiin. The 
mufette, or, rather chaconne, in this Concerto, was always in fa- 
vour with the compofer himfclf, as well as the public ; for I 
well remember, that Handel frequently introduced it between 
the parts of his Oratorios, both before and after publication. In- 
deed, no inftrumental compofition which I had ever heard during 
the long favour of this, Itemed to me more grateful and pleating, 
particularly, in fubject : the folo parts and divilions were not very 
new, at the time they occurred to Handel in this movement; 
but, probably, they render the return to the firft theme the more 
welcome. To the reft of the Concerto, which was omitted in 
this performance, little praife is due, and, indeed, this Itemed to 
be Handel's own opinion; as the two laft movements were 
frequently omitted in performance, under his own direction. 



AIR 
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AIR IN ATALANTA. 

Compofed 1736. 

Madame Mara. 

M"aUontano fdegnofe pupille 
Per vedervi piu Hete, e Jerene, 
E perch' abbian le vojlre faville 
Nudrimento minore di pene. 

Awhile 1 retire from your fcorn and difdain, 
Nor with fptecn or rcfcntmcnt upbraid ; 
In hopes that by love, both my patience and pain 
Will, with int'reft, in future be paid. 

* 

This Air, which was originally fet for the celebrated Conti, 
detto Gizziello, from Gizzi, a famous finger, and, afterwards, 
finging-mafter, of whom he learned his art, though it requires in 
the finger no uncommon extent of voice, pathos, or execution, 
yet, by the grace, elegant fimplicity, and fweetnefs, as well as 
power of voice, with which Madame Mara fung this pleafing fong, 
(he fortified the great reputation which me brought into this 
country, and which fhe had realized, and lb much increafed, by 
her performance in Wcftminftcr-Abbey. This Air, in which 
the bafe and other accompaniments are as quiet and fimple as 
thofe of Hafie and Vinci, of the fame period ; fliews, that when 
Handel chofe to make the finger more important than the Or- 
cheftra, the talk was not dirhcult. 



CHORUS 
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CHORUS IN ISRAEL IN EGYPT. 

Compofed 1738. 

" He gave tbem bailjlones for rain ; Pf. cv. 32. Fire mingled 
" wA& the ground." Exod. ix. 23, 24. 

This fpirited and mafterly movement, which was clamoroufly 
called for, a fecond time, is written a due Cori. It is one of the 
few Chorufes, compofed by Handel, in which there is no 
fugue, or point of imitation, except in the echos of the two choirs; 
but, en revanche, the inftrumental parts are Co aftive, and full, 
without occafioning the leaft confulion, that, if the eight voice 
parts were filent, the accompaniments might be played with good 
effect, as a movement in a Concerto : a circumftance difficult to 
point out, in the works of any other compofer, than Handel. 



PART 
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PART II. 

FIFTH GRAND CONCERTO. 

THE opening of this piece always imprefied me with the 
idea of its being the moft fpirited and characteriftic of all 
the movements that were written by Handel, or any other com- 
pofcr, on Lulli's model of Opera Overture; which feems to 
require a convulfive, determined, and military call:. The two 
following movements, of which only the firft was played, con- 
tain little more than the light and common-place callages of the 
times. The Largo, however, is an excellent piece of harmony 
and modulation, in Corelli's natural and fober ilyle ; and, in the 
next movement, we have a very early fpecimcn of the fymphonic 
ft vie of Italy, in wliich rapid iterations of the fame note are de- 
ligncd to contrail with fomething better, if not mere noife and 
remplijfagc, totally devoid of meaning, of which there are but too 
frequent inftances. The fubjecl of Handel's movement is 
modern, marked, and pleating ; and the baft accompaniment of 
his iterations, bold and intcrclling. The finale, or minuet of 
this Concerto, has been fo much admired by Englifh compofers of 
Handel's fchool, as to have been frequently thought worthy of 
imitation. 

/ AIR 
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AIR IN PTOLEMY. 
Compoled 1728. 
Mifs A B R a m s. 

Dite cbe ja 

Dove e Cidol mio % 

Sehaggie deita 

Dite dov' e 

II mio teforo f 
A me voi lo rendete 

O pur fe lo vedete 

Ditegli per pieta 

Cbe per lui mora. 
O rendetelo al mio cor ; 

Bite cbe tutto amor, 

Sojpiro ancb' to. 

Where is my Love ? and how employ'd ? 
Te Fauns and Dryads fay ; 
If to your rural haunts decoy *d, 
Aloud repeat my lay. 

In pity tell him cv'ry pain, 
Each groan and rifing figh ; 
That far from him I life difdain, 
And only wifli to die. 

Ye ruftic gods, oh tell him this, 
Or bring him here to crown my blifs. 
Where is my Love ? &c. 

This air, which is pleafing, and modem in melody, for oae 
that has fifty-fix years on its head, is called the Echo Song, in the 
printed copy j and faid to have been fung by Signora Cuzzoni, 
and Signor Senefino. So few pafiages, however, are repeated, 

and 
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and thofe chiefly in the fecond part, that it had a very good eiftft, 
as a folo fong, from the tafte and expreffion with which it was 
lung by Mifs Abrams. 

AIR IN E Z I O, or M T I U S. 

Compofed 1732. 
Signor Bartohni. 

Vijida hjpofo 

Vijida. il regnante t 

Dubbiofo, 

Ed amante 

La vita, 

E I'amor. 
Tu t amico, prepara 

Soccorjb, td aita: 

Tu ferbamt, O cara t 

Gli affetti del cor. 

To thee I confide 

My empire and bride ; 

And, in doubt while I rove, 

My life, and my love : — v 

Do thou, my dear friend, 

Afliftance prepare— 

While on thee I depend 

Thy affe£Uon to (hare. 

This Air, which is in a ftyle peculiar to Handel, and the 
period in which he flourifhed, has, perhaps, been robbed a little 
of its beauty and grace, by time $ it, however, filled up its niche 
in the Pantheon, with the afliftance of Signor Bartolini, very agree- 
ably. For my own part, who wifh that whatever is good in its 

1 2 kind 
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kind may live, and have a mare of attention and favour, I confefs, 
that a compofition is the more curious, and welcome to my ears, 
in proportion as it differs from the Mufic in common ufe. 

CHORUS IN JUDAS MACCHAB^US, 

Compofed 1746. 

Fall'n is the foe, 
So fall thy foes, O Lord, 
Where warlike Judas wields his righteous fs-ord. 

This fpirited, original, and excellent Chorus, which can never 
pafs without honourable notice in any performance, received great 
force and energy from the manner in which it was executed to- 
night. 

OVERTURE IN ARIADNE. 

Compofed 1734. 

The great favour which this Overture fo long enjoyed, particu- 
larly the Minuet, was here revived, and a new leafe of longevity 
granted to it by Handel's executor's. The number of French 
horns employed on this occafion very much enriched the harmony, 
and gave to the effed of this Air, unufual fplcndor and magni- 
ficence. 

ACCOMPANIED RECITATIVE IN JULIUS CJESAR. 

Compofed 1723. 
Signor Pacchif.ko tti. 

Alma del gran Pompeo, 
Che al cener fuo d'intortio 

Jnvijibil 
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Invijibil t'aggiri, 

Fur ombra i tttoi trofei, 

Ombra la tua grandezze, e un ombra fei ! 

Cost term'ma al fine ilfajlo umano ! 

Jeri cbi vivo occupo un mondo in guerra, 

°gg'> rifolto in pche, un urna Jerra ! 

Tal di ciafcuno, ahi lajjo ! 

U principio e di terra 

E iljine un Jhjo ! 

Mifera vita ! O quant o } fral tuo jlata ! 
7 i forma un fijio, e ti dijlrugge un fato. 

Thcfe arc thy afhes, Pompcy, this the mourn!. 
Thy foul, in viliblo, is hovering round ! 
Thy fplcndid trophies, and thy honours fade, 
Thy grandeur, like thyfclf, is now a flude. 
Tint-; fare the hopes, in w hich we nioft confide, 
And thus the efl'orts end of human pride ! 
What yelleiday could hold the world in chains, 
To-d;,y, transform'd to duft, an urn contains. 
Such is the fate of all, from cot to throne, 
Our origin is earth, our end a flone ! 
Ah wretched life ! how frail and fhort thy joys ! 
A breath creates thee, and a breath deftroys. . 

This admirable foliloquy of Cacfar over the allies of Pompcy, 
I have been frequently told by perfons equally well Ikillcd in 
Mulic and the Italian tongue, had an erfecr, when recited on the 
ftagc by Senefino, which no Recitative, or even Air, had before, 
in this country. But though delivered by Signor Pacchierotti, 
with the true energy and exprcfiion of heroic Recitative, for 
which he is fo much celebrated in Italy by the belt judges of the 
poetry and mulical declamation of that country, had not the at- 
tention. 
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tention or fuccefs it deferved here, detached from its place in the 
Opera, and printed without a tranflation. Indeed, the audience, 
fatigued with the ftruggles for admiflion, the prellure of the croud 
in their feats, and relaxed by the accumulated heat of the wea- 
ther and company, were neither fo attentive to the performers, 
nor willing to be pleafed by their exertions, as in Weftminfter- 
Abbey. 

RECITATIVE, which Englifhmen, unacquainted with the 
Italian language, always wirti as ftiort as poflible, is thought of 
fuch importance, in Italy, that it feems to include the carriage and 
gcftures, as well as elocution of an Opera finger : for when it is 
laid of one, recita bene, it is underftood that ht\ or Jke, not only 
/peaks Recitative well, but is a good afior, or aflrcfs. 

Tartini (a J gives an account of a piece of Recitative that was per- 
formed in an Opera at Ancona, in 1714, which had a very extraordi- 
nary effett on the profeflbrs employed in it, as well as the audience j 
for though it had no other accompaniment than a bafc, and con- 
fided of only one line, it occaiioned fuch agitation in all who 
heard it, that they trembled, turned pale, and regarded each other 
with fear and aftonimment. And thefe extraordinary effects did not 
arife from complaints, forrow, or tragic pathos of any uncommon 
kind ; but from indignation, and an undefinable fpecies of rigid fc- 
vcrity and penetrating harflinefs in the fentimcnts of the words, the 
power of which was greatly augmented and enforced, both by the 
compofer and performer. " During thirteen representations of 
«• this Drama," continues the intelligent and excellent Muiician 
who has recorded thefe powers of Recitative, " the effect was 
" ftill the fame ; and, after the firft night, this terrible fecne was 

conftantly expedted with the moft profound lilence." 

(a) Traliala di Miifiia, cap. v. p. 135. 

An 
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An attention little inferior to this, according to tradition, was 
beftowed upon the fcene in Julius Caefar, when performed in 
England. The tranflation may, perhaps, convey fome faint idea 
of the original words ; nothing, however, but the Mufic itfelf, 
and the recitation of fuch a performer as Senefino, or Pacchierotti, . 
can do juftice to Handel's merit in fetting them. Indeed, it 
is the fineft: piece of accompanied Recitative, without intervening 
fymphonies, with which I am acquainted. The modulation is 
learned, and fo uncommon, that there is hardly a chord which 
the ear expects ; and yet the words are well exprelTed, and the 
phrafes pathetic and pleafing. 

This Recitative was followed by one of Handel's moft cele- 
brated pathetic Airs : 

AIR IN O T H O,. 

Compofed 1722. 

Signor Pacchierotti. 
Affannt del pen/ier, 

Un fol moment 0, 

Datemi_pace a/men 

E pot tornate. 
Ah ! che net mejio fen 

Io gia vi fen to 

Che ojlinati la pace, 

A me turbate. 

Afflifting thoughts, a fhort reprieve 

In pity grant, 

And then return \ 
But ah ! for ever, I perceive, 

My heart will pant 

My bofom burn. 

This 
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This exquifite Air was compofed for Cuzzoni. Both the fong, 
and her performance of it, were greatly admired by the beft judges 
of the times ; and it is not, perhaps, eafy to find an Air of 
greater merit in any one of Handel's Italian operas. The me- 
lody is purely Sicilian ; and though the inftrumental parts are 
moving in ftridl fugue, almoft throughout, it is as free and unem- 
barrafTed, as if it was accompanied in fitnplc counterpoint. It is 
fo high as not to be in the pleafanteft part of Signor Pacchierotti's 
voice : and, though he fung it with great feeling and expreffion, 
it was not tailed by the audience in the manner it deferved. 

AIR IN E Z I O. 

Compofed 1732. 
Signor Tasca, 

Nafce al bofco in rozza cuna 

Un /dice pajhrelh, 

E con r aure difortuna, 

Giungc i regni a dominar. 
Prcjjo al trono in regie fafce 

Sventurato tin a/fro nafce, 

Efra /'ire della forte, 

Va git armcnti a ptifcolar. 

Sometimes a happy ruflic fwnin, 
In cottage bom, of humble ftem, 
Acquires with little toil and pain, 
Through Fortune's fmiles, a diadem. 
■\Vhile he that'^ Mailed by her frown 
To dire mil'dunce is Aire decreed i 
And, though entitled to a crown, 
A field m;iy till, or flock may feed. 

This 
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This is one of the moil agreeable bafe fongs that I know. The 
melody is pleafing, and accompaniment ingenious and fpirited. 
And though the life of a mufical compofition is in general much 
ihorter than that of man, yet this bears its age fo well, that in- 
ftead of fifty-two years old, it feems in all the vigour and bloom 
of youth. It was compofcd for Montagnano, one of the moft 
celebrated bafe fingers in Handel's fervice, when that fpecies of 
voice was more in famion, and perhaps more cultivated, than at 
prefent. The divifions require coniiderable flexibility, and the 
compafs great extent of voice ; both of which were well fupplied 
by Signor Tafca. 

DUET, IN RODELINDA, 
Compofed in 1725. 

Madame Mara, and Signor Bartolini. 
Io t'abbr actio ; 
E piu cbe morte 
St/pro e forte, 
£ v pel cor mio 
Quejio addio 

Cbe il tuo fen dal mio divide. 
Solo. Ab mia vita! 
Sola. Ab mio tefbro ! 
Se nan moro, 
E? piii tiranno 
Queft' affanno, 
Cbe da morte, e non uccide. 



A 2. ( 



A 2. 



A a. 



f This laft embrace is worfe tbaa death, 
J Without the lofs of fenfe or breath \ 
I What torture to a faithful heart, 
L From all that's deaf, tht» ftwe'd to part ? 



Sola. 
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Solo. My love! 

Sola. My life! 

Solo. My only hope ! 

Sola. My faithful wifel 

^ j j How barbarous is a tyrant's will, 

' I Which death can give, yet docs not kill ! 

The opening of modern Ducts is generally more in Dialogue, 
and, perhaps, more dramatic, than was in falhion fifty or fixty 
years ago. Yet I am acquainted with no Duet upon the lame model 
which pleafes me more than this. It was introduced, with feveral 
of Handel's fongs in a pajiicch Opera called Luch Fero, in 
1748 ; and I never was more delighted than with the performance 
of it, prticularly where the compofer, in the courfe of his mo- 
dulation, has made fuch a happy ufe of the fliarp feventh of each 
new key, enforced by the instruments, in a manner which was 
then totally new to my ears. There is not a paflage, or point of 
imitation, in this Duet, which breathes not grace and dignity ; and 
fo far is the whole compolition from difcovering its age, that it 
feems of a kind which mull: be immortal, or at leaft an ever- 
green ; which, however times and feafons vary, remains frefli and 
blooming as long as it exifts. 

Xlth GRAND CONCERTO. 

The nrft movement of this Concerto, though mafterly, and 
"built on a folid foundation, is uncommonly wild and capricious 
for the time when it was compoled ; the fugue is on a marked 
and active fubject, which reminds us a little of fome of our au- 
thor's other inftrumental fugues j but the fymphony, or intro- 
duction, of the andantt, is extremely pleafing; and no lefs re- 
markable for its grace, than the boldnefs with which the compofer, 
in order to bring in the anfwers to points of imitation, has ufed 

double 
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double difcords, unprepared. The Solo parts of this movement 
were thought more brilliant, tlun ealy and natural to the bow and 
finger-board, forty-years ago. Indeed the laft Allegro, which is 
airy and fanciful, has Solo parts that (ee:n more likely to have 
prefented thcmfelves to the author at a harpfichord, than with a 
violin in his hand ; however, the whole Concerto was played in a 
very chafte and fuperior manner, by Mr. Cramer ; and it is but 
juftice to this great performer to fay, that with a hand which de- 
fies every pofHble difficulty, he plays the productions of old 
mafters with a reverential purity and fimplicity, that reflect 
equal honour upon his judgment, good tafte, and under ftanding. 

AIR IN A L C I N A,. 

Compofed in 1735. 

Madame Mara. 
Ab ! mio cor I febemito Jei ? 

Stelle! Dei! nume d'amore ? 

T'raditore! t'amo tanto, 

Puoi lafciarmi fola in pianto t 

Ob Dei! percbef 
Ma cbe fa gemendo Alcina t 

Son regina, e temo ancora ? 

Refit t 0 mora. 

Pene fempre y 

O torni a me. 

Ah ! mio cor ! dec. 

Alas I my heart ! thou art now defpis'd!— » 

Te pow'rs that move 

Our hate and love, 
Is this the way my paflion'* pnz'd ? 
Left by a wretch, whofe heart of ftecl. 
Is dead to ail I fay or feeL 

Kx But 
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But why let grief my foul devour ? 
I'm ftill a queen, and ftill have pov/r ; 
Which pow'r my vengeance foon (hall guide, 
If ftill my kindnefs he deride. 
Alas ! my heart ! &c. 

This fong was always as much admired for its compofition, as 
Strada for her manner of finging it, when the Opera of Alcina 
firft appeared (aj. Perhaps a modern compoler, from the rage 
into which the enchantrefs is thrown in the Drama, by difcover- 
ing the intended departure of her favourite hero, Rogero, would 
have given the lady lefs tendernefs, and more paflion ; however 
that may be, the firft ftrain of this Air, upon a continued moving 
bafe, is truly pathetic ; and the conftant fobs and lighs, expreifcd 
by fhort and broken notes in the violin and tenor parts, greatly 
add to this effect. Indeed, this movement contains fome ftrokes 
of modulation which are extremely bold and pathetic, particularly 
at the words Jo/a in pianto. The Ibort fecond part likewile ex- 
prefles much of the fpirit, agitation, and fury, which the words 
and lituation of the finger feem to require. If any one of the 
three furviving original performers in Alcina was prefent in the 
Pantheon during the performance of this Air, I cannot help 
fuppoling, that, in fpite of partiality for old times, and reverence for 
Strada, he, or Ihe would have agreed with the reft of the audience, 
in greatly applauding madame Mara's manner of linging this im- 
paflioned and difficult Air. 

(a) Though near fifty yc. rs arc elapfed choral of St. Paul's, who in the prime i 

fincc, yet there arc three 01 the original copy of the Mufic, u called tht bey, and 

performers in that Drama liwiig : Mrs. in the book of the words, yovng Mr. So- 

Arnc, widow of the late Dr. Aroc, who vagc ; and Mr. Beard, fo long t ho favour, 

was at that time a fcholar of Geminiani, and ite linger, and, afterwards, manager in one 

is called Mrs. Young, in the printed books; of our theatres. 
Mr. S-Tagc, late rub-almoner, atiJ vicar- 

ANTHEM. 
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ANTHEM. 
Compofed for the Coronation of King George the Second, 1727. 

My heart is inditing of a good matter ; J Jpeak of the things 
" which I have made unto the king. Pf. xlv. 1 . 

" Kings daughters were among thy honourable women. Ibid. 10. 

" Upon thy right hand did J} and the queen in vejlure of gold; 
•* and the king Jhall have pleafure in thy beauty. Ib. 12. 

" Kings /hall be thy nurjing fathers, and queens thy nurjng 
" mothers." Ifaiah xlix. 23. 

This moft plcafing and admirable compofition, the work of 
Handel's youth and leifure, contains fo many peculiar beau- 
ties, that an enthufiaftic commentator might fill a confiderable 
volume in pointing them out. I (hall try, however, in examin- 
ing the fcore, to moderate my admiration more than I was able 
to do at its performance. 

Of the firft movement, the melody is remarkably well accent- 
ed and pleating; and the accompaniment clear, ingenious, and 
malterly. There is a dignity and lbbriety in the movement and 
effect of the whole, well fuitcd to compolitions a Capella ; how- 
ever, this is fo much in Handel's own ftyle, that no recollection 
is awakened, cither in the hearer or reader, of any other produc- 
tion, ecclefiaftical or fecular. 

Indeed, nothing can exceed the feveral fpecies of excellence 
with which this movement is replete, except that which imme- 
diately follows it : 

" Kings daughters are among thy honourable women :" which, 
not only fixty years ago was more original, but which ftill re- 
main 1 ; 
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mains unrivalled and uncommon. Here a natural and beautiful 
melody is equally and artfully divided among the fcveral principal 
voice-parts ; while the violin accompaniments, in a different ftyle 
of beautiful melody, are fo far from occafioning confufion, that 
they help to unite and cement the whole together. The majeftic 
and regular movement of the bafe upon which fuch an admirable 
ftrudlurc is built, mufc ftrike judges of compofition with as much 
wonder, as uninnVucted lovers of Mufic with delight. 

The third movement, " Upon thy right hand," Sec. is as grace- 
ful in melody as rich in harmony ; and as new as if compofed 
but yefterday, except in one favourite paflage with Handel and 
his times, which being now a little pajfi, is, perhaps, too often 
repeated for modern hearers fa J, 

The fourth, and laft movement, " Kings JhjII he thy nurjing 
*' fathers" is a full Chorus, big with all the fire, contrivance, 
rich harmony, and energy of genius, which Handel afterwards 
difplayed in his beft Oratorio Chorufcs. And this was the jinalc 
of the admirable mifcellancous concert of Commemoration ; which 
if an exhibition of yet greater magnificence had not been given 
elfcwhere, would have been ftill more admired, and worthy of 
celebrity. 

fa) This is the paflage : which, in the courfc of the movement, occupies upwards 
of thirty bars. . _ 



COM- 
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1 ■ ''HOUGH the company which attended this day's perform- 
ance was confiderably more numerous than that of Wed- 
nefday, yet, by the experience acquired, and meafures purfucd* 
fuch good order reigned in every department, that it was impomblc 
to enter or quit a public place, of any kind, with more facility, or 
to be feated more commodioufly, when there, than at this magni- 
ficent exhibition. And though the chief part of the audience, 
by coming early, had a long period to fill up, yet, fuffering no in- 
convenience from numbers, heat, or cold - t and having a build- 
ing fo venerable, fo fitted up, and fo filled, to examine, all the lan- 
guor, laflitude, and tcdioufnefs were kept off, which ufually feizi 
both body and mind in public places, before the long cxpedted plea- 
fure arrives. The very filling the Abbey with fuch company, and 
the Orcheftra with fuch performers, was a new, varied, and 
amufing fpcctaclc, before the arrival of their Majcitics and their 
beautiful offspring crowned the whole, and rendered the enfembk 
as enchanting to the eye, as fuch fublimc Mufic, fo cxquifitely 
performed, mull liave been to every ear. 



PART 
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PART I. 

THE Overture to the Messiah, though grave and folemn, 
always feemed to me more . dry and unintercfting in the 
performance, than the reft of Handel's Overtures; but the 
force, energy, and dignity, given to every trait of melody, as well 
as mafs of harmony, by this wonderful band, produced efFe&s in 
it, which elude all defcription. 

Handel's Overtures arc generally analogous to the opening of 
the firft fcene of the Drama to which they belong, and may be 
called real prefaces or preliminary difcourfes to a book. In order 
therefore to fupprefs every idea of levity in fo facred a perform- 
ance as the Messiah, he very judicioufly finifhed the Overture 
without an Air. And the fliort iymphony to the accompanied 
Recitative, or Aria par/ante, " Comfort ye my people," (Ifai. xl. i .) 
feems to fuch as are not acquainted with the Oratorio, a preparation 
for the light minuet, gavot, or jig, with which Overtures are ufually 
terminated; but bow exquifitely are judicious cars disappointed ! 
Indeed, I am acquainted with no movement of the fame caft, to 
the words of any language, which is more grateful and foothing 
than this. There is not a note, either in the principal melody 
or accompaniment, that is become vulgar, common, or unmean- 
ing. Mr. Harrifon, with his fvveet and well-toned voice, did 
-this Recitative and the following Air great jurtice, by delivering 

them 
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them with propriety and the utmoft purity and truth of into- 
nation (a). 

The Air, " But who may abide the day of his coming" (Mai. iii. 2 .) 
is in a Sicilian paftoral ftyle, of which Han del was very fond, 
and in which he was almoft always fuccefsful. And the Chorus : 
" And be pall purify the fom of Levi, is of a peculiar caft : each 
fpecies of voice delivering the primitive lubjcct, unaccompanied 
by the reft, till the counter-fubjeft, in ligature, or binding-notes, 
is introduced, which adds to the effect of the whole, when the 
inftruments come in, and all the voices, quitting the mazes of 
fugue, unite in fimple counterpoint. 

There is a very curious expreflion of the words attempted in 
the Air : The people who walked in darknefs have feena great light ; 
(Ifai. ix. 2.) where the chromatic and indeterminate modulation, 
feems to delineate the uncertain footfteps of perfons exploring their 
way in obfeurity. Whether this imitation is obvious, or poflible 
to be made lb, I know not ; but there is merit in the attempt, 
when it involves no abfurdity. 

During the performance of this Oratorio, I made three feveral 
pencil-marks, expreflivc of the degrees of comparative good with 
which my ears were afFedted, by particular movements ; and I 
found the fign of lupcrlative excellence iUmpcd on the Chorus : • 

(a) Handel has certainly manifclled This great roafter, with all his mufical riches 

great knowledge of the fentimenu and iro- and fertility ol invention, was frequently 

poit of the word* he had to exprefs in this obliged to be orconomical in his compofuions 

Oratorio, though, when he fct them, he wai as well ai his affairs : and, when he was prefl". 

not perfectly acquainted with the pronun- ed for time, he often applied words to Mufic, 

ciation of our Language : as, in the firft Re- inflcad of Mulic to word; ; taking from its 

citativc, be has made a mono!) liable of niche, or hi* port folio, a movement already 

cryrth; in the full Chorus Ircquetitly al- compofed. Perhaps this was the cafe with the 

low* but one note to the word Glory; full Chorus : Tift glory of tbt LorJ; which, 

and in the fecond Chorus of the fecond part, however, is an excellent compofition, and 

he has made the word furdy a uifyllablc. had a fine effect in the performance. 

L z For 
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JSorr unto us a child U born, (Ifai. ix. 6.) j which has fo much merit 
of various kinds, that I know not where to begin to praife it. The 
fubje&s oi fugue are fo agreeable ; the violin accompaniments of 
fuch a peculiar character j and the clcarncfs and facility which reign 
through the whole fo uncommon, that each of them deferves ta 
be particularly remarked ; but at every introduction of the \v0rd9 
" Wonderful! Councilor/ the mighty God! the everlajiing Fa- 
" ther l the Prince of peace !" which he fo long and fo judi- 
cioufly poftponed, the idea and effect are fo truly fublime, that, 
aulfted by the grandeur and energy of this band, I never felt the: 
power of Choral Mufic and full harmony, in enforcing the ex- 
prefiion of words, fo ftrongly before. There is poetry of the 
higheft clafs in the Mufic, as well as the words, of this Chorus. 

The PASTORAL SYMPHONY which followed this high- 
founding Chorus, played without wind-inftrumcnts by violins 
only, in the moft fubdued manner, was balmy and delicious ! 
The pianos or whifpers of fuch multiplied founds, produced a 
fweetnefs of fo new and exquifite a kind, that the mufical teebnica 
furnilhes no terms adequate to their effects. 

Recitative. 
*« There ivere Jhepberds abiding in the field, keeping -watch 
•* over their Jock by night." Luke ii. 8. 

Recitative accompanied. 
'* And, lo ! an Angel of the Lord came upon them, and the glory 
'* of the Lord /hone around them, and they were fore afraid." 
Matth. iii. 17. Luke ii. 9. 

Recitative. 
" And the Angel faith unto them, Fear not ; for, behold I I 
" bring you good tidings of great joy, which Jhall be to all people ; 

"for 
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'* for unto you is born this day, m the city of David, a Saviour, 
" which is Chrijl the Lord." Lulre ii. 10, 1 1 . 

Recitative - accompanied. 

" And fuddcnly there was with the Angel a multitude of the 
" 'Heavenly Hojl, praising God, and faying." Ibid. 13. 

Thefe Recitatives, as delivered by the fweet voice and articulate 
pronunciation of Madame Mara, had an effect far beyond what 
might be expected from fuch few and fimpte note*, without air, or 
meafure : they were literally made " melting founds ," to every hearer 
of fcnlibility prefent. And the magnificent Chorus, '* Glory be 
" to God in the highejl ! and peace on earth, good-will towards 
" men!" (Ibid. 14.) in which thepianos and fortes were admirably 
marked and obferved, never had fb great an effect before, in any 
performance within my knowledge. There is more claire obfeure 
in this fhort Chorus than perhaps had ever been attempted at the 
time it was compofed. The anfwers to the fugue Succeeding 
each other fo clearly and clofcly at the words " good-will towards 
*' men" mull always pleafe artifts, who know the ingenuity and 
merit of fuch contrivances ; but the general effects of this Cho- 
rus want nothing in the ignorant, but attention and feeling, to af- 
ford them unaccountable delight. " Rejoice greatly, O daughter 
" of Zhn; Jkcut ! O daughter of Jerufalem ; behold! thy king 
" comet b unto thee. Zcchariah ix. 9. 

" He is the righteous Saviour, and be flail Jpeak peace unto the 
" Heathen" Ibid. 10. 

This brilliant and difficult Air afforded Madame Mara an op- 
portunity of difplaying fome of her wonderful powers of execu- 
tion, and ihewed her in a very different light from any thing fhe 

had 
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had hitherto fung at the Commemoration ; but fo firm, fweet, 
and judicious, was her performance of every kind, and fo delight- 
ful to the audience, that me never breathed a found without 



" He jhall feed bis flock like a Jbepberd," (Iiai. xl. 1 1 .) is an Air 
in Handel's beft Siciliana ftyle, and has ever been in great favour 
with performers and hearers : Guadagni, after Mrs. Cibber, cfta- 
blimed its reputation. It is fimilar in movement to the lulling 
pafloral at the end of Corelli's Eighth Concerto, " Fatto per la 
" notte di natale" and had a pleafing effect from the performance 
of Signor Bartolini, and Mifs Cantelo. 



PART 
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PART II. 

* 

THE Second Part of this divine Oratorio abounds in fo 
many beauties of compofition and cficcl, that I find one 
of my three marks affixed to almoft every movement. The Cho- 
rus, " Echo!.! tor Lamb of God, that takcth away the fins of the 
" ivcr.'d," (St. John i. 29.) has the fmgle ft amp of folemnity - f but 
the Air, " He ivas defpifed and rejected of men," (Ifai. liii. 3.) has 
ever imprcficd me with the higheft idea of excellence in pathetic ex- 
prclhon, of any Englifh fong with which I am acquainted. " Surely 
41 he hath borne our griefs" (Ibid. I. 4, 5.) is an admirable piece 
of learned counterpoint and modulation, and very expreiTive of the 
words. The fublcquent alia breve fugue, to the words " And with 
" his ftripex \ee are healed," is written upon a fine fubjc<5t, with 
fuch clearnefs and regularity as was never furpafied by the greatell 
Choral computers of the iixteenth century. This fugue, which 
is purely vocal, and a Cape/la, as the inltruments have no other 
buiiiK-fs afiigncd them than that of doubling and enforcing the 
voice-parts may fairly be compared with movements of the fame 
kind in Palcftrina, Tallis, and Bird, which, in variety, it very 
much ii:rpailc*. 

Chorus. 

" AH iv e, liiefeefy, have gone aft ray ; w have turned every 
" cue to his own way." Ifai. liii. 6. 

This Chorus has a l'pirit, and beauties of compofition, of a quite 
dirteretu kind : the bale is cojlretto, and moving incelfantly in 

quaver?, 
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quavers, while the voice-parts and violins exprefs a roving, care- 
lefs kind of paftoral wildnefs, which is very chara&eriftic of the 
words. " And the Lord bath laid on him the iniquity of us all" 
Ifai. liii. 6. This fragment is full of forrow and contrition. 

The words of the admirable choral fugue : " He trujled in 
** God that he would deliver him ; let him deliver him, if he delight 
" in him," (Matth. xxvii. 43. and Pfal. xxii. 8.) which contain 
the triumphal infolcnce, and are prophetic of the contumelious lan- 
guage of the Jews, during the crucifixion of our Saviour, were very 
difficult to exprefs ; however, Hanpel, availing himfelf in the 
moil mailerly manner of the advantage of fugue and imitation, 
has given them the effect, not of the taunts and prefumption of 
an individual, but the feoffs and fcorn of a confufed multitude (a). 

" Thy rebuke bath broken bis heart ; be is full of beavinefs : be 
" looked for feme to have pity on him, but there was no man, neither 
" found he any to comfort him." (Pfal. lxix. 21 .) This is a piece 
of accompanied Recitative of the pathetic kind, no lefs honourable 
to the Compofcr's feeling, than mufical learning and recondite mo- 
dulation : and all the forrowful caft and expreflion of that and the 
Air which follows it : " Behold and fee, if there be any forrow 
** like unto his forrow!" (Lam. of Jeremiah, i. 12.) were well 
preferved by the performance of Mr. Norris. 

The happy conftruction of Weftm in fter- Abbey for cherifliing 
and preferring mulical tones, by a gentle augmentation without 
echo or repetition, was demonftrated by no part of the perform- 
ance more clearly than in that of Mifs Abrams ; whofe voice, 

(a) He wa» fo confeious of the merit of theme ufually prefented itfelf to hi* mind • 
thii movement, that he frequently perform- when, making it the fuhjelr of extempore 
cd it on ltey'd-inflrumcntt, sua ltflbn ; and fugue and voluntary, it never failed to in- 
if he was prcfled to fit down to play at fuch fpire him with the molt fublime ideat, and 
limes m he felt no immediate impulfc, thU wonderful falliet of imagination. 

though 
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though fweet and of a good quality, is not regarded as Theatrical, 
but fuch as the Italians denominate Voce di Camera. Yet, in 
finging the pleating Air, * * But tbau didjl not leave bis foul in bell," 
(Pf. xvi. ii.) which Ihe did with confiderable tafte and expreflion, 
her voice was rendered more audible in every part of that immenic 
building, than it has ever been in any Concert-Room in London. 

Chorus. 

" Lift up your beads, O ye gates, and be ye lift up, ye everlafl- 
" lag doors, and tbe King of Glory Jball come in .'" Pial. xxiv. 7. 

Semi-Chorus. 
« Wbo is tbis King of Glory ? 

Semi-Chorus. 
** Tbe Lord Jlrong and mighty, tbe Lord migbty in battle. 

Semi-Chorus. 
" Lift up your beads, 0 ye gates, and be ye lift up, ye everlaftm 
" ing doors, and tbe King of Glory Jball come in / 

» 

Semi-Chorus. 

" Wbo is tbis King of Glory ? 

Semi-Chorus. 
- Tbe Lord of Ho/Is ; be is tbe King of Glory. 

Chorus. 

" Tbe Lord of Hofts j be is tbe King of Glory." 

All thefe words are admirably exprefled, and the contrafted effects 
of Semi-Chorus and Chorus, were never more (hiking than in 
the performance of to-day. 

M Chorus. 



82 COMMEMORATION OF HANDEL 



Chorus. 

" Let all the Angels of God loorjlnp him." Heb. i. 6. 

This fpirited fugue, feemingly on two fubjccls, is, perhaps, 
the moft artificial that has been compofed in modern times. 
Handel, in order to exerciic his abilities in every fpecics of dif- 
ficulty which the moft learned and elaborate Canonifts and 
Fughifts of the fifteenth and fixteenth centuries were ambitious 
of vanquilhing, has compofed this movement in what ancient 
theorifts called minor Prolation ; in which the reply to a fubjed 
given, though in fimilar intervals, is made in notes of different 
value : as when the theme is led off in femibreves and anfwered 
in minims, or the contrary (a). 

" The Lord gave the uord ; great was the company of' the 
preachers." Pfal. lxvii. it. 

The majefty and dignity of the few folemn notes with which 
this Chorus is begun, without inftruments, received great aug- 
mentation now, from being delivered by fuch a number of bale 
and tenor voices in unifon ; and the contraft of fenfation occa- 
fioned by the harmony and activity of the fcvsral parts, after- 
wards, had a very ftriking cffedl:. 

" How beautiful are the feet of them that preach the gojpel of 
" peace, and bring glad tidings of good things .'" (Ifai. lii . 7. and Rom. 
x. 15.) is a very plealing Air, alia Siciliaria, which Signor Bartolini 

(a) As it it only profcfTbrs who can efli- ft.mtly repeating it in quavers and femi- 

mate the difficulty of finding a lubject quavers : an excrcile for ingenuity often 

which will fervc as an accompaniment to praftifed about two hundred year* ago, on 

itfclfin note* of augmentation or diminu- a few flo.v notes, or in fragment* of canto 

tion, it is to them that the examination of fcrmo; but never before, 1 believe, in fo 1 

this Chorus i» recommended, who will fee many parte, with fuch perfect airy freedom, 

that while one part is performing the theme or little appearance of rcltraint and difli- 

in crotchets and quavers, another Is con- culty. 
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fung with elegant fimplicity. And " their found is gone out" (Pf. 
xix. 4.) and " Let us break their bonds a/under," (Pf. ii. 3.) both 
upon two different fubjedts, are capital Chorufes in very different 
ftyles, as well as mcofurc, and were performed with the utmoft fpirit 
and precifion ; but I haftcn to fpeak of the Allelujah, which is 
the triumph of Handel, of the Commemoration, and of 
the mulical art. 

The opening is clear, chearful, and bold. And the words, 
" For the Lord God omnipotent reigneth," (Rev. xix. 6.) let to a 
fragment of canto fermo, which all the parts f.ng, fuch, in uni- 
fons and octaves, has an eftedl truly eccleliailical. It is afterwards 
made the fuV>je£t of fugue and ground-work for the Allelujah. 
Then, as a fhort epiltx'c in plain counter- point, we have " The 
" kingdom of this world" (lb. ix. 15.) — which being begun piano, 
was iblcmn and arfe&ing. But the lair, and principal fubject pro- 
pofed, and led off* by the bafc— " And he Jhall reign for ever and 
" ever" is the mod plcafing and fertile that has ever been invented 
fince the art of fugue was firft cultivated. It is marked, and con- 
ftantly to be diftinguifhed through all the parts, accompaniments, 
counter-fubjeas and contrivances, with which it is charged. And, 
finally, the words — " King of Kings , and Lord of Lords, (lb. xix. 
16.) always fet to a fingle found, which feems to ftand at bay, 
while the other parts attack it in every poffible manner, in " Alle- 
" lujahs—for ever and ever" is a raoft happy and marvellous con- 
catenation of harmony, melody, and great effects. 

Dante, in his Paradif, imagines nine circles, or choirs of che- 
rubs, fcraphs, patriarchs, prophets, martyrs, faints, angels, and 
archangels, who with hand and voice are eternally praifing and glo- 
rifying the Supreme Being, whom he places in the centre ; taking 
the idea from Te Dewn laudamus, where it is £ud : " To thee Che- 

M z rubi/n 
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rubim and Seraphim continually do cry" &c. Now as the Orcheftra 
in Weftminfter Abbey, feemed to afcend into the clouds and unite 
with the faints and martyrs rcprefented on the painted glafs in the 
•weft window, which had all the appearance of a continuation of the 
Orcheftra s I could hardly refrain, during the performance of the 
Allelujah, to imagine that this Orcheftra, fo admirably conftrudt- 
ed, filled, and employed, was a point or fegment of one of thcfe 
celeftial circles. And perhaps, no band of mortal muficians ever 
exhibited a more refpe&able appearance to the eye, or afforded a 
more extatic and affe&ing found to the ear, than this. 

" So lung they, and the empyrean rung 
« With Allclujahs." 



PART 
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** T Know that my Redeemer livetb, and that be will ftand at 
"the latter day upon the earth: and t bough worms deflroy 
" this body, yet in my flejh I Jhall fee God. (Job xix. 25, 26.) 
" For now is Cbrijl rifen from the dead t the flrfi fruits of them 
that fleep." 1 Cor. xv. 20. 

It has been (aid, I think, inconfidcratcly, " that the Airs of 
" the Messiah are greatly inferior to mod of thofe in Handel's 
" Operas, and other Oratorios." It would not, however, 
be difficult to point out eight or ten Airs of peculiar merit in this 
Oratorio ; among which, " Every Valley" — preceded by the ac- 
companied Recitative, " Comfort ye my people" — He Jhall feed bis 
" flock-— He was deftnfed~-*nd I know that my Redeemer livew- 
are fo excellent, that it would not be eafy to find their equals in 
any one of his Operas or other Oratorios. Indeed, the univerfal 
rapture vifible in the countenances of this uncommonly numerous 
and fplendid audience, during the whole time that madame Mara 
was performing the yery affecting Air with which the Hid part 
of the Messiah is opened : " I know that my Redeemer livetb" 
exceeded every filent expreflion of delight from Mulic which I 
had ever before obferved. Her power over the fenfibility of the 
audience feemed equal to that of Mrs. Siddons. There was no 
eye within my view which did not 

filcntly a gentle tear let fall." 

Nor 
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Nor, though long hackneyed in Mufic, did I find myfclf made 

" of ftronger earth than others." 

At the end of her performance of this Air, the audience feemed 
burfting with applaufc for which the place allowed of no decorous 
means of utterance. The Italians, when much plealed with 
Mufic in their churches, manifelt rapture by coughing, fpitting, 
blowing their nofes, or fcraping their feet, which with us are 
exprcflions of contempt. The conltrudtion, however, of thele 
audible ligns are eafy and intelligible, when once they are fettled 
by national compact. 

After this juftly admired Air, the Ihort Semi-chorus: " Since 
** by man came death," in plain counterpoint, by the principal 
foprano, counter-tenor, tenor, and bafe, without inflxuments, 
had a fweet and folemn effect, which heightened the beauty of the 
following Chorus : " By man came alfo the refurreclion of the 
dead." And the Semi-chorus, " for as in Adam all die" fung 
in the fame unaccompanied manner, by three of the belt fingers 
in each of the four fpecies of voice, contrafted admirably with the 
full Chorus—" Even Jb in Chrijl jhall all be made alive." 

The effedfc of contrail in thefe movements, alternately fung 
with, and without instruments, was fo agreeable and Unking, 
that it were to be wiihed more frequent ufe was made of fuch an 
eafy expedient. 

The favourite Bafe long, " The Trumpet fiall found," ( i Cor. xv. 
52.) was very well performed by Signor Tafca and Mr. Sarjant, who 
accompanied him on the trumpet admirably. There are, however, 
fome paflages in the trumpet-part to this Air, which have always 
a bad effect, from the natural imperfe&ion of the infixumcnt. In 
Handel's time, compofers were not lb delicate in writing for 

Trumpets 
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Trumpets and French-horns, as at prcfcnt ; it being now laid 
down as a rule, that the fourth and iixth of a key on both thefe 
inftrumcnts, being naturally fo much out of tune that no player 
can make them perfedt, fliould never be ufed but in fhort pafiing 
notes, to which no bale is given that can difcover their falfe in- 
tonation. Mr. Sarjeant's tone is extremely fweet and clear, but 
every time that he was obliged to dwell upon G, the fourth of 
D, difpleafure appeared in every countenance ; for which I was 
extremely concerned, knowing how inevitable fuch an effect mult 
be from fuch a caufe (a)< 

The Chorus— " But thanks be to God" (Ibid. 57.) and the 
Air — " If God is for us," Rom. viii. 31), fung by Mifs Cantelo, 
were well performed, and had very pleafing effects. 

" Worthy is the Lamb that was Jlain, and hath redeemed us to 
" God by his blood, to receive power, and riches, and ivifdom, and 
" flrengtb, and honour, and glory, and bleffing. Rev. v. 12. 

" Bleffing and honour, glory and power, be unto Him that ft- 
" tetb upon the throne, and unto the Lamb, for ever and ever ! 
" Amen." Ibid. 13. 

Of thefe three final Chorufes it is difficult to determine which 
is the beft, or had the grandeft effect, from the very uncommon 
force and accuracy with which they were now performed. But 
though thefe three admirable movements are all in the fame key 
and meafure, yet their characters are totally different : the firft— 
" Worthy is the Lamb — in folemn, fimple counterpoint, and 

(a) In the Allclujah, p. 1 50, of the printed one'that hears it, with an exprcflion of pain, 

"fcorr, G, the fourth of the key, is founded It is very much to be wifhed that this ini- 

and fuftained during two entire bars. In mating and brilliant inftrument could have 

the Deitingen Tr Daim, p. 30, and in many in defects removed by fomc ingenious ine- 

other places, th.it falfe conconl, or interval, chauical contrivance, as thofc of the Gcr* 

perpetually deforms the fair face of har- man flute arc, by keys, 
mony, and indeed the face of almoft every 

modu- 
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modulation, is flow; with alternate ftrains of an accelerated 
movement, to which there is a very ingenious and plcafing ac- 
companiment for the violins, totally different from the voice- 
parts. 

" Bleffing and honour, glory and power (a), be unto bim that 
" fittetb upon the throne, and unto the Lamb, for ever and ever." 

This fecond Chorus on a marked, fpiritcd, and pleating fub- 
jedt of fugue, in the ftyle of canto fermo, is led off by the tenors 
aud bales, in unifon ■> then it is repeated by the trebles an oftave 
higher, without accompaniments, till the point :— " that fittetb 
" upon the throne," is anfwered by the tenors. After which the 
counter-tenors introduce the firft fubjeft, and are followed by the 
bafes. When all the parts have fung the whole fubje£t, which 
is long, particular fections of it are made points of imitation. 
And after the fugue has been well treated in all the relative keys, 

while 

(*) The Teeming contraction of the word* 
in the notation of this paflsgc, hai a barba- 
rons Appearance to the eye : a* Handel 
has allowed but three note* to five fyllablea ; 
though the time is follow {Largbnu) that' 
them feeras neceflary. 



power, 

and this notation has been literally followed 
in all tranferipts and edition* of the Ora- 
torio ever fince. 

ThU little deficit would certainly not hare 
been pointed out here, had it not been with 
the wifh of indicating an apology for it, and] 
a cure. Id future edition* and tranfcriptt 
of foclaflkala production, it feema neccf. 
fary to recommend the correction of thia 
and a few other fimilar inaccuracies, left 
mere verbal critics, laying too much ftrefs 
on fiuch trivial defects, (bouUl endeavour to 
Junioilh the glory of the author and his 





power, be un to him, &c. 

The compofcr, from the linle experience 
he had had in fctting Englifh words, in 
rhe year 1741, thinking the rapid manner 
in which the language is prooounced in 
converfation flioold be followed in reading 
and linking poetry and lotty profit, fet the 
words of this Chorus thus ; 



Digitized by Google 



THIRD PERFORMANCE. 8* 

while the violins arc moving in femi- quavers, Ac important 
words " bleffing, honour, glory,"^an diftinftly and judicioulry 
pronounced by all the vocal parts together, in plain counter- 
point, with a crotchet reft, or mufical comma, between each of 
them. Then, with a fire, fpirit, and refources peculiar to Han- 
del, this admirable Chorus is wound up with reiterations of the 
words " for evrr and ever" in all the fplendor of full har- 
mony and animated movement. 

And, at length, when thofe who hear the Messiah for the 
firft time imagine the whole performance to be completely and 
glorioufly finimed, a Jinale is led off by the bales, in a fugue* 
upon a noble fubjedt., to the Hebrew conclufive term of devotion, 
Amen, In the courfe of this movement the fubject is divided* 
fuhdivided, inverted, .enriched with counter-fubjedts, and made 
fubfervient to many ingenious and latent purpofes of harmony, 
melody, and imitation ; with the effects of which, though all 
muft be ftruck and delighted, yet thofe only are able to comprehend 
the whole merit of contexture in this Chorus, who have ftudied har- 
mony or counter-point, and are capable of judging of defign, ar- 
rangement, contrivance, and all the ingenious mazes and perplexities 
of elaborate compofitions. Here Handel, unembarraued by 
words, gave a loofe to genius, liberated from all reftraints but 
thofe of his own art. An inftrumental fugue could not be more 
free and unconfined than this, upon an open vowel, and a fyl- 
lablc that terminates with the ealy appulie of the tongue and 
teeth, which the liquid letter n requires. Symphonies of a fo- 
lemn kind, without finging, are frequently played in the Italian 

work. And, indeed, however flight or un- of Mufic, to mere grammarians and phib. 
important fuch orcrfighti may be to lovcn logen, they appear vnpardonablc, 

N churches, 
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churches, during the Mcjfa l>ajfh t or f:lcnt celebration of tlic 
mafs. And divilions on particular words and fyllables, which 
are thought innovations and modern fopperies, have been proved 
of the higheft antiquity in the church, and the authority of 
Saint Auguftine has been cited in apology for their w\&(a). 

(a) " W hen we are unable to find woidt " can we calibrate his ineffable goodneft, 

*• worthy of the Divinity, wc do well, fays " when we uic <r<]u<lly unable to admc him 

*' thU fiint, to addrefs him with coniul'rd " i" lilt-nte, and to find any other eiprci'- 

" found* of joy and thankfgirirg. l or ' fioni of our tranfporw, than inarticulate 

•« to whom are luch eociatic found.- due. un- " foundtr" hi. erj </' Mkjic, vol. u. p. 

«• left to the Supreme Being? And how 17s. 
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Selection of Sacred Mufic for the Fourth Commemoration 

Performance. 



PART I. 

Overture — Esther. 
The Dettingen Te Deum. 

PART II. 

Overture ok Tamerlane, and Dead March in Saul. 
Part of the Funeral Anthem. 
W 'ben the car beard him. 
He delivered the poor that cried. 
His body is buried in peace. 
Gloria Patri, from the Jubilate. 

PART III. 

Air and Chorus — Jehovah crown' d with glory bright. 

In Esther. 
First Grand Concerto. 
Chorus — Gird on thy Jhvord. In Saul. 
Fourth Hautcois Concerto. 
Anthem — 0 Jittg unto the Lord all tbc icbole earth. 
Chorus — The Lord fisll reign for ever and ever. Israel 

in Egypt. 
Coronation Anthem. Zadoc the Triejl. 



I 



I 



I 
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INTRODUCTION. 



TH E preceding performances having given fuch entire fatif- 
faction to all that were prefent, and becoming, of courfe, 
the general fubjedt, of difcuffion and praife, excited a great defire 
in all lovers of Mufic, and even of fplendid fpeclacles, who were 
abfent, to be enabled to judge and fpeak of tranfa&ions fb memor- 
able, from the conviction of their own fenfes. But even thefe 
were not more eager in wifhing there might be a repetition of the 
performances, than thofe who had already attended them. Luckily 
for all parties, the wifhes of their Majefties coincided with thofe 
of their fubjects j and as the fcaffolding was ftill ftanding, and 
the band not yet difperfed, two more opportunities were given 
for the difplay of Handel's wonderful powers, and the gratifi- 
cation of public cur ion ty. 

On Monday, the laft day of May, thefe two additional per- 
formances had the advantage of being announced in the public 
papers, with the moft honourable and indubitable teftimony of 
Royal Patronage, in the following manner. 



BY 
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" By COMMAND of His MAJESTY. 
In Commemoration of HANDEL, under the Dire&ion of the 
Earl of Exeter j I Sir Watkin Williams Wynn, 

Earl of Sandwich j Bart. 

Earl of Uxbridge II Sir Richard Jebb, Bart. 

On THURSDAY next, the 3d of June, there will be an additional 

performance of 
SACRED MUSIC, 
In Weftminfter-Abbey, 
Confifting of the following Pieces compofed by that Great Mailer. 

PART I. 

Overture, Either. 

The Dettingcn Tc Dcum. 

P A R T II. 
Overture, Tamerlane— with the Dead March in Saul. 
When the Ear heard him, ") 

He delivered the Poor that cried, \ From the Funeral Anthem. 

His Body is buried in Peace, J 

Gloria Patri, from the Jubilate. 

PART III. 

Firft Grand Concerto. 

Chorus. — Gird on thy Sword, from Saul. 

Fourth Hautbov Concerto. 

Anthem. — O fing unto the Lord all the whole Earth. 

Chorus — The Lord mall reign for ever and ever, from Ifrael in 

Egypt- 
Coronation Anthem. — Zadock the Pricft. 

The doors will be opened at Nine o'clock prectfclv, and the per- 
formancc will begin at Twelve, when the doors will be mur. 

Tickets for this Performance will be delivered at One Guinea each, 
at the St. Alban's Tavern, in St. Alban's-ftrecr, and no where clfe, on 
Tucfday the ill, and Wcdntfday the 2d of June, between the hours 
of Ten in the morning, and Ten in the evening of each day, and 
after that time no Tickets can be delivered, or Money taken ; but 
when the number of Tickets lhall be judged fulricicnt to fill the placcn 
allotted for the company, the delivery of them will be Hopped before 
the hour of Ten on Wednefdav night. 

The profits arifing from this performance, as well as thofe of the 
former ones, will be applied to charitable juirpofes." 
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" By COMMAND of Her MAJESTY. 

On Saturday next, June 5, being the I, AST DAY of the 
C O-M M E M ORATION OK HANDEL, 
Will be performed in WcQininfter-Abbey, 
L'ruL-r the Management of the 



Earl of Exeter 
Earl of Sandwich 
Earl of Uxbridge 



Sir Watkin Williams Wynn, 
Bart. 

Sir Richard Jcbb, .Bart. 
The SACRED ORATORIO of 
THE MESSIAH. 
The doors will be opened at Nine o'C lock prccifcly, and the per- 
formance will begin at Twelve, when the doors will be (hut. 

Tickets to be had at the St. Alban's Tavern, on Friday next, and no 
where clfc, from Eight in the Morning, till Ten at Night. 

The profits arifing from this performance, as well as thofc of the 
former ones, will be applied to charitable purpofes." 

Experience is fuch an admirable inftrucl:ref», that every little 
perplexity, or unexpected embarraffmcnt, which had occalioned 
die leaft trouble or inconvenience to the company, in approach- 
ing or entering the Abbey, had been fo entirely removed by the 
well-concerted mcafures which the Directors and their afliftants 
had taken, that no affcmblies equally numerous were, perhaps, ever 
formed before, on any occalion, with fuch perfect facility as thefe. 

Though the pieces performed in the Abbey, on the firffc Day of 
Commemoration, were fo admirably executed, and univerfally ap- 
proved, yet as there were a few changes and additions to be made 
at the particular inftancc of his Majefly, a public rehearfal was 
advertifed for Wednefday, at which upwards of Eight hundred per- 
fons were prefent, who paying half guineas for admiffion, confider- 
ably augmented the clear profits appropriated to charitable purpofes. 

The order in which the feveral pieces of this day were per- 
formed, is the following : 

PART 
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P A R T. I. 

OVERTURE IN ESTHER. 1722. 
THE DETTINGEN TE DEUM. 1743. 

OF thefe excellent productions, nothing need be added to 
what has already been faid, in the account of the firft 
day's performance^; except, that for accuracy of execution, 
and grandeur of effect, they now merited ftill warmer praife, 

(m) See p. *7, al. 



PART II 



OVERTURE IN TAMERLANE. 

Compofed 1724. 
WITH THE DEAD MARCH IN SAUL, 

1740. 

When the ear hearJ him, &c. T Funeral Anthem. 

He delivered the poor that cried, &c > 
His body is buried in peace, &c. J Compofed 1737. 
Gloria Patri - Jubilate 171 3. 

TH E only change that was made in the pieces of this part 
of to-day's performance, was playing the two firft move- 
ments of the Overture in Tamerlane, inftead of the firfr. move- 
ment of the Overture in Saul, which was very judicious, and 
produced an admirable effecT:. The opening of the Overture in 
Tamerlane is remarkably majeftic in itfelf; and the powerful 
manner in which all the parts were this day enforced, augmented 
its dignity and importance. The fugue, upon a marked, lively, 
and airy fubjedl:,' is fo clofely and ingenioufly worked, as to be 
continually heard in one or other of the parts ; for even where 
the hautbois are left to themfelves, the folo paflages allotted to 
them arile either out of the fubjedl of the movement, or its in- 
verlion. It was wonderfully compact in performance, and after 
being twice played with the precifion of a few felect hands, and 
the effect of myriads ; from its being in a minor key, and in an 
animated movement, it contributed much to brighten the grate- 
ful richnefs of the harmony, as well as to give dignity to the flow 
and folemn meafure, of the 

DEAD MARCH IN SAUL. 

O PART 
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p a R T nr. 

AIR AND CHORUS IN ESTHER. 
Compofed in ijzofaj.. 

A I R. 

Jehovah crown' d witb glory bright ; t 
Surrounded witb eternal light, 
Whofe minijlers are jlames of Jire^ 
Ar'tfe, and execute thine irefbj. 



Chorus. 

He comes, be comes, to end our woes, 
And pour bis. vengeance on our Joes. 
Earth trembles, lofty mountains nod,, 
Jacob arife, to meet thy Gad 
He comes, 6cc. (c). 



(m ) Though (his Oratorio wai compofed 
Co early as 1720, for the duke of Chandos, 
•I Cannoni, yet it was not publicldy per* 
formed till May, when it ran dur- 

ing ten nights. 

This Air is more than an imitation 
of the following lines in the laft Chorus of 
the id Aft of Racine's Efther. 

O Dim, q*t la glairc c»trrennt t 
Dit*, $*t la hm 'tirt tn-jirennt ! 

win fur I'ailt dti i>(*t,— 
PtnHt o ton 110m la viStirts 



(c) Armr-t*!, vitit n»H> dtfenirt. 

Dtfctnii ttl q*'a»trtf»ii la Ater te nit Ji~ 
ftenJrt. 

Qte In mtcbani approuunt ayjmrfhiti 

A crainJrt ta etltr<* 
I never eould afcertain who was the wri- 
ter of this Oratorio, in Engtifh : according 
to the author of the RM. Brit. Ttm. xr. 
1740, it was afcribed to Pope and Arbuth- 
not ; but, by whomfocrer it was prod u cod, 
there is certainly fomething in many of 
the lines that (terns entitled 10 the nam* 
cf poetry. 

The 
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The invocation to the Divinity in the Air, as well as his an- 
nunciation in the fubfequent Chorus, are fet in a ftyle fo pecu- 
liarly grand, that they ought not to k bc palled by without fome- 
thing more than an indilcriminatc acknowledgment of their ex- 
cellence. 

The opening of this fcene in the firft Sacred Drama that was 
fct to Mufic by Handel, bears all the marks of a grand and 
fublime genius. He was now arrived at the age of thirty-fix, 
when, after writing for the firft performers in Europe, vocal and 
inftrumental, his judgment was matured fufficiently to guide, 
without abating his fire and enthufiafm. And this Chorus feems 
entitled to admiration for a different fpecies of merit from 
the generality of his Oratorio Chorufes, to which we lulen with 
wonder, at the knowledge, contrivance, art of fugue, or rich- 
nefs of harmony with which they abound ; for this has all the 
fpirit and activity of a compofition truly dramatic. And the per- 
petual agitation of the inftrumental parts helps the expreffion of 
the words, in a moft wonderful manner. 

Indeed the accompaniments are fo full and complete, that they 
feem to have been written before the voice-parts, which are chiefly 
in plain counterpoint ; furnifhing fuch fimple fundamental har- 
mony as the right-hand of a harpfichord -player might comprefs 
into chords, in accompanying the bafe. There is neither fugue 
nor imitation carried on in this Chorus, except for a few bars, at 
the words, " to end our woes — And pour bis vengeance on our 
"foes."— But at the fecond ftrain— " Earth trembles," &c. 
there is a gj-andeur of expreflion and efledt, which, as it was the 
firft time I had ever heard this compofition performed, adled on 
my feelings in a very uncommon manner. 

O 2 As 
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As fome of my readers may, perhaps, wiih to know a few cir- 
cum (lancet belonging to the hiilory of this primitive Oratorio,, 
belides thofe that have been related in the Life of Handel, 
p. 22 j the following information has been obtained from Dr. Ran- 
dal, the mufical profelfor at Cambridge, and Mr. Barrow, who were 
among the original performers, when it was dramatically reprefcn ted- 
On the firfl performance of Esthfk, in adion, at the houfe 
of Mr. Bernard Gates, Matter of the Children of the Chapel- 
RoyaL in 173 1, the parts were call in the following manner: 

Efther - by Mr. John (now Dr.) Randal. 

Afllierus, and firft Ifraelite - James Butler. 

Haman - John Moore. 

Mordecai, and Ifraelite Boy- - John Brown. 

Pried of the Ifraelites - - John Beard. 

Harbonah - - Price Clevely. 

Pcrfian Officer, and 2d Ifraelite James Allen". 

Ifraelites 1 Samuel (late Dr.) Howard. 

and > Mr. Thomas Barrow. 

Officers J Robert Denham. 

Soon after this, it was twice performed by the fame children, 
at the Crown and Anchor, by the delire of William Iluggins, 
cfq. a member of that Society, and tranilator of Ariofto, pub- 
lifhcd 1757, who furniihed the dreflfes. Mr. Handel himfelf 
was prefent at one of thefe reprefentations, and having mentioned 
it to the Prin eel's Royal,, his ilLuftrious fcholar, her Royal High- 
nefs was pleafed to expre& a defire to fee it exhibited in action at 
the Opeia-houl'e in the Hay-market, ; by the lame youiig perform- 
ers ; but Dr. Gibfon, then bifliop of Lqndon, would not grant 
perrnillion for its being rcprcfcntcd on that ftagc, even with books 

in. 
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in the children's hands. Mr. Handel, however, the next year, 
had it performed at that theatre, with additions to the Drama, by 
Humphreys ; but in ///'// life : that is, without a&ion, in the fame 
manner as Oratorios have been fince conftantly performed. The 
Drama exhibited by the children confiftcd only of two acts : be- 
ginning with the Recitative, " Tis greater for," &c. as it had 
been originally let for the duke of Chandos. 

I 

The firlt Oratorios that were performed in Italy, at the begin- 
ning of die hut century, were fac red Dramas, or Reprefentations, 
performed In action ; and EJlbcr and Athalic were exhibited in. 
France, at the convent of St. Cyr, in that manner. It feems to 
have been a cuftom of very ancient ftanding, for our court to em- 
ploy the children of the chapel in dramatic reprefentations, under 
the direction of the maftcr of the revels. And in the hou/hold book 
of the earls of Northumberland, it appears that the fame ufe was ori- 
ginally made of the finging-boys of their domeftic chapel . It appears 
lilcewife that molt of Ben Jonfon's Mafques, written for queen Eli- 
zabeth and king James the Firft, were acted and fung by the chil- 
dren of the Chapel-Royal j and among his Epigrams, we find an 
epitaph on S. P. a child of queen Elizabeth's chapel, whofe ta- 
lents for acting are more celebrated than thofe for finging^/, 

(a) *' Weep with me all you that read And did art, whtt now wc mosuic 

This little flory : Old mco lb duely. 

And know for whom a toar you mcd, A* footh the Faroe thought him one, 

Death's fclf is lorry. He pUy'd fo truely. 

'Twus a child that fo did thrive So by error to his fate 

In grace and feature, They all confenced ; 

At btav'n and nature fcciti'd to 11 tire But viewing him fiocc, alat too late, 

Which oivnM the creature. They hare repented ; 

Ycarts he tmmber'd lewee thirteen And ha»e fought to give new With, 

When Tata turn'd cruel, In bathes to flcep him ; 

Yet three filfd lodiackea had he beca But, hem? fo much too good for earth, 



The flaws jewel ; Hcav'n vows to keep him 

6 Be* 7«./«rt ll'tris, Fol. Ed 
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FIRST GRAND CONCERTO. 

If the epithet grand, inftead of implying, as it ufually does, 
many parts, or a Concerto requiring a great band or Orcheftra, 
had been here intended to exprefs fublimity and dignity, it might 
have been ufed with the utmoft propriety ; for I can recollect no 
movement that is more lofty and noble than this ; or in which 
the treble and bafe of the tutti, or full parts, are of two fuch 
diftinct and marked characters ; both bold, and contracted, not 
only with each other, but with the folo parts, which are graceful 
and chant ant. Nor did I ever know lb much bufinefs done in 
fo fliort a time ; that movement contains but thirty-four bars, 
and yet nothing feems left undid ; and though it begins with fo 
much pride and haughtinefs, it melts, at laft, into foftnefs ; and, 
where it modulates into a minor key, feems to exprefs fatigue, 
languor, and fainting. 

The fubject of the next movement is gay and pleafing. And, 
when the firft violin has a feries of iterated notes, in fcale, by 
thirds with the bafe, the fecond violin renders them interclting 
by the poignancy of fliarp fifths, mounting up to fixths, ufed as 
appoggiaturas, or notes of tafte. In the adagio, while the two 
trebles are finging in the ftyle of vocal duets of the time, 
where thefe parts, though not in regular fugue, abound in imi- 
tations of the fugue kind } the bafe, with a boldncfs and character 
peculiar to Handel, fupports with learning and ingenuity the 
fubject of the two firft bars, either direct or inverted, throughout 
the movement, in a clear, diftinct, and marked manner. The 
fugue upon an airy pleafing theme, is clofely worked and car- 
ried on from the beginning to the end without epifode, or divi- 
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{km foreign to the fubjecl, and in a modulation ftri&ly confined 
to the key note and its fifth : thofe who know the merit and 
difficulty of this fpecies of compofition can alone be fenfible of 
our author's refouroes and fupcriority, whenever fugue is in que£- 
tion. The laft Allegro, in the time of a quick Minuet, con- 
tains many graceful and pleafing paffages, particularly in the 
folo parts. I have often heard this Concerto well performed at 
Vaux-hall, Ranelagh, and other places, foon after its publication, 
by what were, then, thought great bands; but the force, dignity, 
and importance given to every paflage and combination by this 
unparalleled band, renovated and furpafTed all the pleafure it ever 
afforded me before. 

CHORUS I N S A U L. 

Compofed 1740. 

Gird on thy Jhvord, thou man of might t . 
Purjue tby wonted fame 
Go on, he projperous in fight,. 
Retrieve the Hebrew name, 

- • 

Thy firong right hand with terror arm'd,' 
Shall thy obdurate foes d'tfmay ; 
While others, by tby virtue charm' d t 
Shall crowd to awn tby righteous fway. 

This Chorus is extremely animating and fpirited and, as the 
words imply, being intended to -route and ftimulate a hero to 
take the field,.. feemed, in the performance by Co numerous a band, 
to exprcfs the clamorous entreaties of a* whole people. The 
point " retrieve the Hebrew name^ led off in the middle of this 

Chorus, 
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Chorus, controlled admirably with the artful and intentional con- 
fufion of the beginning; and the artlefs fimplicity of the laft 
movement,— «« -while others by thy virtue charmed," led off in a 
kind of canto fcrmo, by upwards of fixty tenor voices, in unifon, 
had an effect to which our ears are wholly unaccuftomed. In- 
deed, the powerful manner in which this fubjecl: was delivered, 
fingly, by the other parts, as well as the ingenuity of the accom- 
paniment, and united force of the whole band, augmented through- 
out by the tromboni, when every voice and every inftniment was 
employed, mud have aftonifhed, by the novelty of the effects, 
not only the unlearned lovers of Mufic, but the moft fcientific 
and experienced Muficians prefent. 

FOURTH HAUTBOIS CONCERTO^. 

I received fuch plcafure in my youth from all the fix admirable 
Concertos, of which this is one, that as I had not heard them 
performed for many years, I rejoiced much to fee two of them 
in the lift of Commemoration-pieces ; and ftill more, on hearing 
them, to find that they had not loft ground in my aftedrion. To 
aficrt that they were never fo well performed before, even un- 
der the author's own direction, is laying but little j as he was 
never mafter of fo numerous or well cfciciplined a band. Indeed, 
fuch is the power of good performance, that it will give meaning 
and intereft to ordinary Mufic ; but compofitions fo intrinlically 

(a) Daring the Open regency of the turn out profitable. Dr. Arbuthnot under- 
Royal Academy, the Director*, at the clofe took to manage, and HnDhi to tcmpofe 
«f a fcalbn, finding their finances in a better an Overture on the occafion. It was then 
iiate than ufual, determined to facrifice a that he produced this fourth Concerto, 
night to the emolument of the Qrcbtfira. which from the ufe to which it was applied, 
And a Concert being thought moft likely to was called the Ortl*ftr* Ovtrturt. 

good 
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good as thefe, fo rich in harmony, melody, and contrivance, 
mud be ftill more heightened and fublimed. The opening of 
this fourth Hautbois Concerto is full, bold, and fpirited, in the 
Overture ftyle •> the fecond movement is conftrudted upon one of 
the moft airy themes, that ever was made the fubject of fugue ; 
and it is ftill chequered, and enlivened by Mifcellaneous paflages. 
The tlurd movement is a very agreeable Air, in minuet time, alia 
caccla. Indeed, this movement is fo much in the French-horn 
ftyle, that it feems to call for that inftrument. The fourth move- 
ment is a fliort fugue, in a minor key, with folo parts for the two 
violins. The finaie is a very pleafing minuet, with a folo part 
for a balloon. The late celebrated performer on that inftrument, 
Miller, ufed to acquire great applaufc by his tone, and manner 
of playing this movement, at public places. It was now per- 
formed by twenty-four baflbons, of which the unity of effect was 
truly marvellous. The violoncellos were very judicioufly ordered 
to play only the under part in this ftrain. 

And here it feems but indifpenfable juftice to obierve, that 
Mr. Fifcher performed the folo parts of this Concerto, upon the 
Hautbois, with fuch exquifite tafte and propriety, as muft have 
convinced all thofc who heard him, that his excellence is not 
confined to the performance of his own very original and inge- 
nious productions. Indeed, one of the Commemoration- won- 
ders feems to have been, the perfect manner with which the fwect 
and grateful tone of his finglc inftrument filled the ftupendous 
building, where this excellent Concerto was performed. 

I have dwelt the longer on this Concerto as it is one of the 
moft mafterly and pleafing of Handel's inftrumental produc- 
tions. It was the falhion, during his life-time, to regard his 
compofitions for violins, as much inferior to thofe of Corelli and 

P Gemi- 
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Geininiani ; but I think very unjullly. If thofe two great mas- 
ters knew the finger-board and genius of their own inftrument 
better than Handel, it muft be allowed, per contra, that he 
had infinitely more fire and invention than either of them. Co- 
relli was naturally graceful, fymmetrical, and polifhed, but timid ; 
Geminiani more bold, inventive, and rhapfodical, was frequently 
deficient in rhythm, and air. Indeed, his Mufic is fo little 
phrafed, that whenever a young performer, who plays a fubordiw 
nate part, is out, he can never get in again ; whereas the me- 
lody of Corelli is fo meafured, that the number of bars, like feet in 
poetry, are even and correfpondent ; fo that an inexpert player, with 
a tolerable ear, if thrown out, can have little difficulty in rallying. 

Thefe three admirable authors, who have fo long delight- 
ed Englifh ears, have certainly a diftindt character and ftyle 
of compofition, wholly dilTimilar from each other : they would 
all, doubtlefs, have been greatly fublimcd by the performance of 
fuch a band as that lately aflembled; but Handel in a fuperior 
degree : as the bold defigns, mafles of harmony, contrail, and 
conftant refourccs of invention, with which his works abound, 
require a more powerful agency todevelopeanddifplay them, than 
the mild ftrains of Corelli, or the wilder efFunons of Geminiani. 

Handel fports with a band, and turns it to innumer- 
able unexpected accounts, of which neither Corelli nor Gemi- 
niani had ever the leaft want or conception. He certainly ac- 
quired, by writing fo long for voices and an opera band, more 
experience and knowledge of effects than either of thefc ad- 
mirable violinifts : fo that fuppofing their genius to be equal, 
thefe circumftances muft turn the fcale in his favour. Indeed, 
Handel was always afpiring at numbers in his fcorcs and in his 
Oicheftra; and nothing can exprefs his grand conceptions, but 

an 
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an omnipotent band : the generality of his productions in the 
hands of a few performers, is like the club of Alcides, or the 
bow of Ulyfles, in the hands of a dwarf. 

ANTHEM. 

*' 0 Jing unto the Lord, a new Jong" &c. 

Chorus. 
" The Lord Jkall reign for ever and ever" &c. 

After the Anthem and Chorus, which were performed with 
the lame precifion, and heard with the fame unremitting eager- 
nefs of attention, as before, at the firft performance in the 
Abbey, the 

CORONATION ANTHEM; 

" Zadock the priejl, and Nathan the prophet," &c. 

Terminated the exquifite performance of this day ; which though 
augmented by the addition of two Concertos, and two Chorufes, 
was fo far from appearing long, that there feemed not to be a 
fingle hearer, who did not regret its conclufion. And it would 
be ungrateful not to confefs, that all the additional pieces of this 
day's mifcellany were fo judicioufly chofen and admirably exe- 
cuted, as to refledt the higheft honour upon the great Mulician, 
who not only gave occafion to the Feftival, but furntfhed food 
for the Feaft. 
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THOUGH this fublime production was performed here but 
a week before, in fo perfect and magnificent a manner, 
that no rehearial, previous to its repetition, was necefTary to the 
band ; yet, to gratify the wifhes of many timid and infirm lovers 
of Mufic, who dreaded the croud that was likely to be alTcmbkd 
at a public performance, as well as to raifc money for charitable 
purpofes, another rehearfal would certainly have been announced 
for Friday, if it had not been prevented from taking place by the 
celebration of his Majefty's birth-day, on which occafion there 
was a certainty that the chief part of the performers and com- 
pany would be engaged. 

Thofe who attended this day's Commemoration at the Abbey 
were, fecmingly, of a higher clafs than had yet appeared there ; fo 
that though the croud was fomevvhat lefs than at the preceding 
performance of the fame Oratorio, the exhibition was more 
fplendid. Indeed, as a fpedtacle, it was fo magnificent to the 
light, and, as a mufical performance, fo mellifluous and grateful 
to the ear, that it will be difficult for the mind's eye of thofe who 
were abfent, to form an adequate idea qf the (how, or the mental 
ear of the found, from defcription. Every one prefent muit 
have found full employment for the two fenfes which afford us 
the mofl refined pleafure ; as it is from the eye and the ear that 
intellect is fed, and the mind fumimed with its belt, intelligence. 

There 
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There Vvas a change in the manner of executing the Mufic to 
*' Lift up your beads t O ye gates" which deferves to be men- 
tioned. On the former occafion, the alternate femi-chorufes were 
performed by all the voices belonging to each part ; but to-day, 
in order to heighten the contraft, only by three of the principal 
fingers, till about the thirty-third bar ; when the whole Chorus 
from each fide of the Orcheftra, joined by all the inftruments, 
burft out, " He is the king of glory" This had a moft admir- 
able efFecl:, and brought tears into the eyes of feveral of the per- 
formers. Indeed, if we may judge from the plenitude of fatif- 
fadion which appeared in the countenances of all prcfent, tliis 
efFe<a was not fuperficial, nor confined to the Orcheftra. 

Another new and grand effect was produced to-day in the Hal- 
lelujah, and laft Chorus, " Worthy is the Lamb" by the intro- 
duction of the tromboni, which were not ufed in thefe Chorufes, 
on the former occafion. 

At the firft performance of the Mefliah, his Majefty exprefled a 
defire to the earl of Sandwich of hearing the moft truly fublime of 
all Choruflcs : " Allelujah ! for the Lord God omnipotent reignetb" 
a fecond time ; and this gracious wiih was conveyed to the Or- 
cheftra, by the waving of his lordfhip's wand. At this fecond 
performance of that matchlefs Oratorio, his Majefty was pleafcd 
to make the fignal himfelf, with a gentle motion of his right 
hand in which was the printed book of the words, not only' for 
the repetition of this, but of the final Chorus, in the laft part, 
to the great gratification of all his happy fubjecls prefent ; and, 
perhaps, the fubjedts of no fovereign prince on the globe were 
ever before fo delighted with the eftedts of a royal mandate. 

Thus ended the fifth and laft of the performances for this me- 
morable celebration j and fo great and perfedl was the pleafure 

which 
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which the audience had received, that thofe who had attended all 
the five exhibitions, Teemed moft to regret this final clofe. There 
remains, however, a hope, that a performance, fomewhat fimilar, 
may be annually eAablifhed under the aufpices of their Majefties 
and the fame Directors, for the Benefit of the Musical Fund. 
The plan is not yet wholly digefted j but I have authority to fay 
that their Majefties have gracioufly condefcended to take this Society 
and Charity under their Royal patronage and protection ; that the 
noblemen and baronets who fo admirably directed the late Com- 
memoration, have deigned to become in a particular manner pa- 
trons of the inftitution, by accepting the offices of honorary 
Prefident and Vice-Prefidents of this Society ; and that an an- 
nual performance, on a grand and extenfive fcale, is in meditation, 
at which pieces fele&ed from the works of the immortal Han- 
del, now confecrated by time, reafon, fcience, and univerfal 
approbation, will be performed in the moft perfect and fplendid 
manner pofllble. 

This information may, perhaps, a little abate the defpair of 
thofe lovers of Mufic, who imagined that fuch an artificial want 
was created, by the late grand and ex qui lite performances, as it was 
impoffible ever again to gratify : regarding the concurrence of fa- 
vourable circumftances which produced fuch an audience, and 
fuch a performance, as totally out of the reach of purchafe or 
power of chance. 

Indeed the late performances, for fome time, fo diminifhed the 
effect of Orchcftras which always ufed to be thought the moft con- 
fiderable, that many of the performers in the Opera-band, after 
having been at the Abbey on the two Saturday mornings of Com- 
memoration, imagined, at night, that half their brethren were 
abfcnt, and the other half, afleep. 

And 
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And though there may, perhaps, be a difference of opinion 
concerning the comparative excellence of particular movements 
in the compofitions of each day, as well as the performance of 
individuals ; yet the effeds and perfection of the whole ; the pre- 
cifion with which this mufical phalanx moved, and weight and 
dignity it gave to every feries of founds in melody, and combi- 
nation in harmony, can only be controverted by extreme ignor- 
ance, or perfect inlenfibility. But if, befides thefe, there mould 
ftill be others, who, wiftung to be thought more delicate in their 
feelings, and accurate in their decilions tlian the reft of mankind, 
are unwilling to do juftice to thefe performances they may furely 
be afked what is good mufic, and good performance, if fuch as 
produced thefe effects be denied that title ? Let us, at leaft, have 
fome fuperior ftandard of excellence creeled, under which to en- 
lift, before we abandon fenfibility to the mercilefs feverity of un- 
principled critics, who feem at war, not only with candour, truth, 
and good tafte, but with their own pleafures. 

Being very defirous to know what judicious foreigners thought 
of thefe exhibitions, particularly Italians, accuftomcd to good 
Mufic in their churches, as well as theatres, I applied to Count 
Bcnincafa, a Venetian nobleman, who was then in London, and 
had been prefent at the performance of the Messiah in Weft- 
minfter-Abbey, for information concerning the comparative 
grandeur and excellence of this Band, with any other which he 

- 

had heard, or of which hiftory or tradition had preferved the 
memory, in his own country. As we had not time for a full 
difcuffion of the fubject, when it was firft propofed, viva voce, 
Signor Bcnincafa was fo obliging as to honour me with his opinion 
in a letter, of which, before his departure, I entreated his per- 
miflion to lay an extract before the public } and it will be the 

more 
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more flattering to the projectors and executors of this ftupendous 
plan, as the Count is an excellent judge of Mufic >, having heard, 
read, meditated, and written on the iubjecl:, with a degree of feeling 
and intelligence, that is equally honourable to himfelf and the 
art (a). 

London, June 7, 1 784. 

Dear Sir, 

THE Commemoration of Handel, celebrated in London 
during the months of May and June 1784, is one of thofe 
events which every friend of humanity nSould reverence and exalt, 
for the honour of mankind. Happily for you, Sir, the friend of 
humanity in this fenfc, ought in a particular manner to be a 
friend to the Englifh. It is only your great and very refpedbable 
nation that is capable of planning and executing fuch enterprizes 
as carry us back to heroic times, by their grandeur and fub- 
limity. 

De Londres ce 7 Juin, 1784. 

Monjieur, et tres-cber Ami, 

ZA Commemoration de HANDEL cilibree a Londres aux mots 
de Mai et Juin 1784, eji un de ces eve'nemens que tout ami des 
hommes doit remarquer, et exalter pour I'bonneur de J'es Jemblables. 
Heureufement pour vous, Monjieur, Vami des hommes me paroit dans 
ce fens devoir etre furtout Vami des Anglois. C'eji a votre grand 
et toute refpebtable nation, qui! appartient d'imaginer, et a" exkutcr 
les ide'es, qui peuvent nous retracer les terns biroiques par leur ele- 
vation, et par le fentiment exquis, et fublime a Ja fois, quelles di- 
phyent. 

(a) See EJfai fur la Mufyuf, torn. iii. ere, with which Count Beiiiicafa furniftied - 
Par. 1780, 410. where there are many ar- «he editor, that breathe the true fpirit ol 
tides concerning ltahan compofcri and flog- tafle, fcnfibility, and emhufufin. 

^,2 . In 
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In the character of a true Italian, tormented by his fenfibility, 
unlefs he give* it vent aloud, I neither can be filent, nor Effi- 
ciently explain to you, how much I refpedted the idea, and was 
ftruck with the majefty of its execution. 

To honour in this manner the memory of an author, who ha* 
fignalized himfelf Co much in the divine art of Mufic, though a 
foreigner ; an author who had the merit of breaking up new 
ground, and fowing it with the immortal feeds of knowledge and 
genius, which time, however, and the limits affigned by nature 
to our exiftence have not allowed him to fee grow up to their 
prefent degree of perfection, is an event the moil honourable to 
that nation wluch renders fuch public and difinterefted juitice to 
the fimple and filent merit of an illuftrious mortal, who is now 
no more. Why, alas 1 did not his ihade hover round his portrait, 
and enjoy the triumph (a) t 

En qualite' de bon Italien que fa fcnfibiliti tourmente t sil ne la 
foulage pas en criant autour de lui, je ne puis ni me taire, ni vous 
dire afez, combien j'ai ite toucbe de cet idee, et frappi de Fenfemblc 
majejlueux de fan execution* 

Honerer de cette maniere la me'moire d'un auteur des plus Jignalis 
dans le bel art divin de la Mufique, mats qui etoit etranger ; dun 
gut tar, qui a eu le merit e de def richer un cbamp prefqu' inculte dans 
ce Jbl, enyfemant des germes immortels de /avoir, et de genie t man 
a qui le terns , et Us bomes ajjignes par la nature a tout inventcur, 
quelqu* itonnant qu'il fut, nont pas permis de porter fan ouvrage a 
la ptrfecJion qu'on a plus aife'mtnt atteinte depuis j ceft un des fafies 
les plus honorables pour la nation, qui rend une juftice Ji iclatante t 
Ji defmtirfjfe'e au merite Jimple et muet d un mart illujlre. Pourquoi 
Jbn ombre, en volt ig font autour de fan portrait, n'a-t-elle pu Jouir de 
ce beau triompbe ? 

(a) The portrait of Han del wai placed ia the front of the Orcheftra. 

I mall 
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I {hall long have before my eyes that beautiful temple vrhofc 
pointed vaults afcend to heaven ; that immenfe croud of the moll 
beautiful and wealthy inhabitants of the firft city in the uruYerfe j 
the interefting fpedacle of a Royal Family, whofc beauty charms, 
and whofe goodnefs captivates every eye and heart ; and that pro- 
digious Orcheftra, which never before had cxiftence on the earth, 
and which by its admirable arrangement fccmed like Mufic itfelf, 
to deicend from the flues. 

I have in vain tortured my memory to find any feftival fimilar 
to this, either in hiftory or fable. Perhaps, a noify croud of 
trumpets, bells, harps, and drums, ftunned the inhabitants of 
Babylon, when the good king Nabuchodonafor vifited them in 
all his Alia tic pomp ; perhaps, the wife king Solomon, in his great 
abundance of every thing, made the vaults of the temple ring with 
his innumerable copper veffels, ruftic pipes, and brazen triangles. 

faurai longtems devant mes yeux ce temple, qui pouffe au del 
fes voittes aigiies, cette foule nombreufe, V elite des beaux et riches 
habitant de la premiere ville de lunhers, I'afpecl toujour s intiref- 
fant d'une FamiUe Roy ale, dont la beaut e arrtoe tons les yeux, et la 
bonte" captive tout les cceurs, cet Orcbejlre immenfe > qui n'a jamais 
exijli auparavant fur la terre,.et qui paroiffoit dans fon arrangement 
Ji bien entfndu defcendre des cieux, comme la Mufique qui en efl la file. 

y*ai beau towmenter ma memoire : elk ne me rappelle rien de fern- 
blable dans tous les faftes de Vbijloire, et de la fable. Peut-etre une foule 
bruyante de trompettes,de tymbales t deguitarres ftourdifoit les places 
de Baby lone, lorfque la bonne b(te du roi Nabuchodonofor les traverfoit 
dans fapompe Afatique : peut-Stre le grand roi Salomon, qui avoit tout 
par mUliers, jaifoit-il n ( tentir les voutes du temple par le grand 
nombre de fes plats de cuivre, de fes ffres fauvages et de fes triangles 
d'airain. 

But 
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But certainly, fince the inexhauftible riches and variety of har- 
mony were firft difplaycd, I believe that it has not been poffi- 
ble, till now, to afiemble upwards of five hundred Muficians, and 
which is ftill more extraordinary, without impeding by their num- 
ber, the moll accurate and finiihed execution. 

No one, Sir, is better acquainted with the Mufical Feftivals of 
Italy than yourfclf. But thofe of the greateft magnitude at the 
courts of Florence, Ferrara, Parma, or Naples, during the two 
laft centuries, offer nothing equal in number, to the fpe&acle in 
Weftminfter-Abbey. 

You have been plcafed to aik me whether the city of Venice, 
which has been celebrated at all times for the fplendor of its 
public reprefentations, has lately had any Mufical exhibition ap- 
proaching in magnificence to the Commemoration of Handel. 

Mais furement depuis que t barmonie a deployi fes ricbeffes, fes 
varie'te's inipuifables, je crois qu'on n'a jamais ni pH, ni JZ raf- 
embler cinq cent ving cinq Muficiens, dent le nombre Ctonnant n'a pas 
mi a 1' execution la plus jujle, la plus Jinie. 

Perfonne ne connoit, comme vous, Monjieur, les fajles de la Mu- 
Jique Italienne : les grandes fetes des cours de Florence, de Ferrare, 
de Parme aux deux derniers fiecles, lors de la renaijfance de la Mu~ 
Jique, celles de Naples aux occajions des h e'nemens de cour, ne vous 
ont frtfenti, quant au nombre, rien de comparable au JpecJacle de 
Wejlminfler- Abbey. 

Vous avez la bonti de me demander, Ji la ville de Venife, qui ejl 
en poJJ'efion depuis tant de Jiecle de donner des Jpeftacles auffi Jingu- 
liers, quelle, et dont le dipartement mufical ejl des plus con/id/rables 
en Italie, n'a pas peut-etre fourni dernierement qudqu exemple 
dune magnificence, qui approcbe de la Commemoration de HAN- 
DEL. 

And 
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And I freely own to you that we can boaft of nothing equally 
numerous. Indeed, I am perfuaded, that it requires near a mil- 
lion of inhabitants, and as great a paflion for Mulic as there is at 
prefent in London, to furnifh upwards of five hundred profef- 
fional Muficians. Confequently, whatever genius the Italians 
may poflefs for Mufic, as we have no city fo peopled, we can 
never auemble fuch a number of mufical profeflbrs, without col- 
lecting them from many ftates and. capitals (a). 

The memory of the following events, however, is honour- 
ably preferred by the Venetians. During the refidence of their 
moll ferene highneucs the Comte and Comtcflc du Nord, 
in Venice, 1782, the republic regaled them with feveral 

Jevous reponds d' 'abord tres-decidement ', que non t quant au nom- 
bre des Mttficiens. Je fuis perfuadi qu'il ne faut rien moins que 
frefquun million (tbabitans, et autant de luxe dans la Mufique qu'il 
y en a a Londres, pour mettre enfemble plus de cinq cent bans Mu- 
ficiens par Stat. Confiquemment ' K quel que foit le talent des Italiens 
pour la Mufique, comme il.ejl tres-vrai, et tres-naturel, qu'on la 
fait en Italie mteux qu'ailleurs, cependant comme nous n'avons pas a 
beaucoup pris aucune ville de cette force ; il ne pourra jamais y avoir 
un ajfemblage parcil de profeffeurs en Mufique ; a moins qu'on ne les 
ramafj'e de plu fieurs villes. 

Void,, pourtant,. quelques Mnemens Vinitiens, dont on peut con- 
fcrver un fouvenir honorable. 

A loccafion du fejour que LL. A A. SS. le Comte et la Comtejfe 
du Nerd f rent a Venife en 1782, la Republique leur donna des 

(a) Though upwards of fiVe hundred furniflied an equal number for the other 
Muficiam were employed in the perform, end of the Abbey, had they been wanted, 
ance of the Mrjiab, at the Commemoration with Giardini, Barthclemon, Salomon, &c_ 
ot Ham del, yet fuch it the prefent mufical at their head, 
ftrcagth of this country, that it could hare 

fuperb 
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fupcrb fpc&aclcs, of which a very exacl and intcrefting defcription, 
interfperfed with national anecdotes, has been publilhed by an Eng- 
lim lady, fettled at Venice. Among other feflivals they were pre- 
fented with a Cantata, compofed by Mortellari, a Neapolitan, and 
executed by a hundred Mulicians, male and female. A Concert 
and a Ball were likewile made for the fame illuftrious Grangers, at 
the theatre of Saint Benedict. The band of Mufxcians all drefled 
in a rich uniform, exceeded a hundred, and had a very good 
effect. 

But the mod fingular event, was the entertainment given to 
the prefent Emperor on his firft arrival in Italy j a feftival as ex- 
traordinary of its kind as that of London. All the girls in the 
four Confervatorios, or Mufic-Schools, able to perform vocally 
or inftrumcntally, were collected. Signor Bertoni, maeftro di 
Capella of one of thefe Confervatorios, compofed a Cantata ex- 

fetes fuperbes, dont il y a une defcription fort exaEle, et trh-inti- 
refante d'ailleurs par plufteurs details nationaux, qui eft rouvrage 
d'une dame Anglotfe e'tablie a Vfaife. Parmi ces fetes on leur donna 
une Cantate compofee par le fieur Mortellari, Napolitain, maitre de 
Mufique dans cette ville, et exlcutee par une centaine de Mufciens, 
et Muficienncs. Une autre foirie fut employee a leur donner dans le 
grand theatre de St. Benoit, ttn Concert, et un Bal. La bande des 
Mufciens, tous babilUs cn uniforme ride, pajjhit la centaine, et la 
fete eut un tres-bel ej'et. 

Mais Vevinement le plus Jingulier, car je le crois tout auji unique 
dans fes circonftances, que eclui de Londres pour le nombre, eft la fete 
que I on donna a S. M. L'Empereur a fan premier voyage en Italic , 

On tira des quatre Conjervataires^ ou bopitaux fameux, toutes 
les files en itat de rendre quelque partie vocale, ou inftrumentale. 
Le Sieur Bertoni, maitre Venitien trh-connu* compoja <J cette oc- 

preffly 



Digitized by Google 



FIFTH PERFORMANCE. 



121 



preflly on the occafion ; and in the imraenfe hall of the Rezzo- 
nico palace a band was collected, confifting of one hundred and 
twenty girls, uniformly, modeftly, and elegantly drened. Every 
kind of inftrument, and every lpecics of voice, including double- 
bafes, wind-inftrumcnts, vocal tenors, and bafes, were fupplied 
by young female hands, and female throats. And there was no 
other man among them than the compofer, who was a filent and 
inactive auditor. It is true, that the number of thefe fell very 
fhort of five hundred ; but will not the Angularity and the diffi- 
culty of forming fuch an aflembly of Sirens augment their value 
and importance ? Twenty pieces of gold may be of infinitely 
more value than a hundred of filver ; and, in the prefent cafe, 
there is, perhaps, the metallic difference which renders the two 
fums equal. And you will not, I hope, Sir, deny that one hun- 
dred girls may be a match for five hundred men, in Mufic. And 

cafoon une cantate expres, et ron vit dans la falle immenfe du palais 
Rezzonico un Orcbeftra de cent vingt fdks en uniforme modejle et 
gentil: toute forte d'inforumens, tout rile de chant, y compris la 
contre-bajfe, et les inforumens a vent, ies tenori, et les bafies-tailles 
pour le chant, tout etoit dejfervi par des jeunes mains, et des jeunes 
goziers de folks : et il riy avoit a" autre bomme au milieu d'ellcs, que 
le maitre compofiteur, qui ne foaifoit qu'ajijler. — 77 efo vrai qu'ily 
a encore bien loin de ce nombre a cinq cent ; mat's auffi combien 
la proportion, qui refulte de la fongulariti, et de la difficulte d'unir 
tant de jeunes perfoonnes du fex naugmente t-U pas la valeur de ce 
mmbre t Vingt pieces d'or peuvent en valoir plus de cent en argent : 
et dans nitre cas il y a une difference de mital, pour ainfo dire, qui 
rend peut-ltre les deux foommes igales. Entre nous, avouez d'ailleurs, 
Monfoeur, que cent folks peuvent bien tenir tete a cinq cent bommes, 
en Mufoque. 

R pray 
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pray remember that they were very well in tunc; which is the 
more remarkable, confidering their vivacity, quarrels, little ac- 
quaintance with each other, inexperience, and the ufual jcaloufy 
of rival (chools. Obferve, likewife, that fuch an Orcheftra as. 
this, independent of its Mufical merit, is very interefting, and 
that the charms of fex is equal to the moft powerful, effects. 

This is all, my dear friend, that my memory can furnUhat 
prefent, in anfwer to your queftions ; but as lam far from thole 
fecnes of action, and as you have not allowed me time to procure 
better information, by letter, I will not anfwer for the precifion 
of my narrative. 

Notez, qu'eties aJlerent, Jbrt bien d 'accord,, ce qui eft encore plus 
remarquable, vu ieur vivaciie, leur inexperience de Je tromer 
cnfemble, et les petit es tracajferies qui tiennent a leur itat, et a, 
la jaloufte reciproque des endroits (Tou effes fortoient. sfvouez de 
m£me, quun Orcbejlre pareil,. independajnment de Jon mifite Mu~ 
Jical, ejl tret interefant,. et que ce metne mirite ainfi placi ( , t a tout, 
le droit au plus grands effets.. 

Voila, Monfieur et tres cber ami, ce que ma tnemoire m a Jburni 
fur le champ, pour pouvoir ripondre imtnediatement i w quejlions. . 
Mats comme je fuis loin des lieux, et que vous n'avez pas vpulu. me 
donner Je terns de me /aire e'er ire ces cbofes plus en detail, je ne re- 
funds pas de la dernier* exactitude dans les circonfiances que j'aj 
rapporte'es. 
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I fcizc, however, with the grcateft eagernefs this opportunity 
•cf tcftifying my regard, and of afluring you that 

* 

^ * 

I bivc the Ittaour to bc> Siff 

Your mod humble and moft obedient 
Servant and Friend, 

LE-COMTE BENIN C ASA. 

ytufaj/i avec le phu grand plaiftr toccafion de vous timoigner, 
quoique Ji imparfaitement, ma consideration pour votre mirite per- 
sonnel, men efiime pwr la juftejfe tt I' et endue de vos lumures, ef, 
j>ermettez-moi de dire aujfi, ma recormoijfance pour votre zele iclairi, 
qui a repandu tant de jour et de philojbphie jkr /* bijloire de la Mu- 
Jique^ de cette fource intarijfable de plaijir, et de fentiment* que la 
JJtviaitf bienfaifante a ouverte aux mortels. 

.fai rkottnexr fttrt, Movfntr, 

■Vetrt trh-bumbU tt trh-ebeijjartt 
Servil<*r t et Ami, 



LE COMTE BENINCASA. 
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* 

STATE of MONEY received, in confequence of the 
Five Commemoration Mufical Performances. 

I. ,. J. 

Received the firft day, at Weftminfter- Abbey, 1 ^ q 
Wednefday, May 26, 1784 - I 5 

Second Performance, in the Pantheon, Thurf-7 JQ Q 

day, May 27 J 

Third Performance, in the Abbey, Saturday, 7 
May 29 J 



2626 1 



Fourth Performance— Thurfday, June 3 - 1603 7 o 

Fifth Performance — Saturday, June 5 - 21 17 17 o 

At three feveral Rehearfals, m Weftminfter- ] 
Abbey and Pantheon 

His Majefty's molt gracious donation - 525 o o 

By lale of printed books of the words - 262 15 o 



1 



944 17 10 



Whole Receipts - £. 12736 12 10 



Dif- 



FIFTH PERFORMANCE. 125 

Diflmrfemcnt of SUMS expended, and appropriated to Cha- 
ritable Purpofes. 

To Mr. James Wyatt, for building, in the) 
Abbey and the Pantheon - ) 

Mr. Afhley for payment of the band, &c. 

Rent and illumination of the Pantheon 

Advertifing in Town and Country Papers 

Printing books of the words 

Door-keepers - - - 

Ufe of the organ » 

High, and petty conftables 

Gratifications - - 

Engraving cheques and tickets, ftriking medals, 
drawings, guards, porters, and fundry inci- 
dents - - 

To the Society for decayed Musicians 

To the Weftminfter Hofpital 

In the hands of Redmond Simpfon, Sub- 



) 



treafurer, to anfwer fubfequent demands 



i 





d. 


1060 12 


0 


1076 17 


0 


1 56 16 


0 


236 19 


0 


289 2 


0 


102 1 


6 


JOO 0 


0 


100 5 


0 


167 5 


0 


35* 8 


10 


6000 0 


0 


1000 0 


0 


286 6 


6 



Whole Difburfement, errors excepted £. 12736 12 10 
REDMOND SIMPSON^/ 

(«) Sir Watktn Williams Wynn, who zeal, diligence, and arithmetic-dexterity of 
involved and cmbarraflcd himfelf with the Mr. Simpfon, a veteran profeflbr, no lef» 
troublcfome and complicated office of Trta- dillinguiftied for hit abilities and probity, 
furer, undertaking, t x Ojficie, to receive than aflive in all that tends to the profper- 
and dilburfc Aims of money fufficient to ity of the Fund, and honour of his pro- 
have employed the clcilcs of a confiderable feifioo. 
banker's -(hop, h;.d great affiihnce from the 

APPEN- 
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APPENDIX. 

TH E fums raifcd in fo fliort a fpace of time by the produc- 
tions of one Compofer only, fo long after his deceafe, and 
that of almoft all his perfonal friends and acquaintance, whole 
partiality could be fuppofed to operate on the occafion, may be 
numbered among the miraculous powers of modern Mulic. 

And as the great (hare of the profits a riling from the Comme- 
mpration- performances which have been beftoucd on the Fund 
for the Support of Decayed Muficians and tbeir Families, may ex- 
cite Curiofity concerning the nature, extent, and utility, of that 
inftitution, and its claim to fo confiderable a bounty, I lhall here 
give an extract from the original ftatutes of the Society, followed 
by a few reflections on its fubfequent profperity and ufe. 

ABSTRACT of the Laws and Resolutions of the Fund 
for the Support of Decayed Muficians and tbeir Families. 

May 8, 1738. 

WHEREAS a Subfcription was fet on foot the beginning 
of the laft month, for eftablilhing a Fund for the Support of 
Decayed Muficians, or tbeir Families ; which Subfcription having 
already met with uncommon fuccefs, the Subfcribers have had 
two General Meetings, in order to form thcmfclves into a regular 

S / Society 
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Society, by the name of THE SOCIETY OF MUSICIANS, 
and have elected Twelve Governors for the prefent year > and alfo 
agreed to the following refolutions. 

I. " That every fubfcriber to this Charity do pay, at lealt, 
Half a Crown a Quarter ; the firft payment to be made on or 
before Midfummer-day next (a), 

II. '* That there be annually, on the Sunday before Midfummer- 
day, a general meeting of the faid Subfcribers, to infpecl: the ac- 
counts, and to elect Twelve Governors by ballot ; and that the 
faid Governors, or any five of them, mall have power of receiv- 
ing all monies collected for this charity, paying the fame as fbon 
as poffible into the hands of Mr. Andrew Drummond, banker, 
upon account, and for the ufe of this Society ; there to re- 
main until it arife to a fum capable of being put out at intereft in 
fome fund fecured by parliament. 

III. " That the faid Governors, or any five of them, mail have 
power of drawing upon Mr. Andrew Drummond, for fuch fums 
as (hall be wanted for the ufe of this Charity, and (under fuch 
reftrictions as (hall be judged necefiary by the Society) to dif- 
pofe of the fame, keeping an exact account, ready to be produced 
to any Subfcriber when defired. 

IV. " That no perfon, or his family, mall receive any benefit 
from this Fund, who has not been a profeflbr of Mufic, and 
alfo a Subfcriber to this Charity, at leaft one year ; and that fuch 
perfon mail produce a certificate, figned by ten Subfcribers, who 
are not Governors, of his being a proper object, before he mall 
be entitled to any relief from the Cud Fund. 

(«) In 1766, the fum of twenty (hilling* memberi then agreed, almoft uoanimoufly, 
per annum wat required of all new-«le£)ed to pay the fame fum. 
mcmbcrt, inftcad of ten. And the old 

5. " That 
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V. " That no man who has not a family, fhall receive of this 
Fund more than Ten Shillings a week, except in cafe of fick- 
nefs, an allowance for advice and medicines, at the difcretion of 
the Governors for the time being. 

VI. " That a weekly allowance, not exceeding Seven Shillings, 
be made to the widows of fuch Muiicians (who have been Sub- 
fcribers to this Fund) as are really found to be in want ; but the 
faid allowance to ceafe if they marry again. 

VII. " That care fhall be taken of the children of fuch Mufi- 
cians (who have been Subfcribers to this Fund) as are left deftt- 
tute of other fupport. 

VIII. " That an allowance, not exceeding Five Pounds, be made 
for the funeral of every fuch Mufician (who lias been a Sub- 
fcriber to this^UND) as (hall die without leaving effects fufficient 
to defray the expences of a decent interment, conditionally, that 
fuch perfbn continued a Subfcriber to this Charity until the time 
of his death. 

IX. " That in order to make a regular diftribution of this Cha- 
rity, there be a meeting of the Governors the firfl Sunday in 
every month, at the Cardigan -head Tavern, near Charing-crofs, 
or any other place that fhall be agreed upon by the Governors 
for the time being j at which meetings the Governors fhall have 
a power of admitting fuch perfons to fubferibe to this Fund, 
as they fhall judge not likely to become foon a charge to it j and 
that no perfon be admitted a Subfcriber, but fuch as fhall be ap- 
proved of by the faid Governors, or a majority of them. 

X. " That no allowance whatever be made to the Governors for 
their faid Monthly meetings, but that all fuch meetings be at 
their own expencc. 

S 2 XI. " That 
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XI. " That all fuch Subscribers as are profclTors of Mufic, 
fliall pay their fubfcriptions, or caufc them to be paid, into the 
hands of the Governors, at fbme of the laid Monthly meetings ; 
and that a pcrfbn be appointed (with a falary of Five Pounds a 
a year) (a) to colled: the fubfcriptions of thole perfons who are 
not profeffors of Mufic. 

XII. " That if any Subfcriber neglect to pay his fubfcription 
for three quarters, he and his family lhall be for ever excluded 
any benefit ariiing from this Fund. 

XIII. " That the Governors lhall be obliged to call a General 
Meeting of the Society, whenever it is required by any Twenty 
of the Subfcribcrs. 

XIV. " That in cafes not provided for by the aforcfaid Articles, 
the Governors, for the time being, Hull have power of acting by 
fuch resolutions of their own making, as from time to time lhall 
become ncceflary j but lhall be obliged to report all fuch refolu- 
tions to the next General Meeting, in order to have them con- 
firmed (b/\ 

In 17391 a compact was formed with the Corporation of the 
Sous of the Clergy, by which the Society engaged to furnilh a 
band, Selected from their fublcribing members, for the two an- 
nual performances in St. Paul's Cathedral, in conlideration of 
the fum of Fifty pounds, which the Corporation agreed to allow 
each year to the Society j and this fum has been constantly 
thrown into the Fund, and appropriated to charitable purpofcs. 

(a) The Collector's falary in 1751, was appear, were, perhapa, the beft which 

augmented to »j /. per annum. could then be allowed or devifed ; but now 

(A) As the mod rigid orcooomy wat ab- the capital of the Fund it become fo cooQ. 

folutely ncceflary during the infancy of the deraWe, and expectation from future plant 

Society, thefc fundamental lawi, however, fo promifing, they certainly require iuwsc- 

illibcral and contracted they may at prcfent diate revifal and a.tcn£on. 

Befides 
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Bcudes the cafual and fluctuating income arifing from Subfcrip- 
tions and Benefits, the Society has been honoured with a few 
benefactions in the way of Legacies, of which the following 
is an account. 

1. d. 

In 1758, Mr. Claudia Rojere, a profeflional Sub- 7 
fcriber to the Fund, bequeathed to its ufe the fum of J 

1760, Mr. Boys Waldron, ditto - - 50 o O 

1782, Mr. James Mat bias, merchant an honorary 1 50 o o 
Subfcriber (a) - - - 

But the moil confidcrable bequeft which the So-" 
ciety has ever received from individual benevolence 
has been from its great benefactor, George Fre- 
deric Handel, who left to it the fum of - 

Concerning which Legacy the following account has been pro- 
cured from the Minutes of the Society. 

" J une 17 > -759- 
" Dr. Bufwell, late Gentleman of the Chapel-Royal, and one 
of the committee of the Society's accounts, reported, that 
Twelve Hundred and Fifty-four pounds ftock, of the reduced 
Bank Annuities, now ftanding in the names of Mr. Thomas 
Wood, Mr. Peter Gillier,. and Mr. Cbrijlian Reich, in the 
books of the company of the Bank of England, had been, 
transferred to them by George Amyand, efq. one of the exe- 

(«) Thi» worthy Dilettante, who wu a The admirably full, mellow, and cxten- 

conflant benefactor to the Fukd from the five bafe-voice of Mr. Jam** Mathiat will 

time of irt inftituiion to his death, exclu> be long deplored by hia friend*, but parti* 

fire of his annual fubfeription, at an hono* cularly the member* and frequenter! of the 

rtry member, frequently made prefcnw to Ovum **d Amber Concert, who were fo 

the Charity, in money, at the time of the long and fo highly delighted by it* effca*. 

cutors 
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cutors of the laft Will and Teftament of George Frederic 
Handel, cfq. deceafed, in full latisfa&ion and difcharge of the 
Legacy of One Thoufand Pounds, given and bequeathed by the 
faid George Frederic Handel, in and by one of the Co- 
dicils to his laft Will, to the Society, by the name of The So- 
ciety for the Support of Decayed Muficians and their Families-, 
to be difpofed of in the moft beneficial manner for the fupport 
of that Charity." 

By thefe donations ; by the quarterly contributions of the 
Members of the Society during the nrft years of the inftitu- 
tion, and afterwards, when double that fum was required, by 
their annual payments by honorary Subfcribers ; and by Be- 
nefits, from June the 17th, 1739, to June the 20th, 1784, ex- 
clufive of the Six Thoufand Pounds from the Directors of the 
Commemoration of Handel, it appears, that in the courfe 
of forty-five years, the Society has not only accumulated a 
fum fufficient for the purchafe of £12,000, in South-lea An- 
nuities and three per Cents, but has paid to their infirm and in- 
digent brethren and their families £24,814 14/. J. 

And it does appear that thefe fums have been diflributed in the 
mod upright and intelligent manner : allowing to each claiming 
Member 

£. s. d. 

For his fubfiftence, per month - - 220 
For a widow - - - - 1 1 o 4 

For each child, the father being dead - 0100 

For fchooling, from five years old to eight, per quarter o 106, 
From eight to fourteen - - - 0150 

For the funeral of a deceafed pen Goner - 500 

The 



each, 
per month, 
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The Society, ever fince its firft inftitution, has not only 
been well fupported by its principal Members, but by the pub- 
lic in general : for it appears; that the loweft annual fum received 
in the courfe of fo many years, by Subfcriptions and Benefit, has 
exceeded £400, except in 1766, when it only amounted to 
£134 i and the higheft fum, as in 178a and 1783, has exceeded 
£\ 100. 

Of thefe fums the money annually expended; except the two 
or three firft years of the inftitution, has been from. £ I20 » t0 
£866,. which was difburfed in 1769. 

The Society's prefent penfibners are 1 
(even infirm and decayed brethren, at ) 
Twenty-eight widows, at - I 10 4 

Eleven children,. at - - o 10 o. 

Other widows and children at different allowances proportion- 
ed to their fituation and neceflities ; for the whole of which, 
with an allowance for the fchooling of children of different ages, 

the Society at prefent, is at a certain} 

c \ JL- 65 16 8 per month, 

current expencc of - 1 r 

Or, - - - 790 o o per annum. 

At their annual Benefits the principal profefiional Subfcribers 
to the Charity, who are not employed in the Orcheftra, are ap- 
pointed to attend at the feveral doors ; and offices of the Theatre j 
the whole bufinefs being tranfacted by thcmfelvcs, as regulated and 
ordered by a Committee for /^Concert. And it feems as if no 
charitable inftitution could be more out of the reach of abufc, 
embezzlement, or partiality ; regulated with more care, integrity, ' 
and ceconomy ; or have its income fo immediately derived from 

the 
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the activity and talents of its own Members. Except a finall 
Hilary to the Secretary, and another to the Collector, there is 
So lucrative employment belonging to the inftitution : fo that 
the whole produce of Benefits and Subfcriptions is nett, and clear 
of all deduction or drawback. 

Mr. Micbael Cbrijiian Fejiing, and Doctor Morrice Green, 
took the lead at the time of inftituting this Societv, and for 
twelve or fourteen years afterwards. Since their deceaie, other 
Muficians, who were high in the profeflion, and of whole pro- 
bity and honour their brethren had a good opinion, were placed* 
alternately, in the chair - t and now, by the great acceflion to the 
Fund from the profits of the late Commemoration, its ca- 
pital becomes a ferious and weighty concern, amounting to up- 
wards of £22,000, in South-Sea annuities and three per Cents, 
which realizes, and afcertains, an income of £678 a year, ex- 
clusive of Benefit or Subfcriptions. 

The path therefore which the Governors and Court of Aflift- 
ants have now to purfue is perfe&ly plain and pleafant : the 
power of alleviating diftrefs and mifery, of feeding the hungry, 
clothing the naked, and adminiftering comfort to age and infir- 
mities, is placed in their hands, without the trouble of providing 
the means. 

* * * • 
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SOME illiberal reflexions having had admifiion into the Ncwf- 
papers, concerning the fmall gratuities that were accepted by in- 
dividuals in the Commemoration-band, as compenfations for a fort- 
night or three weeks .labour and attendance, this feems the place 
for clearing them of the charge of meannefs or rapacity, by an 
exact ftatement of their fituation and fervices. 

Indeed, it is natural for the Benefactors and friends of other 
Charities to look with an unfavourable eye upon the feeming 
partiality to the Musical Fund, at the excluiion of all other 
inftitutions which have charity for their bafis. But a little in- 
formation concerning the peculiar claims of this Society, will, 
•perhaps fatisfy the reafonable, if not filence the clamorous part 
of the public, who may intereft themiclves in the difpolal of the 
profits arifing from an enterprize, wholly generated and foftered 
by Music. 

And it may be neccflluy to remind fuch perfons, that the firft 
object which occurred to the projectors of this Feftival, was not 
the raifing large fums of money ; but the honour of the MuficaJ 
art, and of a great and favourite profefibr. And happy would 
they have been, during the firft dawnings of hope that fuch an 
idea could ever be realized, had any one to whom it it was commu- 
nicated been able to allure them, that the plan would fupport it/elf. 
When profeflional men, and particularly the Members of the 
Musical Fund, were found willing to afford it all the fupport 
in their power, and there feemed a potfibility that the cxpences, 
great as they muft appear, in every point of view, would not 
only be defrayed by the performances in contemplation, but that 
there might, perhaps, be fome furplus to difpofe of, nothing 
could be more natural and reafonable than for the patrons of this 

T enter- 
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enterprize to fortify zeal in the performers, by the hope of be- 
coming benefactors to their own well-inftitutcd Fund. 

But when it is remembered that public curiofity was ftimulated 
during the progrefs of the undertaking, in proportion to the 
fpontaneous ardor with which Muficians of all ranks gratuitoufly 
offered their affiftance, while it was fuppofed that the whole ce- 
lebrity would be comprifed in two performances on one and the 
fame day, that Music was the origin, Music the efficient and 
final caufe of the Feftival j and that the profeftbrs of no other 
fcience, art, or faculty, however fuperior in rank or utility, 
could, perhaps, fo effectually have influenced the public to fup- 
port at fo uncommon an expence, any other fpecies of exhi- 

* 

bition : it can hardly be pronounced unreafonable that Muficians 
mould form a wifli, and their patrons be willing to gratify fuch 
a wifh, that a charitable inftitution, founded folely for the fup- 
port of their aged, infirm, and indigent brethren, as well as 
wives, widows, children, and orphans, involved in their diftrefs, 
Ihould be chiefly benefited by the fuccefs of this memorable 
celebration. 

And with refpect: to the fituation of Muficians in general, who 
bore a part in this Commemoration, it may with the utmoft 
truth be afferted, that no eminent profeflbr could either perform, 
or attend the performances, without facrificing very confiderably 
to the honour of Handel, and profperiry of the Society. 
Even thofc that were paid received no compenfation that could 
be deemed at all adequate to the neglect of fcholars and other 
concerns, fo many days, in order to attend public and private re- 
hearfals, as well as the performances themfelves. Indeed, thofe 
profefibrs, who paid for admiflion at all the five public exhibi- 
tions, 
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tions, of whom there were great numbers, fuftained the leajl da- 
mage. But even to them, five guineas, and the lofs confequent 
to four entire days abfence from bufinefs, at fuch a time of the 
year, muft have occasioned a conliderable difference in their af- 
fairs. 

The worthy noblemen and baronets, who honoured the under- 
taking with their countenance and direction, wifely and gene- 
roufly hung out honourable lures of wands, good cheer, medals, 
and importance, to thofe who, without performing, were willing 
to take an aftive part in the bufinefs ; yet it is but juftice to fay, 
that the honour of Handel and benefit of their favourite So- 
ciety, Stimulated their zeal more powerfully than any other 
considerations. And the total difintereftednefs and humanity with 
which the heads of the Mufical profeflion have a&ed for the wel- 
fare of this institution, their folicitude, and their pride, ever Since 
its firSt establishment, is the more honourable, as, befides their 
quarterly contributions, attendance at general and monthly Meet- 
ings as Governors, and fpending their own money at them ail j 
the performing gratis at the annual benefit for the Charity, as 
well as thofc of the Sons of the Clergy, for the profit of the 
Society, are Sacrifices which no other profeflional men can 
boaSt, merely for the maintenance and fupport of their infirm and 
unfortunate brethren and their families : as, by this means, they 
transfer the weight of providing for their neceflities, from the 
Shoulders of the public, to their own. 



Sc. ManinVfirect, 
July 1784. 
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Lairlj PMijbtJ, 

Ornamented with Plates, engraved by IUrtolozzi, from Defigrts of Cipriani, 
VOL. L and EL 4 to. Of 

A GENERAL HISTORY OF MUSIC, 

FROM THE 

EARLIEST AGES to the PRESENT PERIOD. 

To which is prefixed, 

A DISSERTATION on the MUSIC of the ANCIENTS. 
By CHARLES BURNEY, Muf. D. F.R.S. 

The Sequel of this Work is in great Forwardnefs, and will be pub- 
lifhcd, entire, with all convenient Expedition. 

Printed for the AUTHOR} 
And Sold by J. Roasos, Ncw-Bond-ftreet ; and G. Robinson, Paternofter-Row. 
Price One Guinea and a Half, each Volume, to Non-Subfcribcrs. 
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ERRATA. 

Pi ir ace, Page xiii. dtlt line 1. a*d in/at as if it had been produced by a few felea 
perfortneri, in tec. 

Life of Handel, P. it. 1. e. from the bottom, dtlt was. P. 14, Note fa). 1- 4. 

rtad Belchier. Ibid. Note r/nrf Sheridan. P. 28. I. 12, dtlt that. P. 38. 1. it, 

far were, rtad had. P. 46. /«■ 2 vols. rwV a volume. P. ca. 1. 10,/w qui, rtad que. 
Commemoration. IntrtduHitn. P. it. I. «8, rtad Dupuit. P. 11. Note (a) And 

eHewhere, rtad Aftilcy. V. 36. 1. 13. dtlt s /« /A* wvrf fimplcs. P. 40, dtlt lU 

catclnutrd Indeed, and inftrt Nothing. 
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Pages 19, ao, 21, and 21. 
F p. 39 and 4.0 [h(t Leaf) to be cancelled, and Sheet G follows immediately. 
I a Quarter Sheet follow* H. 

Lift Lc.if of F. and rlrft of F, cancelled j to be replaced by the Half-Sheet 
marked •£ and 

See Dircftioni for placing the Piates, Fiift Sheet, p. viii. 
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